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ABSTRACT

This is an exploratory study of/the history of music and

its relatedness to socio-economic and socio-political

status amongst Indian South Africans in Natal, 1860~

1248, The study concerns itself with the expression of
music and the meanings associated with it. Music forms,
music personalities, and music functions are traced.
Some explanations of the relationships betwesn olass
structures, religious sxpression, political affiliation,
and music are suggested. The first cﬁapter eatabl ishes
the topic, parameters, motivation, purpose, theoretical
framework, research method and constraints of the study.
The main findings are divided between two chronological

sections, 18601220 and 12201948, The second chapter



describes early political and social structures, the
South African phase of Gandhi’s satyagraha, Muslim/Hindu
festivals, early Ohristian activilty, early organisation
of a South Indian Hindu music group, the beginnings of
the Lawrence family, and the sparking of interest in
classical Indian music. The third chapter indicates the
changing nature of occupation and life-style from a
rural to an urban ong, showing how music styles changed
to suit the new, and contrasting needs. Assimilation,
reaction against assimilation, and compromise in
assimilation is discusseds Christian and Western music
as edpressed by the Lawesnde family is descibed. The
Indian Eisteddfod, the state and state-—-aided school

is shown to have opted for Western music. Marginal
survivals of authentic folk fonms, Hindu and Muslim, are
identified. The record industry, including both
imported records and locally made records, and the
growth of the classical music movement are traced, and'
the role of the "Indian' orchestra is analysed. Chapter
four presents the main conclusions, regarding the
cultural, political, and social disposition of Indian
South Africans, educational implications, and some areas

requiring further research.
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Chapter Cnes

INTREDUCTION

Topic and Scope af the Stﬁdy

This study is an exploratory, diachronic study of some
aspects of the culture systems within Indian South
Africans, that is, a group of people existing in racial,
geographic, and periadic parameters. Its racial
character is an historical given, informed by endemic
political structures and not reflective of any ideo-—
logical viewpoint of mine. One hypothesis underpinning
this research is that the State categorisation of South
.ﬁfrican Indians is bas=d on réce, rather than ethnicity
"as is claimed, and is an arbitrary one which it has been
expedient to employ in order to achieve other, less

admirable goals than the preservation of ethnic identity
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and minority group protecticon. The historical and

musicological scope of the study is unusually wide due

1t}

to this hypothesis. A complete overview of the zubject

is required in order to shed some accurate light on the

nature, aspirations, and valu= systems of Indian Scuth
ffricans. Due to the preliminary nature of this study,

i
rt

o
1

wide and descriptive

the scope must of necesgsity

rather than detailed and am3lyitical.

Need for and Furpase of the Study

My pilot research into the figld of Indian music

practices in South Africa cornfirmed my awarsness af the

1]

obscurity and dearth of data cgncerning Indian music

forms in the folk, classicsl, and popular styles. Much

gmphasis is presently being clacsed on the concept of
"multiculturalism" in educatian at all levels as ane

of the approaches towards tramsforming education from a
"token" to a broad-spectrum nan—racialism, ie an effort
to make education relevant to the contemparary needs of
an undivided South Africa. Data such as that included
in this study, which itself looks at multiculture %n
what hae been perceived as a "group", could help ié
preventing enduring disaster in the practical and

academic fields of music educatiaon. As one step towards



fulfiling an ecucaticnal ohjsctive, musicians, music

formns, performance practices, amd theoretical data sbout

i

Indian musics already practised in South Africa need to
be traced and introduced toc those concerned in

educational plamning. Furthermores, attenticon needs to

be paid to the implications of selecting musics +or

Efricans wWisi to lesvo

education. Do =211 Imdian

i
il

o tThe people claimimg them to bhe theirs?
The cantrisutions of leading Indian South
Africanm persornalities in the fields of Indian and

Western music are largely unbknown in the academic arens.

The availables litesrature is gensrally fragmented and is

often of an unsecholarly character, having besn writtsn by
those with wvested intersshis is oftsn a highly

competitive field displaying conflicting ideclogical and
hegemonic strugglea. Scholarly literature specifically
addressihg this topic is rare. Usually it is to be
found in umbrella studies of a sociological or general
historical nature which include a few, undetailed
references to the performing arts. As a result of the
absence of scholarly literary data, it is imperative to
turn to th2 pe=oplese themselwves, and to private

memdr-abilia and media documentation.



In times atf great and rapid change, such as that

i
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happening in developing d post—-colonial countries,
performancs conventions reflect thalt chamge, and often
o [

die with the exponentis, or become highliy modifisd by

succeeding generations. There 1s a great need Lo

—

caollect data, both documsni=d and oral, before time has

!

distamncaed us too much from the sources and valuwable

matsrisl is lost forever.. Lititle iz vet bknown about the
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the presenty to the many and vsesricus forms aof

academic and political lewvels, identification of those
groups and subgroups is esssntial. An intimate
knowledge of the Indian Scuth African experience can be

gained by such a study as thiz on=.
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The main aim of this study is to identify the research
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arena and to trace data with regard to ke
and organisations, and principls music forms and styles,
and to locate these in a socio-sconomic and socio-

politi:al_matrix. fiere are inevitably many gaps, many

questions still to be asked. I+ the study serves to

awaken the interest of the academic community ama Lo

b
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indicate the way to future research, then it has

achieved its purpose.

Thecrestical Frameworlk

The theoretical {framework of the study was drawn fraom
current principles in fow disciplines. The first is
crral and social history, particulary as proposad by Faul

mpson, Feader in Social History at the University of

9]

Thi
Essex.® The study has a socic-political biaz in both
its field research and analysis. It is inevitable that
field studies in oral history tend towards a social and
political analysis, because it becomes guizfe clear at a
very early stage that informantz are functicning within
& socio—-political context of one ideological affiliation
or another. The dialectifal complexity of history is
often reveal=d amly by Dralbhistory, which "to a much
greater extent than most sources... allows the ariginal

multiplicity of standpoints teo be recreated".=

A considerable effort has been made in the study to
portray information in the words of the informant in
Order;to prevent any distortion. Thompson indicates the

need for such honesty.

It ig unfortunately not the usual practice in
sociological studies guoting interviews to
indicate cuts and other alterations. Historians
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can, however, insist on the
own discipline, showing &sc
polations, and so on.™

caire normal in their
S10MSe.ws, inter-—

Taking this demand for meticulous documentation further,

I have resisted the temptation to "tidy up" quotesd

baen
presented exactly the way it was =poken, including Scuth
African Indian/English collogquialisms. Whilst aware

that this could be intergreted by racists in a

r

derogatory way, it is my cpinicn thalt language should be
concelved as a living and dynamic form sxpressing inner

attitudes, emotions, and life experience in general. To

"Tha mesdi
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o
U
4l
[y
2]
C
=
P
n
It
‘g
.
]
=l
-4

csignificance of langusge

felt compelled to be true to the original.
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The study moves tfairly fresely betwesn the geners
the epecific, raferring at times to group experience and
at others to individuai experience. This is done not
only to use individual experience to provide eviderce
and to illustrate theories about larger social
implications, but also to demonstrate the uniqueness of
the human experience. This attitude too iz supported by
Thompson who says that "One of the deepsst lessons of

the

[

oral history is the unigueness, as w=2ll a

representativeness, of every lifs—story”.*®
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On the question of the "reliability" of oral history as

opposed to documantary history,

Thompson points out th

that
statistics,

newspaper repcrts, private letters,

published biographies,

statutory publications, "all
represent... the sccial perception... of facts; and are
all in

addition subject toc social pi

T =
context i1n which they are obtainmed".® Contrary to some
beliefs, all histoyrical

re-checking befar=s any evaluations may be made. Fart
this checkin

Pprocess can b

1

achieved by turning t
multiple sources for data, ssarching for intesrnal
inconsistencies,

and weighing evidence against a wider

context. It i=s necessary to be able to differentiate
between an experience that iz gernuinely an excepti

the rule, and one which is a distortion of reality. Butbt
this is true of any historical study. written or
otherwise.

This study has besn approcached from the
assumption that oral and written data complement each
other, producing a wider and more realistic arena for

research and analysis than either would alone.

Most historical investigations pay no more than a token

attention to the total cultural environment According
to Ruth Katz, those that do address the ewtramusical,

in their attempt to comprehend the historical and
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stylistic developmernt of music seem mostly to juxtapose
the cultural phenemencn which they sense to be related
rather than to explain the relationships amang them".®
fn explanatory study would reguire both the consider-

ants arnd causal explarnations

3
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ation of multiple determi

in order to make a distinmcti Al
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largely in search o 1ing. Histarical
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analysis, therafores, i= interpretative»by definition,
and the meanings of events is perpetuslly cpen
revision."” Some attempt has been mads in this study to
deduce the meanings embodied by music events on a broa
scale. The study particularly confronts those reslation—
shipes betwesn socicg—sconomic, socio-political, and class
struggle, and the perfarming arts, with sp=scial

It has begen most concerned with
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those "meanings" with which the musicians themselves
have invessted their musice. To a much lesssr exient, an
external, "objective" analysis of meaning has been

applied.

The culturalist and interpretative approach has become
increasingly recognised in the methodology of historical
musicology. This can be considered to be accountable

largely to the influence of anthropological bias in

[

e Dronoundsd by Mantle

JEU - - — e =1 . s
curirent ethnomusicology



Fage 19

Hood, John Blacking, Alan Marriam, and Brunoc Nsttl.®
Frrior to their work, ethnomusicology had as its primes
objective the presservation of traditional or indigenous
music in tribalkand village groups. In 12464 Merriam
pointed the way towards the numerous culturalist studiss
that were to emerge in the 1970s. These studies were
based on the principles of maonitoring and interpreting

tipnship betwesn music

(1]
i
i

md - indehes ral

i

change in music,

il

nd socig-2conomic tactors.

W
(et
il

socic-golitics

-

The study of the dynamics of music change is
amgng the most potentially rewarding achtivities
in ethnomusicology. Change in music is barely
understocd, either as concerns music sound as &
thing in itself or the conceptual behavioral
activities which underlie that sound. Indeed,
the challenge of etnnomusicology today lies not
=0 much in understanding what has been done in
the past as im blazing the way in the future
toward a better undenstanding of the study of
music in cultuwe.”

Similarly, in 19464 Bruno Nettl had the following to say
about thes role of sthnomusicology:
Ferhaps the most important task which ethno-
musicology has set itselt is the study and
discovery of the role.which music plays in each
of man®=s cultures past and present. and the
knowledge of what music meams to man.?t®
Nettl suggests threse approaches to the culturalist study
of music. The first coulkd be the study of music to be
understood through culture and cultural values; the

zacond, music as an aid to understanding culture and

cultural values; and the third, music in its
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relaticnship to other communicatory phEnomena in

culture, such as dance, language, and poetry.?t?

Following the trends of anthropology, ethnomusicological

1}

d by a new concept in

%]

theory and methodology were sway

7

par

the 1970s: the concept of ethrnomusicology in the city.
Since then the study of wban culture has featured

strongly in research, with Danizl Meuman®™s study of

cultural structures and the sccial arganisation of

~

th

m

musicians in Delhi, David Coplan®s study o
pertorming arts in uwrban South Africa, and MNettl's

collection of eight studies gf wrban cultures leading

What is it that sesbs wrban musical culture off
from that of the villages, =mall towns, and
nomadic 1ife? It is wealth, power, education:
it is gpecialization/in profession, it is the
interaction of different amd diverse population
groups, rich and poor, majority anmd minorities,
recent migraticm and laong-standing urbanite; it
is the 2ase of & rapid communication, the mass
media, literacy; it is crowding and enormous
divergencies in living standards and styles.
Translated to musical culture, it is in many
cagses — though by no means in ail cities for all
repertories - the paltronage of wealthy aristo-
crats and of government agencies. It is the
specialization of the professional musician. It
is Western musical notation, recording, radio,
television. Ferhaps, most of all, it is the
coming together of different musical styles and
genres fram many sources, '™

The dividing lines between ethrnomusicology and musicology
2z being constantly erocded by new attitudes to each.

The Birmingham School of popular culture and music
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analysis has introducad yvet another approach which
confronts musical and social issuesz with an equal
emphasis. Music is seen by them in terms of
"Frogduction”, not:
in & narrcwly "economistic" =sense, nor as a
fashionable transiation for the processez of
"purely musical® creation but as referring to

2l the processes involwved in the bringing-into-
being of a musical work.*®

cr

Thie school of thodght is influences by the Marwist
argument that:

». all producticn

man himself is the basis of.

which he accomplishes, [andl &ll circumstances...
which affect mam, the subject of production,
have & greater.ar lesser influence upon all his
functicons and activities, including his
functicns and activities as creator.?®

Cantrary to some fears, production theory doss not imply
psedetermination. Richard Middleton says "Cultural
relationships and cultuwal change are... not
predetermined; rather, they are the product of
negotiation, imposition, reé ance, transformation...".?*®
Culturalist aralysis of art as meaning needs to look at
art as both a dependent on and as an antagonist in
social change. This study adopts Francis Mulhern®s
definition of culture as

the complex unity of (I} all those practices

whose principal function is signification, (II)

the ipstitutions that organise them, and (IID)
the agents that operate them.”
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Pue to the adoption of this defimition, the study
addresses not only the overt manifestations of cultural

gxpression and its apparent meanings. It also laooks

uy

clossly at institutions such as the state, religions,

0]

and the family, a&nd &t class, economic and political

te which inform cultural expression.
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nd ResearchConstraints

Resesarch was conducktsd on three fronts simultaneously.
Ore consisted of scanning studies in the relevant fields
of socciology arnd anthropology, social and political
history, and sthnomusicology. These studies included
the topics of kinship, caste, religion, and wban-—
isation; White and Imdian South African politics,
gconomy, social status, class, and occupation; and
general trends and practices in the perfarming arts in

India.

The second front of research consisted of a search for
documentary evidence related to performance activities
and attitudes amongst Indian South Africans. The most
useful forms of such documentation were found to be

programme naotes, posters, newspaper advertisements, and

]

ublic notification of entertazinment or reliogiou
=
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the press, were informative about conflicting issuses, as
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were commemorabtive artic spansaored by thes many

associations which have provided a nmetwork of social

crganization in the abssnce of Tleaxible a

thi

parliamentary representation, past and pressnt. Private

instance by a racio intervisw with Jugatheeszan Devar on

0]

aturday Mirror", and a newspapsir intaerview with Davya

Fillay, MNatal Post.*® article was the

z
T
ot
e
b
]

seeing the article. From
contacts snowballed. They not cnly revealed pecple who
were prepared to make themszslwes available for
interviews, but they alsc led mz to two of the three
record collecticons presented in the study, 1.e. tb%
Avakanoo Arunachallem Fillay Collection and the Kit

—

Mewalal Somaru Collection. They also revealsed the two
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colliections of memoradilia which wnderpin mdch of Lhe
evidence and resultzs in the study, i.e. the A.G. Fillay
private collection and the Lawrsnce family private

collection.

Contact with tihe pecple was often the most di+ficult
part of ths sesrch given the politically wvolatils
gituation in evidence at the time the rzssarch was being
sffectaed, i.=2. 1984-1%987. Thers weres pericds of up to
three months whe2n all face—tTo-tace contact wes
interrupted due to cwert golitical unrest, when it

was thought ts bz oun both for me Lo Indian
residentisal sreas, and for-the interviswes Lo oe sEen
with a non-Iindiam wisitor. My wisits to argss and
functions where WHite pressnceg was unusual, cften

unheard of, always caused some d=gr22 OFf NEFYCUSNESS as
they were always open to misintsrpretstion by members af
the angry oppressed. However, despite being the only

Nhita_person, and a woman at that, I was always treated

with courtesy even if not always with trust.

A large part of the research constituted attendance at
concerts. Although these were obviously not represent-
ative of the period under consideration, they heslped me
;gain an insight into the musical enviromment of Indian

South Africams first hand, and they established, from
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the outset, the sense of continuity which is esssntial
to any diachronic aralysis. The presen
approach was taken further by & study of some docu-
mentary data repressanting 1942 to the present day.

Although difficult and wery time—consuming, I

The "self-selected growp” method of ressarch imsvitably
- — — N —— 1 . X1 . . 14 £Ld - N N S - 5
places considerabls constraints on any study as it will

rarely be fully representative of a community. It is

likely to)
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groups "y wnich

populaticn would be tha =seini-=skilled worker and aspiring

therefore did not exzpesct to make
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middle cla=ss.1%
contact with the laocal uppgr class, nor with thes very
poor. This method alsg failed to reasch the average
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political and social affairs. It was theresfore
ezsential for me to initiate other means of contacting
peocple, which I did by directly caonfronting thcse
people who came forwsard spontanscusly, asking them for

names of people outside their gwn circles. This

rt
[u

increassd the reoressentativeness of the study—-group

slightly, but s

f[l

failed to reach those who were less

i+
e
[
o

likely to trust my mohives. It was psrhaps significant

b



was able te make a breakthrough in my consistent efforis
7
to contact members of the Muslim groups. This was

Far many, I was playing a role wanich was frowned dpon oy
the average Muslim male. A& seccnd reasaon for this
tardiness at coming forward could be that Muslims today

e sxtra-parliamentary

Languags csused some problsems. Although a1l Indian

]

cuth Africans are conversant in Englisn, idicmatic
zollogquialisms sometimes made It neEcessary for ms to

check and re-check io ensure that I had the correct
meaning, which slowed down/ conversaticn considerably.

My informants generally display=d great patience with me

w

in this regard, as they dic in what were somstimes

painful attempts at extracting local terminclogy from
them. Song texts used in South Africa are often written
in transliterated forms but few materials from the sarly
days appear in English translation. This really
restn@cted my understanding of the values attached to such

songs. At times these =ong= were in Devanagari or

it

Sanskrit script which conpletely precladsd the

B}
fae

usefulness to me. Similarly, documentary data in early
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news media and private letters are ofien, though not

xclusively, in vernacular and in Devanagari script.

But perhaps most difficult of all were the restrictions
orn keeping channels of comnunication oper. It was often
impossible to follew leads to their conclusion, because,
after having spent manthé in tracking dowr an informant,
and having made appcinthents to sge him, T would arrive
at his residence to find that he had moved, or had been
moved somewhere elsg, and I was never able to re-
establish contact. The refusél of employers to allow
telephone-communicaticon with their employess was the

kN

status quo. Thus va
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l2 information was overlooked,

making further ressarch into this topic imperative.

Grganisation

The +findings are presented in two sections based on a
chronological division., The choice of dates does not
rapresent empirically deﬁermined periods but provides
wpaedient boundaries whiﬁh do, however, have some
logical rationale. Thers is some exclusivity regarding
the characteristics of each period, but many trends
which are explored in the second secticn are germinatad

in the first.
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In general, the organisation within the sectieons is
chronclogical, but at times it is not due to
overlapping, or due toc the order in which informants

have conveyed their material. Within a chronological

have besn presented

w

scheme2, the data and result
topically, including some attempts at analysis and

tracing relationship=. . -

The final chapter attempts to draw together the

concliusions and to indigatz thez most important aress
requiring future ressaicch.

Following the common South Africam trend in written
Indian vernacular larnguagss, I have left out all
diacritical markings. Where these do occur in original
South African sources, they are freguently inaccurate
and vary so widely that I decided their inclusion would
be more confusing than helpful. Transliteration
variables are acknowledged in parenthesis only when they
occur in the text itself. When using gquoted or
paraphrased refer?nces, I have retained the spelling
used by the authﬁ? cancerned, giving the variant

spelling in parenthesis.
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INDIAN IMMIGRANTS AND SETTLERS IN NMATAL: 18450-19220

Government 1893

Indians, &= defined in the politico-cultural sense of
the word, i.s. those born in India and sustaining a
peculiarly Indiah way of 1life with regard to religion,
language, social customs and mores, first came to Natal
as a result of a drive by the British colaonists to
secure cheap and reliable labour.® The first group was
brought under indentured contract for a renewable five-
yvear period, with the implicit intention that as soon as

their services had been exploited, they would then
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peedily retwrn te the Mother Country.2® The second
group of Indians came chiefly as merchants, and to a
smaller extent, as craftsmen, priests, and teachers to
satisfy the growing material, educational, and spiritual
needs of the indentured labourers. This group became
krnown as "passenger” o "free" Indians, s they paid

their own fare with the idea of establishing temporary

settler trading posts in the colony.

It tecame clear that the contractor’ c=tensible

ul

intention regarding the temporary scjourn of these sarly
settlers was a myth, because in spite of tremendous
physical-and mental hardship, the majority stayed.™

They managed to buy of leacse land, to sell their
services or products on the open market, and began,
generally, to put dgown rcots and survive or thrive, as
the case may be, depernding on whether they were
peasants, or members of the new Western-~educated elite,

or merchants.?

The decision to settle and the ability to generate an
economic wiability posed a serious threat to the White
British colonists, who were bent primarily on seizing
the land for economic and domestic expaé;ion and,

incidentally, on establishing a British culture in

Natal. Between 1870 and 18%¢, for example, White schoolboys
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of the Misses Archbell’s schocl in Fietermaritzburg were
expected to chant in the hot African summer:

January brings the snow

Makes our feet amd fingers glow.®
The cultural dependence of Natal on England was marked,
as was reflected in the drama, music comedy, and opera
of the 1870s and 1880=s. The year 1887 saw the -
presentation of T.W. Robertson’s plays by Madame

Fermaine®’s "Diplomagy Company'", but, due to the presence

CL

[l

m

of the Garrison. lighter warks such as music hall
amatew theatricals were in great demand. The "diorama"
of 1870 hinted at the Future role of Wolfram’'s
"bioscope" of the 1200s.% The valse and the polka were
danced at the Governon®s EBall, on the Dueen’s Rirthday,
and the barn dance at '1ess auspicious occasions of
celebration.” By 1210, the ammnexation of the "Morthern
Districts" anmd the initiation of the Uniom, had
increased the numbers of Afrikaners in Natal, but this
had little sffect on White cultural activity as a whole.
In Durban and Fietermaritzburg the population
was overwhelmingly English-speaking, and since
nearly all the high-school teachers, nearly all
the clergy and all the officers of the BGarrisomn
were (to use the phraseology of the time) "home-
born", Britizh ideas and traditions were
paramount.®
In theory, the early Indian settlers were British: they

were at least British subjects, but, as we well know,

they brought a unigque culture with them which was rich



Fage T4

and varied. The extent to which thiz culture was non-—

British will be examined later.
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The first Indians came largely from Madras an

ages to establish sugsr, tes,

s

and their suwrrounding vil
and wattle industries.® The indentured Indians were
mostly Hindi, Gujerati, Tamil, and Telegu-speaking
Hindus. There was also a substantial but smaller group

of Christiams and a very few Farssss.'? The merchants

[H]

ware mostly Gujerati and rdu-sgpe
whom alresdy had family memberes in trade in Mauritius,
A considerable number of early Muslim traders cams from
the district of Surat in the Bombay Pr;sidency. Surat
is situat=d at the mowth of the Tapti riwver which had
formerly been a busy trading paort that became stranded
when commercial focus moved ©o Bombay and Harachi.®?® It
could generally be said that all Indian immigration was
prompted by a guest f&r financisl! gain and improved
social status, though many indiwviduals claim that their

forefathers had come "out of a sense of adventure".
Certainly, the immigrants constitutsd a band of

remarkably courageous, energetic, and vital peocple.

From this original religio-linguistic and class ;
breakdown, we can see the dominant social structures

determining the marly cultural lives of Indiams in South
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Atrica. Surprisingly, there were fewesr sub—gfcupings

in this early period than later, i.e. in the
contemporary period. Castez was not a dirsctly dividing
factor because although the greater proportion of
Indians coming to South Africa were membesrs of
established caste structures, these structures were socon
abandoned voluntarily or involuntarily for the follaowing
reasons:

1. some settlers sought out ths indenture system

ul

precissly to escape sestrictive caste laws;®=
Z. the travel and =ating arrangsmsnits on board

ship made it almost impossible to abide by caste-

[

regulations and survive ths trip; and

+
i

-

Z. the proportion of wamen to msn was
outlandishly in favouwr of men (due tc their greater
availability as menial and manual workers), theretfore
marriage and prostitution across caste lines was

common. *~

Significant factaors in preventing any real group affil-
iations within the indentured population, at least on a
public scale, were the harsh life—-style and long houres

of toil, the distances at which estates were placed, and

the unwillingness of employers to allow workers freedom

of circulation.** The following statement, a rare

exception to the norm, was given by G. Johnson of
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Waterlon Estate June 22 1872:

It is under=ztood when I engage them, [i.e. the
employees, all ex-indentur=dl they are free to
come o+ go as they chooze.®

Statements such as the following are more freguently to
be found in documentation of the day.

I complain that my cousines and pther relatives
are not allowed to visit me. I work from S5 a.m.
to 8 p.m. daily including Sundays. 1 am oenly
paid my agrezment wagecs 27s. per month and
nothing extra, for working after hours and
Sundays. ..« I am not allowed to go out.1s

And, similarly,

on Sundays. I..am made to work from 4 in the
morning till 2 a’clock at night including
Sundayves.®?

I complain that I am not given a2 paszs tc go cut

Other complaints are directed at the lack of temples
wherein to worship, the failure to be granted leave of
absence on at lsast three conzecutive days to attend the
major festivals, the lack of cremation rights for
Hindus, the obligatiom sven +or Hindus toc =at meat in
the hospitals and jails, and the shaving off of

Mohammedans® (i.e. Muslimse®) beards.?®

The extremity of anti-Indian hostility and deliberate
efforts to curb their rights canm be seen in the
statement given by Robert Topham of Pietermaritzburg,
who conceded that Indians possessed certain advantages

" -

over the "kaffirs” by way of being indulged with "a

s
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certain amount of inbred and trained nabit of

~hy

obedience", in spite of being averse "by custom and
intuition" to sanitary regulations in their dwellings.
Indeed, he saw great advantages in the extension of
their indenture as labourers, but:
I would not allaow respectable Arabs or Indians
to be =xempt from curfew... I would impocse such
an annual licence con Indians, before allowing
them to indulge in trade, that it would amount
to a prohibiticon...~I would not allow Indians to
indulge in(their processiocns and performances

tht-ough the public streets. [My emphasis.I I
wonld place Indians born in the Coleny under the

precise regulations applicsble to their
parentisS....”

Uy gocumantation refsrs-ocomparatively infregquently
to the performing arts; one is filled with curiosity on
encountering references such as/ the following, & memo of
Merebank Estate, recarding the numbsr and kind of
waorkers, weelkly allowances, monthly wages, incidents of
medical attendance and prescription, and:
Broken leg - a free man. Not broken in the
service of the estate, but when dancing.=%
That the contract workers came under the lure of
promised riches, often made by less—-than—-honest

recruiters, has been well documented.®* Indentured

" workers had been told at times that in South Africa the

gold sovereign grew on the chili tree.®2 Some remnants

of this hopefulness, and an indication of insight into
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the compelling need for resilience and an ability to
adjust, could perhaps be identified in the followin
J E
sang text and its tramslation.
kul i pam dharzya kuli nam dbhsraya
Natalwa me ai ke bhajan karo bhaya
hath me capbu kandh me kudsri
pardesiya ghsre jai.
They®ve given vou the name "coolie",
Y ; L
they*ve given you the name “coolie",
Y Y b
You've come to Natal,
give thanks in song, brother,
With a chkapbe in ygur hand,

and a hoe on your shoulder,
Let the foreigners go home.®7

The word "coolie", which waz criginally =z cashts term for

"porter", was given to all nbn—MuslimE By the early
planters._in Natal, later tco become a derizsive racist
term for Indian South Africarms in general. The =song is
thought to be by an indentured or ex—indentured worker,
due to the absence of éngliah and the fact that it is
scarcely known amongst even middle-aged people.®2* 0Of

course, the possibility that satire and irony inform the

meaning cannot be discounted.

In 189Z, the Natal Government, on taking over Rasponsible
Government, abolished the gualified parliamentary vote
enjoyed by all Ihdian males who were over the age of
twenty-one and who owned £10 worth of fixed property,

and who were British citizens.®® 1In the first four

vears of Responsible Government, the Natal Legislaturs
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endeavoured to stop immigration, imposed the iniguitous
£3 poll tax, (in effect a licence to remain in South
Africa and a coercive tool for compulsory reindenture),
and restricted the issuing of trading licences.=®®* Anti-
Indian hostility first became vocal in the 18380s and was

aimed particularly at:

Moslems by faith and traders by calling. Not
fitting into the already crystallising
concepticn of m=n of colour being unskilled
labourers, and providing in time formidable
competitiaon to the white trader, they weres ih
cgoccasion of the first resl outburst of ankti-
Indian fesling....%%7

i

That this heostility was aimed more noticeably at members
of the Muslim gpopulation ics perhasps indicative of ths
underlying reasons for the changing attitudes of White
colonials to Indians in gemeral. Before 1880, Indians
ware not perceived to be an economic threat. Frior to

that, only "passenger" immigran
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financial independence. and they constitutsd only 10% of
the total Indian population. Although MNatal always had
its dissenters opposing the policy of indenturing Indian
labour, the response in the esarly years was positively
euphoric in its assessment of the contributory role of
industrious but cheap labour.

Coolie immigration after several years® exper-
ience of it s deemed more essential to our
prosperity than ever. It is the vitalising
principle.... The coolie®s presence will... be
a benefit to European mechanics and workmen,
inasmuch as the snlarged production and
increased prosperity he will create must give
wider scope for the employment of our skilled
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countrymen. =2

Indeed the planters were delighted with the new
labour.®% PBut what had bhappened in the intervening

years to change White feelings so radically? On the

il

czompletion of indenture, Indians became integrated into
Natal® s economy, even to the extent of gaining a
monopoly of the fishing industry, and that same group
that had been respezgted for its industry and tenacity
while held in & hegemomic relaticnship of de
ser'wvitude, now became perceived as a dangerous threat.
Eefore 1880,

Their small numbers, their illiteracy and their

povarty were their =z=trength: the Europ=sans

fearing nothing fraom the nswWcomers wer
to help them and bs helpsd by them.

m
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Class became an increasingly influential divisive
element. The divisions between the indentured and ex-
indentuwread {who bezame competitors of the merchants in
petty trade) and the commercial elite, ware well defined.
They d;d not mix socially; in fact, the only real
relationship between them was that between the money-
lender and the debtor. In 1900-1210 usury 'was rife.>?
In response to anti-Indian hostility, the commercial
elite sought to separate themselves even further from
the underclasses, se=king ko protect their extensive
economic interests by regquesting that this distinction

be made by Whites in authority.=2 In Maureen Ewan’s
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view:
the only real linkages betwe=en the elite and the
under—-classes were the eszerntially exploitative
patron—client relationships formed by money-—
lenders, shoplespers, and the owner—operators of
the Durban produce marhket.==
In about 1905 & new elite began to emerge. This
consisted of "celonial—-born" Western—educated offspring
of indentured or ex—indentured labourers. Many of these
people came from families that represented higher castes

than the average labourer, weres often Scuth Indians and

their descendants, and a high proportion:. (28%) were

Christians.="

n

Gandhis Cultural and Folitical Microcosm

The magnitude of the potsntial for changes in p=ycho-
social identity and behaviour, political awareness and
a*filiation; attitudes, wvalues, and strategies for
expressing all of these in late nineteenth-century and
garly twentieth-century Indians in India and abroad, can

be no more vividly manifested than in the life of that
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most public and charismatic figure, Mahatma M.K. Gandhi.
Bourgeois euroceﬁtric lawyer, esoteric universalist
philozopher, saintly oriental mystic, conciliationist
politician, and subseguently, dynamic indocentric
nationalist politician, Gandhi was revered, deified,
despised, but never ignored. His political life was
climaxed by a unigue synthesis of religicus and
political ideologies which became articulated in a
policy based on "moral automamy" and "mora
individustion", and was direscted towards "the fight for

national respect".®®

In 1888 Gandhi went to London, the aspiring higher—-caste
gentleman in search of Westarn education, the only
avenue for upward social and economic mobility under the
British Raj, which favoured those acculturated British
Indians who could be gainfully employed in the
administration of the Empire. It is noted by Louis
Fischer in his bioagraphy that Gandhi sported the
fashionable dress of the English gentry: a high silk top
hat, stiff and starched "Gladstonian” collar, multi-
coloured tie, fine striped silk shirt, morning coat,
double-breasted waistcoat, dark striped trousers,
patent-leather shoes, spats, leather gloves, and . a
silver-mounted stick.®® His attempts to become an

Englishman did not end here.
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Further "aping the English gentleman', he
invested three pounds in a course of dancing
lessons. But says Gandhi "I could not follow
the piano or achieve anything like rhythmic
motion". Adamant and logical, he thought he
would develop an ear for music by mastering the
violin. He purchased an instrument and found =a
teacher. He acquired Bell’s Standard
Elocutionist and took elocution lessons. 7

Early in 1892, the first yezar of Responsible Government,
Bandhi was hired by the Forbunder branch of Dada
Abdullah™s Firm to assist ina law suit against an
Indian marchant in the Transvaal. Gandhi elected te
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remain in South Africa havinpng failed to establi:
legal practice ¥ir5f inl Bombay and then in Rajkot, his
family home.™® His decision to stay was partly
influsnced by his strong reaction to racist incidents
experienced by him on this temporary visit, and by his
concern about repressive measures emanating ffom the
newly instated gavefnment. Bzing fluent in Gujerati
and English and having a legal training with some
experience in Anglo-Indian communication, Bandhi was
seen by the merchants to be usaful for handling the
time-consuming adm}nistrative and legal work of the
second campaign against the Franchise Amendment Bill
1894, which was particularly threatening to the
merchants who hitherto had bezen eligible ¥Dr;quali¥ied
‘Parliamentary franchise.¥® For the next fawﬁyears,
Gandhi, who had himself been socialised in a Gujerati

merchant caste, joined the ranks of those attempting to
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protect the commercial! interests of the commercial
elite.®*® Towards this end, he became the spokesman of
the Natal Indian Congress, was involved in the

establishment of the newspaper, Indian Opinion, and

founded a communal settlement in Fhoenix, near Durbian.2?

Lampoons and Other Folitically—inspired Songs

As spobkesman of the Indian merchants, Gandhi became on
occasion the tatrget af White aggression. For instance,
on returning to South Africa'in 1897 after a visit to
India, a rumour circulabed amongst the White population
that the ship on which Bandhi was travelling, and its
consort, the Naderi and the Courland, respectively,
contained some S00 to &00 non—indentured immigrants. 4=
Buglers on horseback were sent to rouse the
demonstrators. Businesses were closed and large
numbers of the white population marched in
procession down to the docks, accompanied by
numbers of their Zulu employees, singing,
shouting and dancing.4™
The declared intenticn was to prevent the Indians from
landing. The Police Superintendent, Alexander,
dispatched the Zulu contingent and assisted Gandhi, wha
disembarked, landing from an open boat near Gardiner

Street with Laughton, the lawyer of the shipping firm.

At this point Gandhi was assaulted with fish, stones,
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eggs, and brickbats, and was battered into the railings
of a house.®** He took shelter in Farsee Rustomji’s

house in Grey Street.

White gangs surrounded Rustomji®s home and
demanded that Gandhi be delivered to them.
"We’ll burn him", they yelled. Superintendent
fAlexander was on the scene and tiried, vainly, to
calm or disperse the howling mob. To humour
them, Alexander led the singing of:

"And we’ll Jhang old-Gandhi
On the sour apple tree".2®

‘Th

s

il of such politically—-inspired songs was not

m
m
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restricted to Whites 15 the economic and political
struggle at the turrm of the cantury. It seems that
Gardhi and the merchantzs he was representing resorted to
them with some frequency, For instance, opposition to
Act 2 of 1207 {(re-registraticon bill) included some
examples. The merchants, as we have seen, ware
generally Muslims, and as such were doubly offended by
the re-registration clause of this Act: not only wers
they, irrespective of their advantaged social and
financial status, being eﬁpected to carry identification
documents on their persons at all times, to which
indignity not even "educated kaffirs" were subjected,

but they were also being expected to give full-handed

finger prints.%® This was irreconcilable to them, both

merchants, and because it contravened Islamic orthodoxy
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the human form. Gandhis role in this affzir drew
heated, even violent criticism from members of his
constituency. In an attempt to explain the constraints

and the sthical differentiation between compulsory and

voluntary registration that led to the disastrous
compromise proposal between the imprisoned Gardhi and
General Smuts, in which he agresd to induce his
constitusnts to megister voluntarily, Gandhi published

the following in the Gujisrati section of Indian Opinion

February 1%908:

The law browght compuilsicorn to bear on us to mak
us register; that was humiliating.... But if w
take out the same-kind of register of our own
free will, that will save us the dishonour and
even show that we are magnanimous.... We told
the peopls that in India finger—prints were
taken only of criminals. We published rousing
songs about them. Verses, such as

=]
=

0f fingers ten,
Those who give impression
Forsaking their pledge to God,

still echo in ocur sars. We do not withdraw
anything we said then. We would still use these
verses against those who agreed even to sign

their names under the law, let alone give their
finger—-prints.4”

Universalism/Communalism

The two experiments in communalism started by Gandhi in
Scuth Africa were inspired by a doctrine of universal

brotherhood and universal religion, influenced no doubt
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Yy te ninstes i—century nec-Hindulism promgizoc by i
by late ninstesnth tury Hirnduism p ct=c by the
teachings of religious reformers such as Swami

Vivekananda and popularised by movements such as the Sri

: Q\fie_f

threat of Muslim/Hindu conflict, and the dual threats of
Christian proselytization and of British acculturation
which bescame increasingly f(and coercively) apparent
during the nineteenth century. The reform religions
allowed the newly-urbanised int=sllectual elite to
function within two worlds with little or ne psycho-
religicus discomfort. Iromically, without actually
preaching assimilaticn, they . allowed elementz of
acculturation teo take place by propagating intimate co-
existence based on tolerance cf individusticon in

religion, language, and social custom.

The xperimeht in human co-exsistence as experienced on
Tolstoy Farm in the Tramsvaal has received more
documentary attention than the Fhoenix settlement,
Natal; therefore it is to this centre that turn for a
description of activities. In his autobiography, Gandhi
describes Tolstoy Farm as a "thoughtful and religious
experiment... even if imperfect".?® This imperfection
was perhaps the result of the innocence with which

Bandhi approached the facilitation of a complex graoup -
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one that was multireligiousz, multilimgual, and multi-
racial. For instance, despite its multilingual nature,
Gandhi taught the classes in Gujerati or English, since
he was not able to speak Tamil, Telegu, or Dutch.=%®
Although he proposed "to brinmg them [the chidrenl into

close mutual contact and to lead them to cultivate a

L

gpirit of friendship and service", and to teach the
children "to view one another®s religicus customs with a
large—-haarted charity'", there appearsz to have be=n no
more tham a token representation of nomn-Hinduism in
Gandhi®s teachings.®®
At prayers we sang bhajans and sometimes had
readings from the Ramayansn o books on Islam.
The bhajans were in English, Hindi and Gujerati.
Somztimes we had one bhajan Lhymnl from each of
the three languwage=, and somstimes only one.®*
Major festivals such as E&adeshi and Ramzap were howsver
celebrated by Hindu and "Musalman" separately. There is

little mention of Christian actiwvity in the group in

spite of a Christian presence.

Something af these elements of "imperfection" crept into
the Fhoenix experiment, MNatal. Cne area which was
particularly problematic was that related to the
boarding facilities for boys of the Fhoenix Roarding
School sinceéthey represented all religious and regional

backgrounds. Far from achieving the admirable goals of

religious and social tolerance, and afimsa (non-
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violence), the school principal, Cordes, ruled his
reluctant studente through the cane, and parents
respondaed with animosity to the intimate contacts
between Muslim and Hindu pupils, fe=aring the undermining
effect of inter—-religious mixing.
There was the occasional housewife who, forced
intoc taking in a non-Hindu student spent secrat
hours washing and rewashing her plates defiled
by non—-Hindu eating.®=2
It was during the Fhaenix phass, which could perhaps be
callec the "conciliation phase", that Gandhl made closer
contact with sympathstic Christians, Indian and non-—
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Iindian. Amang his clossEsht -

organist ©f St. Aidan s Misziaon ca. 1899-1202.==
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Fopular history has it that Gamdhi would freguently
request Royeppen to sing the pepular hymn "Abide With
Me". Yet another of Gandhi’s favourites was "Lead
indly Light", which was sung at the accasion
celebrating the Fheenix Settlz=ment’s Golden Jubiles
which also included the opening of the Kasturba Gandhi
Bovernment—aided school, June 1954. The "Indian
version" of this hymn was sung by Sarocjini Desai, and it
was sung in English by Zubesida Barmania to the pianco
accompaniment of F.J. Chambers.®* It is not clear
whether the "Indian version” means a simple translation

into an Indian vernacular, or whether it implies

something more in terms of music style. "When I Surwvey
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the Wondrousz Cross", popularly sung by setyagrabis
{passive resisters), was sung by the cﬁngregation at St.
Faul’s Cathedral, London, at the Mahatma Gandhi
Centenary Commemoraticn, 1270.%® The inclusisn of
Bandhi®s favourite hymns and bhajans on commemaorative
pccasions, as well as publications and the creation of

trust—funds such as the Indian Opinion (until 1251) and

the GQandhi-Tagore Trust, respechtively, serve to keep
alive the memory, and to same exte2nt, the principles of

Gandhi, both at home and aoiroad.

Music was used contindally by Gandhi to rally his
followers to his causs. To eazse the burden aof long
hours of labour in the printing room at Fhoenix, waiting

for the Indian Opinion to come off the press, the

settlers would sing "hymns and/bhajams... throughout the
night".®* Similarly, to bolstsr his belief in the good
and moral life as that experienced by the firugal
peasant, Gandhi dedicated .his followers to that life,
"casting them under the spell of his simple thoughts and
the timeless rhythm of the hymns andrbhajans they
chanted"”.®” Music and fasting were used to function
both as an endorsement of moral principles, and as a
tactical expression of gisappruval. For example, on one
occasion a grbup of boyé, including his.son, had given

themselves “"up to animal pascsion”.®™® Reacting to this,
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Gandhi undertogk a saven—day fast, at the end of which
he broke his fast and "the settlers prayed and sang
hymns and bhajanz and it was as if the cloud that had

descznded on FPhoenix had lifted".S<

Music, Respectability, and Self-respect

The music with which Gandhi asscciated himself and with
which he encouraged others to be associated was clearly
of a kind that reflected a middle-class religicus and
zocial respectability. Commurnity and religious music
was particuwlarly desirable,; -but demestic music,
particularly that considered suitable as a dignified

occupation for women, was accredited by him.

Despite Gandhi®s pepchant for equality and for the
dispersion of the caste system, we do not see evidence of
any lower—caste or tribal music such as some of the
sacrificial ceremonial Saivite music. As a Vedantist, we
might expect that his favourite bhajéns should reflect a
middle-class tone, which indeed they do. This quality is
further indicated in the letters written by Gandhi to
his son Manilal during the arrangements of the marriage
between Manilal and Sushila, who:

had a good figure, but was a little hard of

hearing, had passed her Matric Marathi,
understood a little English and possessed such
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accomplishments as painting, singing and playing

the harmonium.®*®
This is not to overlook the remarkable impact that
Gandhi®s imimitable brand of religious and political
inspiraticn had on the many nationally-inclined South
African Indianms, and, &ven morez significantly, cn Indian
Indians post-1714. He encouwagsd people to retuwn with
oride to traditional practices and beliefs but to adapt
them to modern neesds. It was this ideclogical basis
which aimed, with varmying degrees of success, at
facilitating a =sense of national and =social identity: an
awareness of self-worth which went some way towards
dispelling the "cgolie" image which White South Africans

had been so guick and so willing to relegats tc them.

Fassive Resiztance

Gandhi®s personal humanistic ideologies of passive
resistance and universalism, though not truly
representative of all South Africans, despite tenuous
claime both in his autobiography and other biographies
to the contrary, reached a climax in the Passive
Resistance movement 1210-1314. Indggd, Gandhi was
severely criticised for the éteady déteriaratimn of

merchant righis abt the Natal Congrs=ssz mesting & October
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1921Z. Other issues fundamental to Gandhi’s doctrines
rew repeated criticism. For inmstance, he was accused of
seizing leadership and of refusing to adopt alternative

policies suggested by other key personalities.

Similarly, Gandhi®s choice of White lisutenants while

overlooking Matal-born Indians was not always locked

upon favourably. He was also criticised for his

persistent refusal to support Aiyer’s anti-tax campaign.

Gandhi®s standpoint. in this matter was due no doubit to
Aiyer’s assimilatiocnist and christocentric policies. He
did not =mbrace the anti-tax issue as part of his
personal campaign until mid—1¢13, at whiﬁh time "he had
be=n unequivocally repudiated by most of his former
constituents".®* It was omly at this time, when he saw
his passive resistance policy failing, that he employed
the abolition of the £7 tax to "mobilise the committed
army of supporiters which h2 had unsuccessfully sought

since 17046", i.2. the workers.®™

He did however mobilize an energetic and dedicated
constituency of White and Indian middle-class followers.
To offset the physical and emotional strain of civil
disobedience, the satyagrahis would often resort to the
singing of bhajans and other forms of popular Indian
culture, encouraged by Gandhi. Gandhi would turn to

traditional ideology increasingly and with astonishing
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vwocess in ki warsj, or Indian

n

programme of Hind

1
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Independence. In Ecuth Africa the programme of civil
disobedience, in which satyagrahis deliberately sought
arrest, culminated in the 1917 march on the Transvaal
and Orange Free State borders and the workers® strike
which spread from northern to socuthern Natal. The
campaign of passive resistance was to continue as long

ass

3
D

1. A racial bar disfigures the Immigratio c
2. the rights sxizstinmg prior to the passing of
the Act ars not restorsd and maintained;
Z. the £3 tax upcn sr-indentured men, womesn and

children is noct removed;

4, the status ef women married in Scouth &frica is

rot secured;
S. generally =0 laong as a spirit of generosity
and-justice does neot pervade the administration of
wisting laws referraed to herein [Immigration Act,
and Natal Licensing Acts, \and the Gold and Township
of the Transvaall.®=

On the Trénsvaal march Gandhi ‘and his satyagrahis
resorted to singing to invioke & spirit of solidarity and
a sense of rightecus morality among the marchers. He
describes the early stagez of the march as follows:

I shall never forget the scene when those men,
women and children marched out. Each had but
one thought - that this was a holy war and that
all were setting out on a pilgrimmage [sicl.
They set out singing hymns, ane of which was the
famous "Let not thy mind be affected by joy or
sorrow". The strains of music that issued from
the throats of those men, women and children
still echo in my ears.e? ' )

Without being specific, Gandhi mentions the singing of

bhajans on the march.
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On the first day we were to stop for the night
at FPalmford about eight miles from Volksrust,
and we reached the place at about five p.m. The
pilgrims took their ration of bread and sugar,
and espread themselves in the open air. Some
were talking while pthers were singing
bhajans. =%

It is popularly known that amongst many, "0 Lord Who Art
the One God with Many Names" (translated: "“"Raghupsti,

Raghava, Raje Rem") was orme of Gandhi®s favowrite

bhajans. Others inelude "He who is Fure in Heart and

13
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mpas=ion

in

ke to All People, he is a Trus Lover of God"

1

"y

{(translated: Viashpnava Jfaenz Tha"). It is =significant

that these zare examples of Ssparasae Kirtapnaygsl, =ongs

o

which have a urniversal theme, either menticoning all gods
equally or no single god at all.®® Both of these appear

on the Mahatma Gandhi Centenary Commemoration record

sung by Survya Kumari and Yasantha Rao, accompanied by

Feshav Sathe on the tabla.*®”

Despite the limited funds available to sit ocut the

strike while negotiating with Smuts, who played a waiting
game, and despite the absence of leadership and
organisational systems, which was at least the case when
the strike spread spontanmeously - and with devastating
effect on Smuts’ statesmanlike tactics ~ to the Natal
plantation workers, the march and strike were partially
successful in their objectives. Success was limited.

Some considered it to be a failure because the strike
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did not succeed in reinstating the elite to its former
privileged position, and it did not bring about fre=edaom
of circulation between the Transvaal and the Free State.
This phase of passive resisténCE'did however rasulit in
the Indian Relief Act 1714 which abolished the
destructive £7 tau, cancelled all debts in that regard,
praovided for the recognition of Hindu, Muslim, and
Farsee marriages, and allowed. for the immigration of
wives and children of Indians domiciled in the Unian.e®
It cseemes possible that thosese very strategies that drew

on popular culture played some part in the limited

-+
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uccess of Gandhi’s campaign, for what h

n
i

cstrategies for protecting elite inter=astz became a
vehicle for the expression of fhe plantation labourers?
by now untenable grievances.®” /This mid-flight
transition was empowered partly perhaps because of
Gandhi’e final recogrnition of the powerful potential of
popul ar pre—industrial, indoecentric, guesi-religicus and
philosophical tactics. It was during this strike, alang
with the finalé of BGandhi®*s involvement in passive
resistance in South Africa, that the modern South
African Indian working class was identified.”® One must
avold the temptatiom of overstating the role of music in
the Gandhi-Smuts struggle. Doubtless the primary reason

for the success of the Tramsvaal march and the strike

was a pecuniary one.
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The cumulative pressures of the £3 tax and a
depressed economy had removed the time limit
from indentured labour by driving thousands of
ex—indentured workers back onto the plantations

under second or subsequent contracts. These
workers faced, for all they knew, a lifetime of
extreme privation. it was this which brought

them out in their thousands without leadership,
and often with no clear-cut idea of what the
strike was about.... Thiz was the wave whose
crest he rode into Indian nationalist
politics.”?

Conclusion

Whilst being aware of the danger of reductionism in
assessing the effects of these comscious or unconscious
music~related strategies, this short discourse
indicates, however, that Gandhi did employ a variety af
popular music forms, Western and Indian, to publicise
his portfolio, to propagate an awareness of self-warth,
to attract, inform, and mobilise his constituents, and
to express his doctrines. Music servéd to harness posﬁ—
3 indentuwre Indian Christians to his cause, and to attract
White Christian sympathy. While consistently more
successful in attracting the new urban middle class than
rtheéiabourers, Gandhi did inadvertently succeed in
reaching the workers who were struggling to secure for
themselves a position of financial security and dignity
in tﬁe face of a depressed economy and an unsympathetic

host society. He did this with a growing lsvel of
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reness in a way that became even mors effective in

1]

aw
pre—independence India, and in a way that is still
nostalgically revered by many in Scuth Africa and abroad

today.

Early Music and Dance: 18&0=1{2920

Role of the Artist

Music of this period reflected the class-related and
religio~linguistic groupings previously mentioned,_az
well as the beginning of the fading of indocentric
linguistic, religious, ‘and regional barriers. This
latter tendency ceontinued ipto the second period
addressed in this study (1920-1948) where it reached a
peak. The status of musicians was determined by currsnt
colonial economic and class relationships rather than by
historical or traditional indocentric class and/or caste
determinants. It appears that although professionalism
was common in India, there were no professional
musicians here, and certainly commercialism, as it later
developed with the zccurrence of radieo and broadcasting,

and entreprenewial sponsorship, did not yet exist. In

fact, the first documsnted indicaticn of the "artist
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concept was found in the Agent—-General’®s Annual Report,
1935, reporting those who had utilised the assisted
repatriation scheme. Thes following sntry appeared in

the list enumerating the cccupaticn and the number of

smigrants:

General Labourers 2
Confectioner 1
Jewellers 2
Artist 17=

8}

The absence of profesziomaliem in the performing arts

-
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to be expected as the focal activities were

agriculture, domestic and public service contained

—
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ettty trade, which la dothe exgess wealth and leisurs
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time to gensrata the same customary patronags as that
enjoyed by court or tempie caste muszicians in India. No
doubt some musicians were more proficient than others.
There iz evidence of a complete troupe of dancers who
came out en m=asse. It is likely that this group
functiened as professional itinerant entertainers in
India, ¥inding employment at village weddings,
anniversaries, or seasonal ¥eativals. . FPoongavanum
Archary who came to Mount Edge=combe in 1900 was a member
of this troupegwhi:h, coming to Madras, saw a poster
advertising wonderful praospects in Matal. The group of
twelve embarked, re=solved to stay together, oresumably

in order to be able to function as a performing group.
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This apparently failed, and eleven of the group returned
in 1907. Archary remained since his abilities as a
priest and teacher of Tamil were highly sought.”™
Before 1220 priests and teachers were needed,
professional artists were not. It is the opinion of at
least some musicians, that many of the early performers
left on the assisted repatriation schemes.
At that time, ‘most of the younger people who
knew music, who appreciated "high-class" music,

they were gone because their period of contract
was over, cnly a fsw were left behind.”2

The reason for this phencmerion, if such is the case, is
not documented; but pure speculatisn might suggest that
those who chose not to stay did =o because their values
and objectives were the most threaten=d by life in the
colony, where they were alienated / from those very
infrastructures which in India‘were still able to
maintain, if not to generate, some remnants of patronage
and appreciation of regionally and historically
determined perfor-mance and social practices. fs will be
segen later, rather than being supported financially by
Indian society, colonial and post-colonial performers
were required to give freely of their services in order
to generate funds to develop and maintain community
organisations which provided community halls and other

social services.
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Muslim/Hindu FPerforming Arts: Moharram Festival

N

South African Muslims represent both orthodox Islam,
Surni, f{ahl =l-sunna we "I-jame’a, the peocple of the
s¢npna and the community), and unorthodox cults such as
Shia and Sufi.”® Orthodox Islam is critical of
representations of animate lite, animal or human, in the
visual arts, as such representafian could be interpreted
as idolatry, biddat, the worshipping of Bod in tangible
forms. 0On conversion tao Islam, however, a large body of
ex—Hindus did not entirely succesd in shedding the
fundamentalist, multiple-symbolised animistic
manifestations of deity, which resulted in Sufism, the
cult of the Pirs (saints), and Shi‘*ism. Sufi mysticism
as characteris=ad in the Badari, Chistia, Surawadia, and
Nagshbandia sects could be seen as the synthesis of |
Muslim belief in the Guran (Koran) and the

teachings of Frophet Mchammed, and Hindu Bhaktism, where
"the saints of each became blurred in the common mind,
=0 that at times both religions claimed the same
saints."7® This fusion can be seen no more clearly than
in the annual Moharram festival. This has greater
significance for the Shia; than Sunni, with its
procession of thazriyas {pagodas, ta’ziz) - hand-

cratted models symbolising the tombs of martyred imans,
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perpetrated particularly by Shi*ites and Sufis who meet
to re—enact the passion of Eerbala, and sing
lamentations, maresiyah (marsiya).”” These songs
describe the battle and death of the prophet’s
grandsons, and are sung in thes mornings dwing the
Moharram festival. They incorporate mixed ragas and the

words are chanted in a quasi-recitative.”®

Moharram is the first menth of the I=slamic lunar yesr;
thus it coincides with the celshration of the New Year.
The Thaziya procession and concomitant Tiger Dance

marks the tragic massacre of the Frophet®s gramdson,
Hussain, and-his family. This pragcession is thought to
be the firét public ceremeony to be\practised in Eouth
Africa as can be seen by the fact that there was a
Thaziya group celebrating its centenary in 19245. It was
introduced in the very early period of indenture by
Muslims from South India and was known caolloquially as

Allahsampy’ s Goonda.””

Thaziya building, like music and dance performance, is
embraced by families. The spectacular procession, the
drumming, the rhythmic, monotonous, high-pitched
chanting of "Hassan-Hussain Dulha’/ Hassan-Hussain ki
dosti ki Jai’" produces a state of wajd or haél

(ecstasy) in the dulhas, or devotees. On the eighth
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night, alawz, or fire-walking takes place.®® It iz said
by some not to be an authentic part of Mcharram, in much
the same way as Vedantists disclaim Karvady as part of
Hinduism, reslegating it rather to scme pre-Hindu, tribal
hangover.®? Alawa iz accompanied by drumming, chanting,
the burning of incenss, and the marking of the dulhas®

foreheads with ash, reminiscent of Hindu 4=Ips

1

(Sanskrit, tramslated = ritual), and it leads to the
performance of gawwali.®?

The gawwal =itz on the ground on the sheet, [at
the head of the fire pitl harmonium in fromt and
2talohie (drummer) beside him. He sings about
the martyrs of Herbala and the passion of the
words and rhythm of the music drive many intco
states of haal.... Some close their eyes and go
intg a guiet, graceful egstasy, and move in
light dervish-like movem=nts. 0Others b=come
boisterous and throw themselves about
dangerously.  The gawwal repeats the words and
notes which induced the/trance until the
devctee, satiated, revives.Ss

After the ninth night when incense ics burnt and fatehs

iz recited, accompanied again by drumming., the thaziyas

n

aré drawn, now in a spirit of joy and excitement to the
tomb of Badsha FPir where 304 of Durban thaziya followers
meet for the last stage of Moharram. PBEadsha Fir is one
of two South African Indiamr Muslim saints representing
the Badari Silsila; the other is Su%i;Sahib of the
Chistia order. EBadsha Fir is thought to have been among
the first indentured labourers to be sent to the Tongaat

zugar estate. He iz accredited with many &derancst
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(miracles) and was =aid to have been in a constant state
of wajd, which might explain the fact that he was
discharged after two or three months of work at Tongaat.
It is said by his {Dllowefs that tﬁe discharge was

caused by his employers® recognition of his sainthood.®

It was, however, Sufi Sahib who popularised the annual

rt of a2 conscious attempt to

it

processicn of thaziyas as) p:
resuscitate Islam amcng the Muslim=, who, "dus to their
small numbers and inter—marriage} had tended to become
integrated wiith their Hindw compatripts”.®F It seems
possible, as suggested by Meer, that thaziya processions
and other expressions of the FPir cult are associated

with "the large mass of the less privilegsed classes".®®

It is not clear whether theze sarly celebrations
included dances by the raathie ar spear players, but an
integral part of the Moharram festival was the village
dance called the Tiger Dance. The earliest reference

I have to this dance is the description of the
Moharrem (Moharram) festival in Fietermaritzburg July
189Z.®7 This is the =ame year in which the Natal
Government, on taking over Responsible Government,
started a campaign to curb the rights of circulation,
free trade, and citizenship for Indian South Africans.

The mood behind these initial acts of racial prejudice
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is reflected in the following description, wherein J.
Meldrun, & visiting Britisher describes the Moharrem
festival a= a commemoration of Haosain for valour in
battle and tells us of a muslin-covered "pagoda"” drawn
by thirty or forty men.
firound the base werz the tom—toms and alsc a
drum made out of a large cask, with the ends
covered with hide. This was beaten with an
energy worthy of a drummer of a Highland
regiment.®=®
HMe continues by describimg th2 coclowrful crowd
accompanying the "waggon" which consisted of beturbaned

‘masguaradsr-

lﬂ

"Mohammedans", dressed vp o renresent

i

tigers, who rushed through ths growd, pretending to
assault the worshippers in imitation of the real tigers
which frequently attack the processions in India..." and
spectacularly dressed "Hindoos'.®®

The din was terrific. Above the noise of the
drum=s and tom-toms came the yells of the groups
of those engaged in mimic battle with long
stick=, while the rest of the faithful wvied with
gach other in producing weird sounds.®°

Into the midst of this remarkable and harmless ritual
came members of the local polices, bent on causing
trouble.

With customary British cussedness where the
treatment of subject races is concerned, it had
been decided that, in defiance of usual custom,
the proces=sion should not pass further in that
direction. Result: that which had previously
been like a playful kitten was turned into a
growling tiger. The coolies were hustled away
from the pagoda, anrd, to make matters worse, the
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police were orderad to charge and clear the

streets. This was done with some casualties.®*
The Tiger Dance retained tribal elements later to be
rajected by the newly sophisticated Imdian kourgeoisiec as
sprimitive”, marking a growing distinction between Sunni
and unorthodox Islamic praxis.®2 This was exemplified
by the conflict between Indian leaders armd White
authority in Duwban, 1211. Commenting on the =struggle
between Gandhi and the Fassive Resisters, and the Smuts
Government, Transvaal 1911, in the retrospective column,

"Fifty Years Ago..." the author, probably the editor of

Indien Cpinicn, refers to the refusal of Dawad Mahomed

and other leadsrs to participats in the Coronation Day
festivities unless two mattere were ssttled to their
satisfaction. One was the affair regarding the Smuts-
Gandhi negotiation over the repesal’ of Act Z& of 1708
which demanded re-regicetratien of z11 Indians, and the
other, an amendment of the Transvaal’s immigration
legislation to eliminate all discrimination against
Indians.®® The letter to the Town Clerk, in which this
injunction occurs, stated also that such an official
celebration could occur only if it were allowed on terms
of equality with the "Europeans®.
To the above-mentioned letter there was no
reply, save an acknowledgement. But, behind the
back of the community, the Town Council
authorised the expenditure of £32 by the Market-
Master of the Indian Market for providing sports

for Indian farmers and stall—-holders of that
market. Evidently, the officials thought that
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the leaders would:
unwary farmers and terror-stricken stall-holders
to submit to degradation. Unsigned notices were
issued by the Town Council in Gujarati
[Gujeratil and Hindi, in which there i=s "not
even a mentien” of the Coronation. They simply
informed the Indianms that they would have sweets
and sports. The latter include the degrading
and disgusting tiger—dance for which a prize was
offered. [My esmphasis.]l When thesa notices
were seen they caused internse irritation among
the community. They realised that an insidious
attempt was being made to humiliate tha2m instead
of making them realise that they were "as good
subjaects” of the Crown-as any.%4

Thus in 1911 it became expedient for the auvthorities to
propagate the very Tigsr Dance that the authorities in
1823 had attempted to extirpéte. Wherezas their
censorious attitude in 189F brought criticism from
British liberals, in 1911 the reverse brought censure

from Indian "leaders".

0f the indentured workers, approsimately 74 were Muslim
Mehmons, mostly Bujeratis from the states of Surat and
athiawad, as were many of the later trader pacssengers.
Dezpite this, and the fact that the Garba Dance was a
folk dance performed by Gujerati and Hindustani Hindus
and Muslims alike at wedding celebrations, evidences
suggests that this dance, with its complementary geethar
songs with dholak accompaniment, was not part of the

cul tural. enviranment in colonial Natal.®s Referriné to
Gujerati trading families and their reduced state of

physical and emotional comfort due to cramped and
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primitive accommodation and social isolation in their
new country, Meer cites Ahubaker Jhavary’s daughter—in—
law. She missed her father-in-law’s vast, highly
decorative, timber and stcne mansion in Poorbandar, and
the long afterncons spent with her =isters and cousins-—
in-law, but "most of all, she missed the weddings, when
clad in festive cclours she danced the garba with girls

of her age to the bheat of the dholak".®=.

Hindu Ferforming Arts

=

i

AL

i

Music amongst early Hindu seft 5. largely
functional, such as that fournd in Hindu &hekti
{devotional worship), and in gatherings of friends and
families, where the music fares was fhzjena (Carnatic,
tbha janam), kirtepa (Carnatic, 4irtanam), and ftcvaran
(Saivite, te = the lard, aras = garland of the) and
devia prabardam (Vishnavite), all generic terms for
religious songs.®” This later included music for
weddings and festival days, street music, dancing, and
raat (chaript) processions. In spite of the very early
des:ript}ons of and references to Muslim/Hindu festival
Celebrat£on5 above, it was not really until 1909 that

Hindu festivals were celzbrated publicly. This was

caused partly perhaps by the hostility such activities
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engendered in the White populace. It might be more
important to note that Hindus took longetr to cohere into
clearly defined groups due to the widely dispersad
localities of plantations, the long working hours, the
restrictive measures of control, and the arducusness of
indentured labour in general. The socio—-economic
contast which permeated almost all levels of their
interaction, including. that within their own ranks, was
another reasson underlying the tardiness of co-
association amongst Hindus. In accordance with the new-
elite phenomenon which was comprised partly of a

Western—educated, largely Christianm componsnt, and a

]

Tamil-speaking South Indian Himdu cne, the Hindu Young
Men’s Associatibn (H.Y.M.A.) wzas established in 1905%®
as a result of a visit by Professor Farmanand, an Arysa
Samajist missionary from the Anglo~Vedic College in
Lahore.®® The association opened a Tamil school which
was reported to have organiéed a Divali festiwval
exhibition in Durban, in 1209.!'°° These three events,
significant as they were, succeeded only partially in
uniting Hindus, because the association catered
specifically for South Indians, as can be seen from the
fact that Tamil was the association’s official language,
and Divali is, strictly speaking, a South Indian

festival. e
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Festivals were however celebrated on a local scale prior
to this where large numbers of Hindu‘contract warl:ers
were gathered such as an the large sugar plantations at
Umzinto and Mount Edgecombe. For example, the annual
Shree Emperumal festival was first celebrated in 1890 in
Mount Edgecombe, and has continued to play = signi?icant
role to date. The Shree Emperumal Temple, at which
later anniversary festivals and their accompanying drama

and music presentations occurred, was maintained with

1
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maney raised by a bhajan group that "wént rom house to
house every month entertaining the people". o=
According to the same source the Magurar Jhunda festival
was held "up till 1920... en a grand scale”, drawing

large crowds. o=

Commenting on the socio-religious customs of early ex-—
indentuwed Hindus, William Lister, describing himsel¥f as
a "Natal Colonist™, reveals net only the ubiquitous
prajudice disp%ayed hy the majority of Whites, but also
the misinformed position from which even the most
liberal Whites interpreted SQch activities, and the
resulting paternalism which dominates cross—cultural

interaction to date.

The white man expects too much from the
untutored savage and often fails entirely to
understand the Hindoo. The Hindoo is still
permitted to observe the feast of Ramadam [sicl,
but the procession of Juggernaut®s car is only
allowed in the lower parts of the town.1©4
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Famadan is not celebrated by Hindus, but by Muslims,
being on2 of the five "pillarcs" of orthodox Islam. It
congiste of a month-long fast commemorating ths month in
which "the Foran was sent down as a guidance for the
people" (Koran ii, 181).2°® It seems that the author
has zonfused Ramadan with the Rathavatra festival (June/
July), celesbrated Ey devotees _of Yishnu and his avatars,
of whom Juggernath (Juggernaut), or lord of the

world, as worshipped in Orissa, is cne. This festival

I
i

characterised by prayers, ‘havan (offerings), dancing,

r

bathing, the reading of +religious narratives, and a
procession-in-which the image-of Juggernath is pulled in

an immense car.*°®

The Moharram festival itself was, and still is, a
contenticus issue.  Arya Bamajist Swami Shankeranand, a
Funjabi &rashbmin turned sunnyasin, and successor of Swami
Farmanand, visited Natal in 1208.1°7 Filled with
missionary zeal, Swami Shankeranand toured the Natal
coastal districts, urging Hindus to attend to neglected
religious practices, and denouncing the growing tendency
of Hindu/Muslim cross—fertilisation evident in the
increasingly widespread participation by Hindus in the
Moharram festival.2°® Thecse religious reforms, aimed at

drawing a clear distinction between Hindu and Muslim,
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externalised a growing anti-Muslim tension within the
new—elite and had a direct influence on contemporary
political affiliations and power mechanisms.

The diffuse economic and sccial grievances of
the young colonial-born men, the Congress’®s
failures to represent the=ss griesvances, the
predominance of Muslims in the party, the links
with the M.I.P.U. retained with the party - all

f these factorsz lent themselves to an attempt
to charmnel discontent with the social and
economic status guo inteo Hindu revivalism which
found its counterpoint in an anti-Islamic and
therefore anti-Congress. stance.?*®?®

i}

Thiz ratarded the process of wunification, (the formation

of a genuine "community"), hitherto becoming effective
undsr the NIFU. However thess developments ssemed to
sharpen the growing awargness of a real and existing
dichotomy — "the patron—-client nature of the relation-
ship between the merchants and the rest of the

community".**<

Waiter Musicians: Pioneers of Organised Music

Some degree of unification was however possible amongst
the neon~agricultural indentured Hindu workers. In 1905
a graoup of "special servantsftwas recruited from Madras
to serve as waiters at hotelglsuch as the Royal, the

Victoria Club, and the Norfolk, which existed to serve

dignitaries under the British Raj.*** 0Of this group,
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about twenty were Tamil Hindus belonging to the Saivite
sect, educated in Tamil, and followers of Guru
Gangathara Navalar in Madras. These waiters were
recruited by C.VY. Balskrishnan Pillay of Triplicane,
Madras Presidency, who spent two years at Government
House, Fietermaritzburg. Under his leadership the
Ehzjan mandir (tranzlated:'bhajan = devotional song;
mandir = Eacréd place of worship or shrined, called Shri
ithes Vinasyags Saiva Githasnths Rhajsnay Madham, was
established in 1703. Evary Friday, sacred songs were

sung in warship of Lord Ganessa, with instrumental

O

cocompaniment.

Imbued by faith and devotion, membsrs of the
congregation met.regularly in the hall of
worship L[at the home of Sooba Naidoc and R.M.
Reddyar in East Streetl on Friday evenings,
atter a bath and turther cleansing themselves
with the sacred white ashes on their forehead,
to offer prayers and sing sacred songs specially
composed by their Guru in Mylapore, Madras. A
regular supply of books and other religious
literature containing be2autiful sacred songs
came from Madraz.... Each year on the occasion
of Sathurthi a lorry was decorated with Lord
Ganesha L[Ganessal seated in a canopy and whilst
sacred songs were sung the procession moved
along the main roads of the city.... When the
corntract of service of the founders expired
these men dispersed.11=

The group attracted amongst its other followers many
waiters, ex—indentured market—gardenérs, including
Ayakanog Arurachallem Fillay (who was also a Builder),
and some members of the Paddyachee and Govendsr castes,

who wers the Lespers of heorses and the maintainesrs of

1}
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bridles. In spite of the apparent absence of strict
caste adherence, these Faddyachees and Govenders kept
horses and carts with wh{ch they transported the fresh

produce of the Longmarket Etreet gardeners.11™

In 1907 Shri Saiwva Balakrishnan Fillay, later ordained
as Buru Swamigal, was transferred to Durban where he
worked at the Roval Hotel. Soon he had gathered a
following of waliters, with whom he established the Shri
Sithivinayagar Sivathanths Thava Saiva Sangam in rented
accommodation in May Street.. Furthermore, C.Y.
Balakrishnan Fillay continued to contribute to the .
development-and propagation of music in MNatal after his
return to India, by appaointing Arulkavi G.0.F.
Gangathara Navalar as the South African Sangam’™s writer,
in which position tha latter composed and publishsd

several bocks and spngs.*?

One of C.V. Balakrishnan Fillay®s worthy successors was
F. Chinsamy Fillay, who zucceeded to the position of
guru in 19211. He contirnued the religious work initiated
by the early leaders, and he was instrumental in re-
introducing Bhajsnsi which had lapsed thé@ugh lack of
interest and expertise. This renewed emphasis on music
gave rise to "many talented musicians”", including A.M.

Iyavoomurthi FPillay, also pupil of Edward J.
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Govindaswami.®**® After having been introduced to
Caivite religious and literary sztudies by Swamigal
Sarahanna Ferumal Fillay, Sangam guru 1209-1911,
Iyavoomurthi Fillay "read Tamil and Advanced Literature
and did research in Tamil Culture” under the supervision
of A.G. Ramachandra Foolavar, "Fost of Madrasg".11e
Pillay is perhaps better remembered as an accomplished
violinist, having studied under C.V. Chinzamy Fillay.
Under the umbrella crganisation of the Sangam,
Iyvavaoomurthi Fillay established ths Schocl of South
Indian Music, the Satya Nyana Sangeetha Sabha, the
Mathar Sangam Band, and the Iyavoomurthi®= South Indian
Musical Band, and he served Dnrthe Vedic Society

Eisteddfod Committee in the 193S03.117

Two of the more outstanding aszociates of C.V. Bala-—
krishnan Fillay were C. Murugasam Fillay and R. Harry
Soobtramaniam Fillay. BRoth musicians of some influence
to the Sangam, Harry Soobramaniam Fillay left South
Africa in 1913, after having served as Tamil teacher, to
study music and Tamil literature at the Jaya Vinayaga
Sivaprakasa Mudam under Gangathara Mavalar. He returned
to Natal as "Einara Vidwan", but in 1917 he moved to the
Cape. Although he specialised in composing songs and

writing plays, many of his works remain unpublished. He
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did, heowever, adjudicate the Carnatic section of the

Matal Indian Eisteddfod in 1938 and 19239.1:1©

Despite what has been described as "lean periods”,
particularly those yearz between 19146 and 1920, and 1926
and 19353, in which memberchip declined, the Sangam had
continued to make a marked impact on the performing arts
in Natal, as may be szezen by the programme of works by
Indian South African Composers.and Gangathara Mavalar,

T

presented by the Sangam 22 Deceambsr 1958.'*%  These
included "“Moolatharana", a spng by F. Chinsamy FPillay;
"Rum Gernazs", and "Uanths Sursrsi’?, both songs by
Sarahanna Perumal Fillay_ ; and

] "o n

"Uanthaatheri", “"Sivanuruge!', "Sivs Subramoniane',
(1

“Siva Siva Hurugase", "Sarabance Fhavane", and

"Kathirvela", all vocal works by Gangathara Navalar.

It was perhaps not entirzly coimcidence that the
didactic task of exploring and propagating‘music fell to
the waitering social group, considering their lomg hours
of leisure time between shifts, their relative
wealth,*2?° their status as respected semi-skilled

members of the ex—indentured fratarnity, and their

St

unthreatening, indeed subservient relationship with

White traders, farmsrs, and government officials. "The
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free Indians make splendid waiters in hotels, tea rooms,

arnd railway refreshment rocoms. They command high

WAQES. w w W 222

Individual and group members of the waiter profession
and their families zppear throughout the histofy of the
performing arts pertaining to Indiam South Africans.
This history demands further research. All thoses who

'
were active after 1920 were in some sencse indebted to

that first, dedicated group under the remarkable

7

Fi

i

leadership of C.V. Balakrishnan Fill

Music and Christian Indians

EBetween 1840 and 1920 Christian missiconaries of the
traditional churches, i.e. Methodist, Anglican, and
Catholic, were minicstering to those Indians who were
already Christians when they left India. They were also
deeply involved in attemtping to convert the "p=zgancs",
without a great deal of success. It is difficult to
tell what music was being performed in the churches or
at Christién meetings in the first two decades of Indian
settlement, but I suspect it was mostly like the
following, which must have besn a little confusing to

the local White Christian population. Father Sabon thus
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describes the Christmas celebrations of Indian Catholics

in St. Joseph™s Chapel, West Street, Durban, 1861:
Fnowing that there was to be Midnight Mass those
dear children, without telling me, went and
borrowed the biggest drum in town, and about
midnight, to the astonishment of the
Frotestants, they wended their way to the chapel
to the beating of the drum. They also brought
an elaborately decorated shrine or crib with
angels hanging on threads, to decorate the
church. After Mass they were joined by ancther
band, together with two men plaving viclins, and
all spent the night in the church, singing
hymns. ...122

The similarity to indigenous Indian religicus worship

cznnot be overloocked: this could well be the description

of aspects of 2 Hindu o~ Muslim festival were it not for

the presence of the crib and the Infant Jesus.

It was not long, however, béfore a small but active
group of Christianzs started to practize what became an
increasingly Western way of worehip, including the
=inging of British church music accompanied hy the
Dréan. The two dominant centres were the St. Aidan’s
Mission Anglican church, and the "old" St. Anthony’s

Catholic church, both in Durban.

The St. Aidan’®s Indian Mission was founded by Lancelot
Farker Booth (18%50-1925), who had joined the NMatal
Immigration Department as District Surgeon at Umzinto in

1874. He eztablizshed his mis=zicn schools in 18846 to
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serve the children of indentured and ex—indentured
labourers, whether they were Christians or not.®=% The
St. Aidan’®s Training College institutesd what is thought
to be the oldest known South African Indian schoel song.
The composer of the werds and music is not known. The-
song text reflects an ambiguity of loyalty: to the
gchool, to "Hind", to Africa, to the "Homeland", all
treconcilable, at least in the =ong, by the unifying

loyalty to the British Empire which "blinds [hinds?1 u

in

all in loyaity". Despite the nostalgia for India, the
poetic style, symbolism, and ethos is patently
Victorian. |

ThesCollege Song

Chorus:

Sons of Hind! rally tound, join hands!
Join hands in strong endeavour!

In distant clime, "mid Afric’s =sands,
O College claims us ever.

Star of India'! Morning light
Shining after stormy night!
India®*s Sons where’er they be
Ne’er forget their loyalty,

Farted by the ocean-wave,
India, still for thee we crave.
Farted, vyet united, we

Own the bonds of loyalty.

Homel and, though to thee we turn,
Here to find a home we learn

For one Emp’ror ’cross the sea
Blinds us all in loyalty.

Alma Mater, Light of Mind,

Star cof Frogress, here we find,
Faith, Truth, Love and Honesty,
Are the Strands of Loyalty.1=4
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1t was not until 1899, however, that the church employed
an organist/choirmaster: Joseph Royeppen served in this
capacity until 1902. The Royeppen family, led by
Joszeph, along with the Joseph and Christopher families,
formed one of the main nucleuses of Western music, their
influence reaching far and over a very long period of
time. William Joseph was Joseph Royeppen’s successor
from 1902-193Z%, and it was under his direction that the
first Anglican Indian Choir was trained in 1910.1*=2S
This choir was characteristically all-male, Indian women

not being welcome in public appearances.

€t. Anthony”s - Catholic church was host and sustainer of
the other nucleus of Western music, namely the
Gabriel/Lawrence dynasty. Josephine Lawrence nee
Gabriel was bormn on 28 January 1882 and was the daughter
of Amonee, who had come to South Africa at the age of
seven with her mother, who was a contract worker. The
Gabriel family were Catholic Christians in India, as was
the family of Vincent Lawrence, who married Josephine in
1901, after coming to Durban from Madras on holiday.
Lawrernce was a trained teacher who was to play a
powerful role in the politics of the post—1903 new-
elite, and later, of Passive Resistance. Josephine is
considered to be the first Indian South African to study

Western music seriously, which she did under the
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guidance of Madame Du Burgh. She attended the multi-
racial Girls® Model Scheol in Albert Street which
initiélly accepted Indian children of Westernised
families. Theres were twelve Indian girls at the school,
including the déughterz of the Faul and Godfresy
families. In 18946 Josephine set the precedent which her
children were to follow, by entering and passing the
Trinity College Grade One piano examination. Ehes gave
elementary lesscons inthe pianc teo all hesr children,
who, like her, became organists at Bt. Anthony’s
churches, "old" and "new" respectively. Thus began a
family tradition which was to produce no less thanm ssven
professional practising musicians in the Western
tradition. These included Jossphine®s children: May,
Sylvia, Francesca, Christine, George, Rosalindj; and

grandchild, the ethnomusicologfst Rosemary Joseph.

In answer to the guestion "Why Western music?", sisters
Sylvia and Francesca, after some hesitation, unanimously
=aid:

There was my mother with Western music in the
1890s... I think we must give credit to her
mother.... Although some history books say they
all came as labourers, they didn"t... they came
with the spirit of adventure; seamstresses,
teachers, chefs. The White people generally
looked down upon Indian women who wore sarris as
being illiterate uneducated people. Today, of
course, we know differently. They were looked
upon as "coolies". All my grandmother’®s
children were educated in the Western way....
All had English names. *=2*
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Both sisters agreed, albeit somewhat reluctantly, that
the need to escape the "coolie" image was "more or less
an influence"” on the family®z chaoice of social and
cultural life-style, as a result of which, the
succeeding members all became involved in the early
Eisteddfod and state education programme which fostered

Westernisation. 127

Edward J. Govindaswami: Father of Sguth Indian Music

It is ironical, and indicative of the confused and
shifting identities of the time perhaps, that the
"Father of South Indian Classical Music" in South Africa
turned out to be a Chriztian member of the Anglican S5t.
Aidan’s Mission in Durban. Edward J. BGovindaswami
(1820-19250), son of a Marathi Brahmin priest, was born
in Tanjore, from where he came with his widowed mother,
an indentured labourer, to settle at the Foint. As a
young boy he was taken under the wing of Cardinal A.
Edward Newman, a British educationist, and member of the
mission.*®® Noticing that the child liked music, Newman
took him to a concert given by a group of. Russian
musicians, after which the boy expressed a wish to play

the violin. He was then sent by his guardian to
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Froudman and Benson, teachers of piano, violinm, and
Western music theory. Like members of the

Gahriel /Lawrence family, Bovindaswami is cormsidered to
be one of the first Indian South Africans to study
"English” classical music by staff notation, in which he

became proficient.

Concurrently, he developed his ear and playing
technigques in Indian music in the style of the day, but
was not entirely satisfied with ths rezults.
During his middle age, although he had the ear
for Indian music, he €aid "Moo there’s something
in South Indian music, thel classicsl part of it,
not the one that we hear, we don't hear that
here".22%
In search of that elusive =cund he wrote to various
Christian bodies in India and England through which he
acquired some Tamil literary works and Indian music

tutors. An interesting sarly example of Govindaswami™s

collection is C.R. Day's The Music and Musical

Instruments of Southern India and the Deccan received by

him 132 SEptémber 1917.¥>32 1t is thought that only three
ropies of this edition came into South Africa. Aware of
the integral relationship beﬁween music and literature,
a relationship which is even more pronounced in Carnatic
art than in other Indian performing érts, thanks to the
unusually rich tradition of composed music works,

poetry, and music theatre, Govindaswami sought to
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develop his knowledge and skills in Tamil language and
poetry. This may be seen by his early acquisition

(1915) of Rev. G.U. Fope®s A Handboolk of the Ordinarvy

Dialect of the Tamil Language Farts 1-1V, and Rev. A.H.

prden’s A Companion Reader to fArden’s Frogressive Tamil

Grammar, both of which were considered essential for
English missionaries to India.®>* While Govindaswami
did manage to secure a copy of Rev. H.A. Fopley’s Tamil

Commentary and his book The Music of India. it was not

however until 1230 that he was able to make more than a
superficial contact with Indian classical music theocry,
as a result of a ne=d to furﬁiéh his more advanced and

dedicated pupils with satisfying information and

materialz.*¥®  This phaze will ba addressed later.

On being asked whether he thought/being a Christian
influenced Govindaswami’s playing of Indian music at
all, my informant said that it was an incentive, as the
Christian Indians, particularly those in India, sang

Tamil lyrics in the chuwches.*>=

Govindaswami complet=d his education at the Depot Road
Indian School, and Sydenham College. He became an
English teacher in 1912 at Depot Road, and later taught
at Stanger, St. Ives, St. Aidam’s, Springfield,

Ladysmith, and Umgeni schools.* % His was a
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pradominantly British background, but during his mature
years he looked increasingly tawards the East for
personal fulfilment, to the extent that in his later
years he forsook organised Christianity entirely. Thus
it was possible for it to be =said of him, though still a
Christian: "His matter, manner and style as a violinist

was unique and they breathed the fragrance of EBhakti".1=®

Conclusiaon

i

Due to the hiztorical distasnce from relevant oral

sources, the lack of documented sowces in general, and
the rural and/or transitory lifestyle of South African
Indian immigrants, much less is known about the
performing arts in the sixty-yesr periocd under study
than in others in the history. of Indian South Africans.
It was a time when peogple were forced to look to the
present in order to survive, when, it seems, there was

relatively little time aor excess wealth for art.

The major political figure between 1860-1720 is
uwndoubtedly Gandhi who set the precedent for Western—
izsation of the arts as the dominant vehicle of
expression for Western—educated Christian elite ex-

indentured labourers and their families. He also
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confirmed the aspiring middle class bhajan activity
which had developed in India as a result of nineteenth-
centuwry Hindu and neo-Hindu revivalism. Gandhi
initiated a vocal eupression of political struggle in
music, a music form which was later to emerge in the
political songs of the 1944-1952 Facssive Resistance

movement.

Sufi Sahib and Badsha Fir established Sufic mystic cults
whose means of expression ware gawwali, Tiger Dance, and
the Moharrem festival.  The Tiger Dance was to come into
disfavour dus to its "primitive" derivation but the
gawwali, despite its peasant rocts, lent itself to
modificatioms which made it suitable for the urban
Muslim. C.V. Balakrishnan Fillay| established a centre
for indocentric Saivite Hindu music activity based on
continued and direct communication with South Indian
religious leaders and/musicians. Josephine Gabriel took
the first steps toward establishing the Gabriel/Lawrence
dynasty which was to result in a firm and accomplished
British church and Western Romantic music tradition. 5t.
Anthony’s and St. Aidan’s churches provided the
motivation, tuition, venues, and infrastructres, so
lacking in chér areas, bringing together musicianms in
church cheirs and as arganists. Edwérd J. Bovindaswami,

although socialised and educated in a Western church
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tradition, twned with growing interest to the Brahmin
roots of his long-deceased father, seeking out those
classical and theoretically-based South Indian music
forms which had hitherto been unrepresented in South

Africa.

These, it appears, were difficult times. Indian settlers
in South Africa struggled to establish identities for
themselves socially, politically, economically, and
cuturally. They did s with courage and determination,
But with only partial success.  What cohesion there was
in this period was largely tHat of Muslim merchants,
with isolated peckets cof other associations emsrging in
response to visiting religigus emissaries from Britain
and India. A sense of alienation and despair must
surely have prevailed amongst tha settlers, who were
faced with broken family and friendship ties, as we}l as
a growing hostility from White South Africams to whom
the Indians were Qse¥u1 as cheap labour arnd despised as
‘commercial rivals. Added to this; the misinter-—
pretations éf éympathetic White liberals led to a
paternalism which has not yet been shed from

interpersonal relationships.
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It seems that "Indian" has become an ambiguous

generic term, being used by South Africans in much
the same way (though slightly more subtly) as
"coolie" was in earlier times, i.e. as a
politically expedient term for what was considered
a faceless, amorphous, homogeneous mass, easily
cast as an "ethnic minority group" by way of
serving apartheid policies and goals. Sccio~
cultural studies of post-colonial society, in
particular, such as J.H. Hofmeyer and G.C.
Oosthuizen, Religion in _a South African Indian
Community, Durban: University of Durban-Wesztville,
1982, have revealed this generic usage as an
2rroneous viewpoint.

This became expligit in a Senate debate of September
27, 1248, when a Mationalist Senator said "the
whole idea was that at the expiry of the period of
their contracts, and it was provided that they
should be ‘=0, they should be repatriated to
India."” Commentinglon this, C.W.M. Gell says, "It
may be that the Senator eupressed the conditions
on which many would have liked to import coolies”.
C.W.Me Gell,; "Liberal Ferspective: South African
Indians ~(1): How They Came to Natsl", Indian
Opinicn, May 1953.
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women to men. Brookes and Webb, A History,
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Chapter Threa

INDIAN SOUTH AFRICANS IN NATAL: 1220-1948

Socio-political and Socig-econcomic Transmigrations

Urbanisation

By 1936, 28.1% of Indians were still occupied in rural
farming or related Dccgpations, i.e. as workers on sugar
estates, or self-employesd as sugar, citrus, tobacco, and
banana graowers, or as seine netters. The remaining
71.9%4 were occupied in commerce and finance,
manufacturing, domestic and hotel service, public
service and professions, transport and communications,
miming, and other occupations. The reasons for this

th

-
[

n
1

urbam explosiorn are many and complex, but it seem
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the strongest influence had been the growing competition
of African unskilled labour. Indian youth had drifted
to the cities in search of higher standards of living,
not satisfied with the low treturns of the independent
sugar and other farms.®! Market gardening is essentially
an wban occupation, and, as a result of lower capital
expenditure required, it had become a ready choice for

Indian agriculturists.

Burtows cites an unnamed estimate for income distri-
bution for Rlacks in 1236 in which it is suggested that
the typical "Asiatic” family was earning between £8 and
£12 per month. The net income of independent sugar
planters in 1936 was considered to be not more than £1 a
week, whilst the family was housed in a shanty without
adequate water supply, lighting, or sanitation. In
contrast to this bleak outlook, financial reward in what
Burrows calls "secondary industry" increased in the
period 12327-1240 from an average annual wage of £52 to
£97%. The employment of Indians in industry doubled
between 19215 and 19%7, and the total number of
"Asiatics" and Colouwreds in industry doubled between
1935 and 1945, the main increases being found in the jam
and fruit industry, electrical engineering, rubber

manufacturing, saw milling, boot manufacture, textiles
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and clothing, sweet manufacture, tanmneries, and
furniture. Only in the sugar milis was there a sharp

decrease.

In 19346, 7 S81 Indians were engaged in commerce and
finance, and in 1940 they were respaonsible for employing
15% of the "Asiatic" working population. Estimated
average earnings of the emplovyers, most of whom were
"Mohammedans", were over £700 a year, a substantial
increase over the rast of the Indian population.
Despite this evidence of improved living standards,
Burrows says that 70% of Durban Indians were living in
poverty by Western standards in the 1940s. They were
largely excluded from skilled employment, they were not
always admitted to the membership and the protection of
trade unions, they were prevented by wage determination
fraom undercutting "European" labour, and they had no
access to the minimum educational background and
gualifications nececssary {for apprenticeship training.=
By 1945, Indian per capita earning was only 25% of

that of the "Europeans".™
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Changing Attitudes

An interesting example of ways in which changes
reszulting from wban and peri-urban migration took
placz, may be seen in the petcharnias, songs popularised
by the market gardeners living in the Riverside area in
Durban. These are.comic songs which form a part of long
drramatic performances depicting scenes from the scrip-
tures and religious epics. They are interwoven with the
scrigptures and =scensg pf life in Natal, and they include
highly suggestive or wry commentaries on daily life.?

tu te burhiya s benles jawan
g rani kabheke

othwe tu 1zal kariho

barws ke curly dallo

& rani kabhcke?

tu cal ja pagadandi

apane s& dhob handi

mu me dalo powder

p=l ire ultz xeri

tu chor diye kulaws ke cal

ve he latest hamar singhar

mera pahiral phutal tore akh

e raja kaheke?

phatal ho Ram sasurariya se jiars

adhi rat ke saiya awels

kamari thuk thukawela

Jjaeun pahirin nin se uthe

sab akhiva camkawela

phatal ho Raem, sasurariya se jisra

ganga pi ke saiya swe

Jhaghara macchawela

Jjab hamp kucchu bole

ta hamke akhiya camkawela

phatal ho Ram sasurariya se jiara
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Tranzlated:

From an old lady, you’ve become young
Why, 0 wife?

You’ve painted your lips red

and made your hair curly

Why, O wife?

You go out walking down the roads
I shall do the dishaz myself

You dab powder on your face

and wear your sari back-to—front
You®ve abandoned family traditions

This is my latest style

My dressing shatters your eyes
Why, 0 husbarnd?

My heart has become dissnchanted

My husband comes homeg at dead of night

knocking at the door

The clothes I wear in my sleep

cause his eyes to glitter

My heart has become disenchanted

My husband comes heme high with Jdsggs

and raises havoc

Should I say something

then he makes eyes at me

My heart has become disenchanted.®
The song, says Mesthrie, addresse=s the uneasy mixing of
East and West through analcgues. The proliferation of
English words, the reference to changing traditions wviz.
wearing a sari in such a way as to display its decorated
panel, rather than the more modest way, suggest a fairly
recent work. However, the text includes obsolete verb
forms in the last two stanzas, thus it could be an older
song reworked more recently.® Further to this, Mesthrie

refers to two popular Tamil-based songs with a large

English content known as "Dingsri dingsl lo winachi" and
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"How ars you my dear Rani?" both of which belong to that
same genre of comic songe portraying modifications in
maintaining relationships, elements of Westernisation,
and new attitudes to sexuality.” These songs; he says,
"symptomicse something of the changing consciousness of
the time".® Ties with the homeland were weakening,
resulting in an emergent "Indian community”" which we
hear about euphemistically, and perhaps nostalgically

from conservative leaders today, but which really seemed

to exist forty years ago.

fesimilation

It was during this time; alco, that pecople dropped their
Indian village name from their surnames, thereby
separating themselves emoticonally from their previous
lives and focusing more on their South African
affiliations.® Ry 19346 a census showed that more than
BOYZ of Indians were Union barn, and that more than half

of them spoke one or both of the official languages.?®®

Before the heady democratic achievements of the late
forties and early fifties, Indian politics was
characterised by a conciliatory leadership in the form

of the South African Indian Congress which was founded
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in 1923, The S.A4.I1.C. was drawn mainly from the trader
and professional classes in much the same way as the
Gandhi-contingent had been before them, except that they
rnow included a large proportion of Western—educated
elite. They continued negotiations regarding growing
segregationist tendencies in legislation in line with
the 8muts—-Gandhi Settlement of 1914, The umbrella
organisation of Congress included the Cape British
Indian Council, the Transvaal British Indian Association
and the Matal Indian Congress. For the purpose of this
paper, the most significant namss amongst the leaders
are A. Christhpher, Jo=egh Roveppen, J.W. Godfrey, and
Vincent Lawrence, all of wham wesre involved in promoting

Western music during the_period ino guestion.

As can be seen by the names of the affiliated
organisations, Congress emphasised the rights to
"Britishnese" of South Africanm Indianms in the hopes that
they could harness British imperialism to address the
causes of anti-Indianism. fhis led to two Round-table
conferences called by Congress between represéntatives
of the Anglo—-Indian Imperial and South African Union

governments, and representatives of the 5.A.1.C.

The 1927 Cape Town Agreement (Malan-Sastri) grew out of

the first Round-table conference. Although Congress
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leaders expressed some reservations about the wording
and motives of the agreement, the deputy-president

welcamed the "friendly and tolerant spirit" of the South

1]

African Governmeani, and saw the Agreement as "a great
gein” and representative of "the most important changes
in the history of the community".2* The "Upliftment
Clausea" certainly did constitute a great achievement for
those negotiating. Assimilationist Rev. C.F. Andrews,
though no longer resident in South Africa, "wrote =ix
volumes of 200 pages each on different branches of the
Indian question and supplied it to the Round Table

-

Conference". =

Ferhaps tha most signifticant of all policy decisions
regarding South African Indians lay in this agreement
because it affected all aspects of life explicitly,
wher=zas earlier state manifecstos wers largely directed
at trade and trader=z, thus having a more obligus and
gradual influence on art and attitudes to art. The main
thrust of the agreément was that those Indians who could
conform to Western standards of "civilization" could be
eligible to become citizens of the Union. Those who
could not conform would be repatriated.*= The
underlying assumption for such an enlightened policy,
radical, even, by white standards of the day, (anti-

Indian hostility reached a climex between 1720 and 1927)
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could only have been that the number of Indians reaching

those standards would be minimal.

Thus South Africamn Indians were faced with an ultimatums
Go Western or Go Home! The ranks in leadership became
divided over this question, but predominantly the
decision was to Go Western, at least in matters like
dress, housing, =sducation, and entertainment. Amongst
other things, this agresment was prbblemétic in that
there was no means of measuring whether an Indian could

conform to kWestern standards or not.*? It merely served

nd

15

to convey the wviswpoint that Western education
cultural practice was considered to be superiori there

was no noticseable speeding up of kepatriation emanating
from the agresment. With regard to human relationships,
the agreesment was a disaster as it exacerbated anti-
Indian hostility due to the increassd costs that had to
be borne, without prior arrangemént, by the local Natal
Administration in the provision of health, education,

and other social amenities.'™

The tendency towards "anglicisation” had already been
evident in the policy of the Western—-educated new-elite
which emerged after 19205. It was claimed that by
"anglicisatioﬁ" one need not necessarily presume

"denationalisation".*® Albert Christopher, while
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acknowledging the very r=al dangers to the colonial-born
of "the attractions of the West" which "appeared to be
gaining in strength", felt that the threat was not
irreconcilable.*” The soluticon to this problem, he
suggested, could be found in encouraging direct contéct
with India.

And this leads one to consider the means by
which the colonial-born Indian, irtrespective of

sex — for the education of the girls, the
mothers of the nation, . is as important as that
for the boys Fymay live and study in India, and

the means that suggest themselvecs are
scholarships tenable im India, enabling the
student to return from thence the better
qualified to esarn, and learned in the lore of
India to serve his community in a distant land
and be patriotic "to the country of his
fathers.2®

Congress was stronély criticiséd for its autsoratic
decision making and undemocratic membership. First
sign=z of dissension appearesed ina "manifesto" which was
sent toc the Prime Minister and which was publicised in
the Natal Mercury in March 1927. This was signed by
F.8. Aiyer, L.R. Gopaul and forty—-five other Durban
Indians. The manifesto stated that:

LI1t would be injurious to public interests to
accept the opinion of a body, composed as it is
of such a microscopic number for practical
purposes in life, as the true voice of the
Indian community in South Africa.... Mr.
Bodfrey confessed... that this Congress
represents only certain trade interests... the
settlement has not touched on the root cause of
the virus of anti—-Asiaticism in this country
and neither has it touched the burdensome and
oppressive legislation that grinds down its
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victims... the root causes are clashing of
economic and racial interests and trade
jealousy.”®

Moonsamy Maidoo and his "brother Indian farmers" came
out in support of Aiyer.

In order to get more trade licences for the
members of the Congress, labouring-class
Indians® righte were bartered and, again, the
municipal franchise rights of Indians were
exchanged to obtain appeal rightes for trading
interest. In a word, time after time, this
Congress, which consists of a few wealthy
Mobkammedans and fapigs Lmy italicsl, has sold
cur rights in the namz of ths community for
their sole benefit.=°

The South African Federation.was launchea in 1928, and
in his presidentia} speech Abdul Karim, speaking
presumably from the traditionalist Muslim perspective,
criticised the assisted repatriation clause of the Cépe
Town Agreement, and the acceptance of the "Western—
standard” formula by the Indiams.

In return for this the Indians are to be
educated and uplifted when the European public
opinicon changes for the better... there is very
little advantage to be gained by this ssttlement
for the Indians, because the Indians have not
anly lost the most valuable and cheriched ideals
of their civilisation and racial characteristics
and traditions, but also they rightly believe
that under this settlement they stand a dubious
chance for progressive development and they have
to run greater risk of their race degeneracy,
perhaps in the direction of a lower stratum of
spciety. =2

The policy of acculturation was lent weight by the

support given to it by current and subsequent leadership
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in India. In the report given by Sir Shafa’at Ahmad
¥han, High Commicssioner for India in the Union of South
Africa, FPietermaritzburg 1947F, this approval of
Westernisation was clearly stated.

What is the pattern of South Africa’s life? Its
pattern of life is Eurcpean, and the spiritual
vigour 1s derived from the common fount of
Christianity.... I have toured through most
parts of Natal and many parts of the Transvzaal,
and I was agreeably surprised to find thsat
Indian men are conforming to western [sicl
standards in ever increasing numbers.... The
only sclutionrto the Indian problem liss in the
assimilation of the Indiamn tg western standards
of life and western thought.... CThe Indian
Communityl is determined to adwvance along
western lines and to adopt western ways of life
and thought. While it has kept up the spiritual
traditions of its racs, it wizhss to live in a
European countrypin the European way.... At the
present time, more than 0% of Indians in Natal
are~born and bred in this country and regard
Sputh Africa as their motherland.==

Lawrence Family

The family which serves best to illustrate the signif-
icance and application of these important assimil-
ationist pdiicies is the Lawrencs Famiiy. After having
been given élementary tuition in Western music by their
mother, Josephine Lawrence (née Gabriel), the éhildren
proceeded to study wit@ white teachers, "of whom not

many were available in theose days because most teachers
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would not be prepared to teach pupils who were other
than White for fear of it being detrimental to

attracting other pupils".=2%

May Lawrence

The eldest daughter, May, studied the piamo with Mr. Evans,
who was a piano teacher and pianc tuner,'then with

Madame Letowska, and uwltimately with Miss Fayle, under
whose supsrvision May qualified with a Licentiate

Diplama of the Trinity Ccllege of Lorndon. Im 1919 May
became the organist at Ste Anthony™s Church ino which
role she functioned for sixtv—five years. May started
off all her brothers and sisteres on the piano taking
some of the younger ones through to advanced grades.

She became the crganist a2t St. Fauwl®s Church in
Feservair Hills., playing for weddings and funerals as
well as for regular services, thereby setting the
pattern for all her brothers and sisters who became in
their twn church organists and choirmasters or
cheirmistresses. None of their choir members could read
notation so all the music was taught by rote.

Similarly, May was employed by the Natal Education
Department after she and her sister SYlvia first

introduced general music teaching in the state-aided
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primary schools in 1930, At first there was no music

organiser and May and Sylvia drew up their own
curriculum. May started teaching class music at St.
Anthony™s School. Thereafter she taught at Umgeni,
Maywill2, and Burnside schoolz. Talking on behalf of
the family, she says:
Wherever we went we taught music... as a subject
approved by the Education Department, undsr the

mueic inspectors Cyril Wright, Fhilip Britten,
then later Edward Albertyn.=2#

Svylvia Lawrence

Svylvia is anm accomplichesd pianist and vielinist. She
started the plano with her sister May, then continuesd
with Edgar Heap and Miss Fayle. B8he gualified in the
piano with the Licentiate of the Trinity College of
London. Evylvia learnt the violin under A. Gray, and
later, Stirling Robims, who was the first violinist of
the Durban Symphony Crchestra. Sylvia qualified in the
violin as an Associate of the Trinity College of London.
Amongst other pieces she remembers playing Beethoven®s
"Romance in F", Kriesler®s "Hegre Kati", and Drdla’s
"Souvenirs" on the violin. Apart from grade exams she
was involved in accompanying her %isters and brothers
when they sang or played the violin at concerts and

particularly in the eisteddfod, where she gained great
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applause both for her accompanying skills and for her -

solo performances in both pianc and violin.

As a result of her involvement with the early

gisteddfod, which was sssentially a Western music
platform, but which includsd some vernacular entries,

Svlvia wa

appointed to an 8.4.B.C. Advisory Committee

m

under Hugh Tracey "in the forties or fifties". Despite
having had "wvery little to do with Indian music" she
sarvaed on this commithes for three years because "our
family was bournd up with the whele musical world". The
committee auditiomed "Indian" groups by way of awmarding
points, classified as A, By or C, according to merit.
Fayment for: performance was made according to this same
scale. One of the goals of this committee was to securs
more air time for the Indian Frogramme.
At that time there was only a half hour per week
for an Indian programme. Hugh Tracey said that
much as he would like to give us more time his
hands were tied by Pretoria.=®
But more than any of her other achievements, Sylvia
discovered early an that above all el=se she was an
accompanist.
I pride my=sz2lf on my accompanying. I can
accompany anybody. I have accompanied people
like Rose Alper, Peter John Carter, Thelma
Whitcutt, and African choirs. Fortunately I can

sight-read so I don’t have to practise with
them.=* ’



FPage 109

After having completed the special teacher-training
classes run by the M.E.D. she acquired the TZE teaching
certificate, then the highest teaching qualification
available feor Indians. Sylvia, along with her sister
May, was then dedicated to initiating Western class
music activities in the state schools and state—aided
schools in which they taught from 1930 onwards.
They had voice exercises, tonic solfa, songs,
class sangs, percussion bands, Afrikaans songs.
And then a choir was ghosen from all the
different classes.=7
Sylvia retired as Principal of H.S. Dene Girls® School,
from whence she was posted ta‘Spring$ield Teacher
Training Ceollege whernme she was responsible for training
first, second, and third-year students in Schoe! Music,
Theory, Percussion Band, Recorder, and EBlackboard Work

for the four years following 19464,

Francesca Lawrence

Francesca studied the piano with her elder sister May and
became & member of the St. Anthony®s Church choir in

1217 at the age of eleven. She was trained there by
cheoirmasters Kasival, Patrick Chambers, and Faéﬁer
L*Henoret. Francesca became the first Indian soprano

soleoizt, her favowite scongs being Gounod®s "Ave Maria®,
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i Franck’™s "Fanis Angelicus”. Bhe became choir

1

mistress and trained the choir in four—-part chaoral works
such as the polyphonic motets, "Cum Jubilo", "Missa de
Angelis”, and "Missa Solemnis". In 1939 the choir
performed an sight-part Mozart mass and frequently sang
Gregorian plainchant which they took from the "Monks of
Solemnes records", after seeking guidance in the
technigues from Dr. McMurtin, an authority in plainchant

t Mariarhill in the thirties. ™ Much of their repertoire

)]

waz sung in Latin.=®

AfLer Francesca and her Eistér Rosalind Had been
refused admission to the Higher Brade Indian Boys’®
School in Carlisle Street by the headmaster Rutter, and
at the St. fugustine’s Ceolouwred Schocl inm Cathedral
Road, they continusd their secondary education under the
private tutelage of P. Morel.  Their father, Vincent
Lawrence, was an exscutive member of the Indo-European
Joint Council at the time. When Hugh Bryan addressed the
Council on higher education for Indian boys, Vincent
Lawrence told him "it was all very well talking about
higher education for Indian boys but what about the

girls?"=<

Bryan said if Lawrence could get twenty girls he would

estabhlish a high school {for girls. Vincent Lawrence



lobbied mainly Christian families with post-Standard IV
daughters and managed to get thirty girls, mainly pupils
who had completed Standard IV at 5t. Anthony®s Cathelic
School and the Methodist School in Cross Street. In
?IZ0 the Mitchell Crescent Bovernment Indian Girls?
School, later to be renamed the Durban Indian Girles”
High School, was formed. 0Of her school recollesctions
Francesca says:
Music and English FolkiDancing were essential
items on the time—-table.... FRosalind spent a
great part of her High School days at the Fianc
accompanying the singirng and darmcing.
Freparatione for’ the fnnual Schocl Concert and
Frize—-giving also took up much of our time.
These functions were held at the Sk. Faul’s
Hall, behind the General Faost Office.... We had
no uniform, no organised sports, no monogram, no
tennis—court, no library, no Domestic Science
room but we learned and sang and danced aur life
AWAY 2z w e =9
Apart fram her family, Francesca conziders Kunwarani
lLady Maharaj Singh, wife of the Agent-—-Bernsral of the
Government of India in Scuth Africa, to be one of the
greatest influences on her adult life. Lady Singh
worked indefatigably for the upliftment of Indian
wamen in South Africa.
Her influence prompted a well-known singing
teacher, Madame Cecil Dana to offer to train the

voice of the most promising pupil free of
charge. She auditioned six girls and I was the

fortunate one to have been chosen and trained as ¢

an Operatic singer. How well I remember singing
"Night of Stars and Night of Love" from
Dffanbach’s “"Tales of Hoffman" with shaking
knees and fluttering heart at that audition.=*



Page 112

Francesca became the first Indian girl te matriculate in
1?275. Later she passed thé TZB and TS examinations.
She completed the latter diploma by commuting between
Girls® High and SBastri College as thére waz no Teacher
Training Eollege at the time.®2® From 1934 Madames Dana,

rwho was a theosophist, trained her as a coloratura
soptano, "which I was not, strictly speaking".™=
Francesca learnt songs like "Lo Hear the Gentle Lark",
and "The Bell Song” from Lakm@.)all the time building
up an operatic repertoire. In 1937 and 1938 Francesca
won the Thelma Whitcutt Trophy for the most cutstanding

Asoprano, and numerous Gold Médal certificates at the
Indian Eisteddfod. All the members of the family
participated enthusiastically in this eisteddfod. In
1939 she sang "Fair Spring is Retuwrning” and "Softly
Awakes my Heart” at the Indian Women™s fAcssociation
concert and in 1941 she participated in the "Concert
Farty to Raise Funds in Richmond (Matall for War

Relief".=4

Between 1941 and 1944 she studied with Madame Zenia Belmas,
a Russian woman, who taught only éenior students.
:Francesca paid faor this tuition. Madame Belmas wanted

“to take her overseas tobstudy, "but the war broke out

and my fiance was there waiting".=® In 1943 cshe

brroadcast from Lourengo Margues, where the family was
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"Ciribibin", "

tu

n Lovs

Call", and "Bardesn of Happinesszs". Her success in this

regard was hailed as "the Community’®s success".™®  Whil:

Ju, Alibaba and the Forty Thieves, and Ernow White and
the Seven Dwarves.>”

Beautiful voice'"y that Framceszca is most lovingly

s

Chrisztina, Gecrge, Ro=alind, Ralph and Thersss Lawrencs

Like the sisters before them, the last four children
learnt the piarmo with May., Christina (Mrs. J.M.C.

Naidoao) then learnt the cello with Johannes Bz

N

principal cellist of the Durban Symphony Orchestra in
1927. Later she studied under Lyell Tayler, conductor

of the orchestra. "Our father got the best members of
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the orchestra to teach us.”" 8 (Christina implemsntad

the:

11
“

e learnings as cellist of the Lawrence Trio, to be

discussed later.

George
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became an accomplished gpianist, viclinist, and

saxophonist. Accompanied by Evlvia, he played " The
of
ic

Joseph Babrisgl, brother—in-law ta the Lawrances, wss ths
band®=s pilani=t.

It was the first ) d.:e. There was
rno other Indian jazz nd at t R+ time The
main irnstrumzsnt in the band was the v1olin.

They were Durban—-based and toured Scouth Africa

In that band there was also ona of the 1n=5t
trumpeters in the country: Dickie
Jeevananthum. =%

1a
m
|
,.lJ
fd
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There are unfortunately no recordings of this band. "We
nevar went in for that".®° George also taught music at

St. Theresse’s Indian Scheool, Mayville High School, and

Finetown High School. He was the choir master of the

2t. Therese®s Catholic Church. He had originally besn a
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cholr menbsr in Franmcesca’™s ohuorst chois where he lza

18
th
il
iy
B
1
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i

most of what he bknew about the Chriz=tian choral

tradition.4?*

Fosalind also became the crganicst st 5t. aAnthony’=s
Churczh and taught for the N.E.D. Ralph is now a doctor
in England. He has received an 0.EB.E. and has besn made
Freeman of the City of Londan in bhonowr of his s=rvice

to

ience, the Red CZross, St John"s, and Rotary.

He did muszsic at haomes.  Hs plaved & home—mads
bamboo pipe, sitting on ths rocf, playing al
the school son i o

"Danny Boy".
the pistasddf:

and thE 5dju

=, moztly En

3

Therese, the youngest, plzayed ths piano and guitar at

an alementary level. "Every one of us did music" .=

The Lawrence Trio

The Triog, formed in the late twenties, consist=d of May
pianist, Eylvia, wviolinist, and Christina, cellist.
They were the first Indian Western instrumental trio and
they performed at functions in the Durban City Hall
organised by the Matal Indian Congress. They played at

receptions honouring the arrival of the new Agent-
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Generals from the Government of Indis, at banguets in
honour of NHitE Matal dignitaries such as D.G.
Shepstone, Administrator of Matzl, and at camp-fires
entertaining the troope during the war. The group also

lent films at *

D
o
M

b s

provided incidental music to the

in

Foyal Ficture Falace in Victoria Sireet in the late
twenties and thirties. They played at "prachtically

every public function concerning the Indianm community

until their cellist = hi

m
)}
=]

i ster got marrisd".®4 UM
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Militaire”, "Guartette" from Tschaikovzhi’s
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Eigteddfod: Instrument of Westernization
Urban preoccupation with Western music and drama as a
mezrns for middle—~class and ultimately assimilationist
aspiration in this second pericod can be seen clearly in
the programme of the First Annual Indian Eisteddfod
Prize-winners® Concert held in the Durban Clty Hall,
March 1937.9% The Eistedéfmd was described as:
Indian Eisteddfod. The first Indian Eisteddfod
to be held in South Africa.... It attracted an
entry of 730, provision being made for both

English and Vernacular sections. The Eisteddfod
was opensd by the President and Chairman of the



cigty for the Advancement of =
those prasent were the Mayor and
of¥ Durban.=*”

That the eisteddfod itself was originally conceived as

n
(

a Welsh nationalist middle-class organi

ation, instituted

to promote local preztige for what was largely 2 mining

national and international umity. So too, the fact that
the President and Chairman of the Indian Eisteddfcd
council was C.R. Warriner, who was responsible {for

Western chrisgtocentric btourgeois directive (reminiszcent
of the characteristics and criteria of the emergent new-
elite of 1905) can be seen in the/Executive Council
membership: H.S. Miller, F. Lumsden, Mr=. Bsrnard
Motcutt, M.A., Geocrge Singh, B.A., Dr. bdNaidooc, Miss 5.
Lawrence (well-known leader in the Catholic community),
Rev. C.J. Lander, Rev. A. Choonoo and E.J. Govindasami
izl ["Mr. Edward" Govindaswamil.<4® It is significant
perhaps that thez= members were =ither White assimil-

ationi=stzs or Western—-=2ducated Christian slite.

An Indian element can be seen only in those programme

r
I

zmz callad "Elocution (Vernacular) "Tayamanat

if

Padal™", "Zolo (Vernacular) "Bhairsvi™", "Elocution

fl



(Yernacular) (Telegu) "“Vapans Versss™", "Snlo
(Vernacular) "Ykapas™", and “"Vipolin Sclo (Vernacular)
"Mohéna’”, amongst others, which constituted Z0% of the
programme and which cne could fairly safely assume had
undergone soms considerasbls neutralising modifications

i

in order t
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izter d pe “mers. er items reflect bourgeoils
liztensers and rforme oth tems refle b

standards of "respectable” ar

drama, such as "Tossghli®s Ssranzta” Viglin Solo,
"Sweest and Low” Guartettz, "March Militaira" FPercuszion
Band, "Orpheus and his Lute” Scopranc Eolo, "Mark
Snthony’s Oration" Mopologus, and "ta Paloma' Shring
Quartette.?”

In 1240 the Matzl Indizan Association (Newcastle Branch?

assisted by The Indian Socisty Ffor Advancement of Music
and Art (Indian Eisteddfod - Durban) became invelved in
the war sffort in much the same way as Bandhi had in the
fnglo—Boer War. &=z esvidence of his sincerity in aiming
at compromise solutions to the "Indian preblem”, Gandhi
recruited an ambulance corps "on the girounds that
participaticn in the war effort would add substance to
the merchants® claim to be desirable citizens”.®® At a
2.70 p.m. matinese and at 8 p.m. in fhe Mewcastle Town
Hall on Saturday 22 June "a grand Variety Entertainment

(in Ermglish and Vernacular)" was presented “"under the
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of Matal H. Gordcon Watson Esg. and Mrz. Watsen and
Councillor W.M. Beardall E=g. and Mrs.RBzardall (Mayor
and Mayvoress of Newcastle)... in aid of War Funds". The

-
it

performers consisted of "Prize Winnerz of the Indi

!1|

Eizteddfod (Durban) and Friends" and thes programme
i 9
1nc1UHed the fgllaowing amorgst many other items:

Yernacular Band..."Bilhari"

Soprano Solao. .. "Flowes Scng
(Romancea from
Trumpet Eolog. .. "Ave Maria"
{Gounod)
= SEglo.h."Ligbestraums” N:-

+
[

AN awren’*
TC)

ia s —

Fiznofor

The concert was concluded by the singing of "Land of

L
Wl

Hope and Glory" by the entire company with F.R. Singh

"Die Stem wan Suid Afrika", and "God Sawe the

in
8}
—
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I+ seems fairly clear that the eisteddfod movement
propagated by The Indian Society for Advancement of
Music and Art was a direct manifestation of 5.A.I.C.
conciliation politics and of the drive after 19227 to
persuade White authority of the "civilised" status, or
potential at least, of South African Indians. In the
same way as Indian Western musicians were on display %DF

receptions and banguets entertaining representatives of
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the Anglo-Indian Government and provincial admin-
istration, the Eisteddfod was a highly publicised and
thue visible demonstration of current achievements in

upward social and economic mobility.

Ay

8 New Nationalism

Leadership in the B.A.I.C€., which from the 1920s had
been based on an unstable association represanting
trader economic interests and colomial baorn education
interests, was split wide open cuver the Colonisation
Enquiry of 12FZ%. Albert Christeopher, an acculturated
Christian Indian, whilst preparsd to support the
assimilation clauses of the Czpe Town Agreement, was

violently opposed to the renatriation and recolonisation

i

policy. When the S.8.I.C. agr=zed to participate in the
Colonisation Enguiry Committee, as leader of the
colonial-botrn, Christopher broks away and formed the
Colonial Born and Settlers’® Indian Association
(C.B.8.1.A.). The aim of this asscciation, consisting
mostly of fourth and fifth generation South A{ricgns,
was to work for the improvement of the lot of all”
Indians in South Africa.

We are the nationals of South Africa, and we

have to live and work as befits citizens of this

countrw,  We have to work not only far economic

squality in thiz country but for sgquality within
the community. Our ideal is to work for a
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common brotherhood in South Africa, the members
of which will help one another in all
undertakings regardless of religious, language
and other considerations. Then only can we see
a happy., contented, Indian community in South
Africa, which by its character and its life will
contribute not only to the prosperity of South
Africa but to its culture....==
This set the scene for the new developments of 19246-1%40
which were characterised by a growing defiance amongst
younger leaders. Dissatisfied with the conciliationist
policies of the past which had produced few, if any, real
results, and concerned about colonial borns®™ allegations
of betrayal and self-centred commercial interests, the
5.A.1.C., with a strong lead from the Matal Indian
Congress, took pains not only to ‘address the repressive
measures affecting all Indian South Africans, but
decided to form a unified front of Black organisations
in defiance of White racist laws. Those who saw this as
a radical policy which could have irrevocably threatened
their hard—-gained economic achievements formed parties
of "moderates", called the Natal Indian Organisation and
the Transvaal Indian Organisation, which affiliated
themselves to the national body, called the South
African Indian Organisation.®% The events leading to
the formation of a "radical Indian element"” culminated
in the Natal Fassive Resistance campaign of 1946-1%247, the

Xuma-MNaicker—-Dadoo Fact of 1247, and ultimately the

Defiance Campaign of 1252 (in which the A.N.C. and the
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through these Indian viewpoints were projected,
Indian public cpinion gauged, and a measure of
Indian unity preserved.®
Indian politics reflected the growing "communal" basis
of Indian scociety. At the turn of the century
and two decades thereafter, the struggle for leaderzhip
had been betwsen members of the comparatively privileged
emall Indian middle class. At the end of the forties:
Stimulated by economic changes, the spread of
education, radicalisation provoked by korld War

IT and the Indian nationalist struggle and
independence, a new lesadership which unlike the

~

pravious one was drawn srom all ssctions and
interests won massive support for a programme
that included the pledge to "make common cause
with other s=ctions of the Non—-European psople
im «common economic and political issues’ . D
Elderly musicians and schelars have told me thst in the
1920s, Hindu, Muslim, and Christian mired =sociszlly, and
that th= tendsncy towards using English as the lingua
francs was becoming evident, though some elderly women
could converse only in their vernacular and "Fanikalo".S7
These sources say that it was not unusual for a young
Hindu boy to be educated at St. Anthony’s Roman Catholic
mission school in Fietermaritzburg, to attend a Catholic
mass on Sunday, the Muslim mosque on a Friday, and to

carry Karvady the following month. Such universal

attitudes were of course inherent in Hindu philosophy;

-

"Hirndu" means "to embrace all". But more influentia

tham this, perhaps, was the mere fact of being an urban
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settler community in an overtly hostile country which
forced Indian settlers into sach other’s homes and
nlaces of worcship in search of that unity which would
give strength in face of increasing antagenism from the
White population. Faor, in spite of relative prosperity
in some quarters, the permanent feeling of insecurity
experienced by Indians in the post-indenture pericod
perzisted, asc attempted solutdcons ts the. "Indian
problem”", as it was called by bWhite Matalians, had
rezulted in such barbarous acts as the Asiatic Land
Tenure (Amendment) RBRill 193@, the Fegging Act
{(Transevaal) 19327, zand the Trading and Occupation of Land
{(Transwvaal and Nzatal) Registraticn Act 194Z, and,
ultimately, the Asiatic ltand Tenure and Indian
Representation fct 1246 (often referred to as the
"Ghetto" Act). These were all efforts by government
{urged on by provincial pressure) to end Indian
prosperity and "penestration"” into hitherto predominantly
White domains, both gecgraphic and cultural, despite the
conditional agrsement containéd in the "Upliftment

Clause" of the 1927 Round Table conference.

For many Whites, hostility to the Indian people became
articulated in the rejection of Indian music and related
cultural activity. During the sitting of the EBroome

Commission in Durban in 1940, called to investigate
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incidentz of purchases by Indian families of residences

in the traditionally "Europ=an" areas on the Esrea,

evidence was brought by A. Grantham, resident of Botanic

Gardens Road, and presented to Justice Broome by

Laughlin, stating:

We want zegregation of Europeans, Indians and
Colourdd, or zoned residential aresas, as well as
trading area=s. The Indian religion

and their ways are not our ways. [
emphacisl].=®

their music

T

y |
|

Laughlin, in his own conclusion says:

I am now very hopeful that something will be
done to remove our difficulties and o relieve
the burgess of this area. I+ it i not done,
other Europesans larFre going to lase their

iLdeptity. =%

i

T

A New "Old" Nationalism

By the mid-1740=z the $=zar of "loss of identity", always
an issue for White South Africans, bescame uppermost  in
the minds of many Eouth African Indians. Despite their
efforts to upgrade and Westernise their standards of
living., and their preparedness to placate White
politicians, many Indians became disillusioned about
their unchanged political and social dispensation in
White perception. This disillusionment, and a growing

' -

sense of nationalistic fervour in pre-independencs India

t

which smphasised the worthiness of indocentric cultural
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practices, led many South African Indians to turn cor
return with a renewed sense of purpose to Indian and/or

"Indian" music and relatsed activities.

"Since 1970 there has been 2 growing number of South
African Indians who have been lcoking to Indian

"Culture” far an identity to countsr the sense of

"o

£
T

lienastion caused partly by the state policy o

w

n

eparatism, and partly by the fragmentation of the

1

ndian population by the Group Arsas Aclt, an incrsasead

polarisaticon of class and sftonomic ststus, and changing

1t

epiritual, political, and cther valuss. This has bBesen
apparent in the increasingly frequent references to
terms such as "our Mother Countey't by some group

leaders. This term has bheen mentioned at almost svery

+

Indian music concert on festival I have attendesd since

1982. An example of such usage can be found in the
statemant of the Vice-Fresident of the South Indian
Music Association at a concert, Tongaat, 25/1/87, who

referred to "our beloved Mother Land”, meaning India.
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Street Music and Dance

In contrast to the Westernising influence of Indian
politics, institutionalised sducation, and urbanisaticn

in general, elements of am authentic indocenftric culture

w

zeem to have survived the alienation incurred during
i .
much ot the early period of indenture. Indian peasant

culture became explicit in the.sfreet music and dance

practised by agricultural worbkers employed bevond the
boundarises of the citiss. To what extent local

perfarmance prachtice concwr= with traditional regiocnal
peasant culture in India Fegliirss further ressarch. It
geems likelvy; however, that Norihl Indian and South
Indian parformance practices merged in much the same way
that Hindu religious practices of 4the North and the
South had merged,; becoming viewsd during this time as
part of a common heritage.®® One of thes more popular
street dances or thiradkooth (Tamil tramnslated —thiru=
street, —koocth = dance) was the "Eix-~foot Dance”", part
ot the Marriammen or "Forridge" festival which takes
place in garly August.s? Though Tamil in origin,
Mariamma, avaetaer (incarnation) of Farvati, the consort
of Shiva, is revered by South African Tamil, Telegu, and

Hindi alike.®? Mariamma iz the "Goddess of the pox",

s propil-

and as such is asczociated

tiated with the bloed of arimal =sacrifice and is
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essentially a village or peasant deity.

1"

gave way to "purer forms of worship

an wwban middle clazs
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to revive thesa forms, mot so mush as
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form.e®

Frincipal instruments in strest music

shapes and <cizes; but particularly the

=3

etick drums, ragsrs and dhelak (an untun

drum), talam, kartzl, and the goat
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e

called uti-upanga ar moshug (North
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s7pruti (South India), or as it is 1 1

"Ethuthi". This imstrument is
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The chief melody instrument in the esarlier pgerformances

was the sarangi.«® Finding themsel

<

gs in a strange
country largely alisnated from traditional sources of

music and instrument-making; and not having been able to

T

[y

bring instruments with them uwurnder the straitensd

£
T

s
al L

i
i

circumstances of their journeving, some rascur

musicians st about making their own instruments from
local materiale. For examplese. in about 1920 Cheddy Bingh

made a =imples sarangl with six svmpathetic strings which

n

o

he played with a haomeE-msde horse-—-hzais bow. In contrast

to the standard = thig was curved.®® The
sarangl became sut the violin and the flute.

He music 1 trzEet art was vozal with stri an
The music in st =) (] 1 owid t m d
roussi ccompanimenty and was i a narrative z
ercussion accompanimenty =nd w in a narrative folt
stvla telling the shtories of works such as the

Mahabarrata. 7

H

Costumes were highly elabeorate and imaginative, and

included cascading recklaces; bangles, armlets, long

o

garrings, jewelled head-bands, (sier bLandrnie), wids
skirtse and pantalocons for the "women" (nlaved by men),

ornate head dresses, extended shoulders, and painted

faces.”?
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Other forms of peasant culture include "puppet shows in

impraovised pandals" [my italic=sl and the Bouth Indian

=

Maypole dancs.

£ Maypole Dance was brought up and a houses t
house display were [sic] given i 1
in aid of the Aryan Benevolent Society’s
Building Furd.... The Maypole dizplay were at
the Fentrich area [Pietermaritvhurn]..,.

[Becausel the Tamil Freotective Association
School had no lights the Gf{"rlelc of the Sabha
undertock te install the electricity, and a
Maypole display were held at the School Hall,
and ralsed a megrs fsicl sum of £11:%:0, the
cost of the installation of light wesre over
£20.... During ths yvezr 1RPT1-1922 a further
Maypole was brought by the then Tutor: Me. .
Hendry, and raisad funds for the Aryan
Bensvolant Scciety and the Tamil Protsctive
Aszociation.”w

Drama

ul
it}
Wl

Drama, which reached ites peak in about 1935, ws=s perhap
the most significamt (i.e2. the most freguently and
widely performed with the largest audience attend=snce!?
art form practised bstween 1920 and 1978, although =cme
forms of drama were already in evidence as early as
1260, These esarly dramas belonged to the desi, or falk,
Therakoath

style of drama, and included the South Indian

Th

U !
(S

b,

(Therikuthu), and the North Indian Sars

3

3
GCenarally women were forbidden to participate in the
early performances, their roles being impersonated by

men.,”s



Ferformarnces tock place outdeors,

large
COmMLUr

musi o

pa

themes. 7%

Tam

11

2M1l

~

3

1

+

tourin

w3
ot

He

T3

-

fzi-ich

Fage 13

practi
canven

some 1

1

or

in sheds,

marquees, and, in the 19230s, in the newly—-erected

ity halls built from fund=s collected at earliasr

and drama evenings. Ths later plays wers
transcriptions of recordings of the gresat Hindu spics

ssages ofz scripture, a= well as of Christian

M.C. Nzaidoo, 2 desdicated promoter of the

language and cultws and-pionesr membsEr of the

Vedic Scciety, was one of the "fathers" of drams,

g the main centres of #he Tramnsvaal and Matal with

ay Mella Thunga.77 Cther copular plays

andira and Sarangs Daran.”®  Contrary to the

ce of Thirukooth, which wema performed zround

ticns tram=mitted through oral channels; inciuding

mpramptu insertigns, the above plays wers
performed from a written script.

it must be cheerved that some

Again,

in the dramas with Hindu themes,

Teache

Club,

transcriber, and at times,
records brought to him by aspiring actors.

such records might be Radha K

T=war

- Anthony, y=t ano

and a Christian,

and

ther waiter

ranslato

TSl VAanam

Cathelics tock part

vice vercsa.

filled the role of playwright,

-y warking from

Examples of
or

Fati-Ehakti,

BEhakti.”T South

African dramas

included narrative



poems, story—-telling, and impromptu sketches az well as
formally-constructed pleys.  And, as has happensd in

|8

village India, the play-acting was interwoven with folk

dance, particularly the pzutch dance, of which F.FR
Singh iz a well-remembered specialist, and with wvooal

and instrumental music in the folk, and subsequsntly,

popular or film style. EBongs were traditicnal, in a

riarrative style, with some singers trying to inceorporalte
clas=ical ragaz, tubt with littls audisnce anproval.Tne
muslc was freguently of & Hindustsanl charactsr as the

more 1 tran Carmatic music, with fhs that
South Indian-text=s in Tamil cr Telegu were ssh to
Hindustani tunes wherms the tz2la most frequently used

were tretal, (cycle of 3), and the ubiguitous ¢intal
{cycle of 4+4+4+4) . Where classical songs were
included, like those by Tvagarajs, they wsre =ithar
drawn from hics repsrtoire of simple tevaram, o wers
highly modified, had little or no improvisation, the
mihimum of embellishmznt, and were often in abbreviated
form where the most difficult parts were left out
completely.®® It wasz not unusual for these musico-
dramatic occasions to last from & pom. till 6 a.m. in
the morning with the audience refusing to let the

rtists stop! Instruments commonly ussd were harmonium,

~

violin, tabla, mridangsm, dhelazk, and paddalzm, with



sonagtimes the odd barnjo or mandelin which becsme

increasingly popular during thes forti=s.®?

urcti d in Figtermaritzbu atwesr 725 and 748.
functioned in Pistermaritzburg between 1725 and 1948

Puring the year 1225, at a well YUnown

a VYallesy two men namely the late Mr

Feddy and Mr. Jack M. Pcansamy. whi

among sweet perfume gf-b=autiful Fl

Shrubs thelr desire werse to takes p=

Pramatical Act before thsir end of =

approached a few friends, sventually their

ambition bscame fruit im the formation of

Saraspatheas H4m~a+hnv 2ni Royal Dra

Companys .« The Dirama 'Qarrlcerdra" in ths

course o ¥ o dte arc

betwesn the

Fresiden ssigned,

ard on ki if the

propoczad zasd, h=

will shave ; reqark the

officiale took very seriuusly.... The Drama

”Harrirhandr:" was shagad/ in the H.Y.M.A. Hall,
toger "

two evenings i Oc
zuccessfully. 82

it i= not stated in the source whesther the performance
satizfied the critical standards of the ex-president R.
Coopasamy Fillay, and whether he suffered the self-
intlicted humiliati of an unsymmebrical facizl

hairstyle. The performance did however launch the
asscciation, later known as Saraspathesz Humsathuveni
Sung=etha Sabha, on a path enthusiastically concerning

its

l"l
‘_..l

£, i% indirectly,;, with the propagation of varied

performing arts. These included the presentation of the
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The first is the changing rol
fulfilling the neede of itz community and

the esconomic expechtations of t!
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Fillay in 1943
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By Mr. K. Hendr

"introduce Gommis Ckummil

(pandal) (n

The Sabha has rendered/music at
Mew Hanowver,

Maywille,
Harden Heig
Mieden,
poor mamber

Ceremonies

b

o date givenl,

cof
hits,

River,

Greviown,

s of
arnd furctions.

In 19239 the pl

was staged in the City [(Fiztermaritzburgl,

arcund Wedding

andas

Finstown, Hilton R
azsicsted many

I

and various places and
our Community at weddings,

]

J

acobs=,
Wartburg,

the course of

ay Selvum

oad,

existence of the ESabha many vyoung men and girls

have gained the knowledge of Caranatic
varnacular songs and Dramatical

Muesic,
children...
high distin

oirroba

C=icl
AT aR

The

have participated in many shows with

ction.®4
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Ely indicative

art

illustrated in

B
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the above

cf the sabha in

the secaond
st by socisty.
most Hindu oo



of the time, the service provided by the sabha was

i}

transfaormed from a semi-rural 5 an emerging urban

middle—class requirsment. This is well illustratsd in
the change of thz nams of the = from &

declared intent was naticnsl indensnderncz.®"  There ics
however one major difference bstwssn the =zabhas in India

and those in
India existed primarily in order for "the new clerical
and professional middle claz==" to sponsor the psrforming
arts, in South Africa the expertise of artists was
harrmessed to raiss funds for largely extra-musical
zocial service.®* A.G. Fillay, whose grandfather and

other family members were clos=sly involvad in drama, and

whao himzelf gained his early music sxperience through



the performance of dramatic roles, has the follcwing to
zay about the funding rnaturs of early drama and music

associations:

. and which

spcial
uwnificaticorn, was Lthsi sz ez Umkomanzi Dricig
Chimayya Mzidoo wass the son of =
from & "dizthagu "

family. He came ouvt wiith his father who becams a2 minaor

—
rF

Timanclial state. . Through determination, an

unusually high in

+
i
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and some sponscrship from
better established reighbours, including a Berman baker
immigrant called Baumann, Chinayya established himself
as a man of some standing. When he arrived at Roseneath
in the gsrly twentisth century after h%ving completed
somg legal training, there wers the remains of an
"abandoned settlemsnt of Scotsmen and failed miners",
and a trading store which had been the property of

Harvey Greenacre, then sold to Narainaswami.®® As the

resulh to the pur




Fage 137

the store by an Indian, Marainaswami could not transfer

szcured the property for himself; the shtore, twenty—five
acres, and a derelict hotel, £ar the sum of £2540,

In parfmership with Blamsy, an eld schosl frisnd,

Chinayya bough? up largs ftractz of land crnzs thes storse

had bsen mads viable, zand

vegetables, frult

Umkomaas
culture wa

he }u.al and Vedic
an arts

1 c

The driving force bshind community affairs; fraom drama
to dairying, weaving to baking, orchard maintenance to
horsewomanship"”, was Lakshmamma Nayak, grandmother of

ZJ

Phanalwimi Chetty, who married Chinmayya. Despits local

who

D

ppposition from male Indian farmers, i1t was sh
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planned schooling for girls, adult education centres,
and cultural tours to India, all of which aventually

were accomplished, T°

From the ezarliest pericd Muslipn.sstilers, who were
largsly of "passangesr' origlio, were =lowsr to sccept
foreign influences dus to theilr oo—goeing tiss with India

Ofrican ims maintzined tiss with Y OEEmAaIning in
India. They sgent theilr sons and ¢aughters "homs" to
study and io marry; they brought their daughters—-in-law

he 1850=); they tried to go
on at least one religious pilgrimmage to Mecca, (make
Feij). and, in shorit, saw themselves very much as
foreigners in a foreign land. Furthermore, Muslims are

considered to be one of the more closed cor tradition-—-

alist sacieties. They sither emphasise a rigid
adherence to ritual, the laws of ithe Buran, and the

principle of Zjma™%=, i.e. the recognition and

u]

acceptance of the past as avuthaoritative (Sunni), or they
display a greater dependence on the ward of the Imam,

1o 3

the imfalliblese leadasr

fae s
PSRN

the pmvstical cult of

[}




the pirs (Bufil, precluding to an appraciable extent any

predilsction for eclectism or change.
= A = . - - s R = . . =t
ITncologists zr2 frequently confussd by the aoparsnt
~ Iy Veirm T = - 3 < - ~ == 2 == =
dichotomy betwssn Islamic philosophy and the Incidence
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gre=atast esxponents of ol
particularly thoss at the Mogul czourt= of thes caliphs

and prinpcess fraom hthe 17th to the/12th century.

il
e
i

considered

[~ RS B —— g HReY = S e gy R T ar
Similarly, crama is umacoeptabls =inc:

to be one of the representztionsl connotative of
biddat. The telling of moral =z=iories is allowad, but

fiction is frowned upcn. Even poetry is rejezted by
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=oms Decaus
tha esrrant ones: they stray about in every valley...
sxcept those who believe....”"®F Despite this, postry

"maratbons", mushsire Cpusha’ srsl, ar kevi? N

il
el

rampsglaen, at which poete recite or sing their late

LE

L
ij:

works in competition with others, are very popu
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of the bast-liked forms of poetry is the lyrical ghazal,

followed perhaps by the suloglistic gasida.®*

sought fto justify ths=m and to have them legalissd under

purposs of inducing wajd, for eulogising Allah and the

Frophet, or for expressing deep concsrn about osroeidved

= H - i w1 - N e s B s e BT - - = ~
zocio—political transgressions and religious hsrssy. I
— - r —— - = 2 - = 3 £

South Africa thig has rmesulted Ng a rich tradition of

Z.H. Hag Madv
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are the folk roots of all other Muslim postry and of =11
vocal music. Theay are the sung posmes of Muslim mystics,
particularly the Sufis. Ghazal azrs epice of the human

souls allegorical love songs with ambiguous themes

zddrezszsed either to the Lord or to an

m

arthly beloved.
Hey are written in thematically unrelated couplets and
can inducs2 great emotional responss in the listeners,
who show their intense appreciation by showering the
musicians with money, sometimes in large derominations.
Members of the audience sometimes go tright up onto the

stage when particularly moved by a po:

. ~
N et A R L
[ R W WO thlao o ol

i

phrase. Eulogistic conge fall into three categories:
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d is & song in praise of Allzah: rat

-k

- missionary

Frophet referring to any sttribute, act o

zzal, or stage irn ths life of the Frophet; i=
sung in salutation of the FProphst,
inflamed soul 5§ the goet sngrosssd in praise. HsD» sre

though not razlly by practitionsrs to ks
muzic, contains muzic 2lements such as malodic

Africa.

Az already mantichned,  gawwald is the form of
music earliest represented in Scuth Africa.  Badsha FPir

and his successor, Sufi Sahib, had established shrines

g
functions throughout Natal by 1945, at which tims =
split in the Badsha Fir movement developed out of a

na Fir's shring in

[

dispute over control of funds alt EBad

Durban.
[Iln 1945 a special Badsha Fir Mazhaao {(fomb)
committes became =stablished and this committee
hazs zince coantested the legitimacy of the Sufi
= T ted to tha AT S O




the szint’s anniversary, =d¢rs, within weeks of
gach other, during the mocnth of hiz death in the
third Islamic mecnth of Rafi-al-awwsl, which
coincides with the Prophst’s birth month. The
Eadsha Pir Committee spends cver & thousand
rands esach year to mark the event. The ftomb is
newly painted arnd illuminsted, and the strest
adjacent to i f
Cascad flo

lig oE=30E

and a communa

thousand peop

mar quae, whic

cpposits the

=t

le

thdir bars 5

a graceful dances Heads ar
flung forward, for & mement
tense and poised in mid-air
=trength, then Ltorszos curve
tpgether, and th2 poinits di
Ths movemsnt gcontinuss up a
matador—-lika rhythm to ths

large tambourinmes taubtly st
and bells. All the wH11e DLP
procession intore in rich VDlCES, verses from
the Buranm. Within a short time, the exposed
parts of the body are covered with r=d pinpoint
SCars.... Outside the tomb, the gawwzlis sing
from a high pavilion temporarily srected for tha
occasion.

r= in the

The gawwal and his party sing the works of Zufi posts
frem aboul nine in the svening until dawn to & capacity

crowd, 19°
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It is dwi™z cpinicon that the only truly great poet in

Mzhtar says tha sl though onmly L =% of the Indian
Fta ays that "altr Boomly about 13% of the Ind
South Africans spezak the Urdu language, it has becaome

ritistic and classical

]

racognized as & language of

”- 102
It appears that Urdu iz ind=zsd the language uszed most
fregquently by amd posts particularly
whern the posmz are +9r circulatign as an euprasszion of
high cultuwre. It was at ihs -hha ara that Urdu postry
was presented as an example of high cultures to be
sncouraged by theossz sesking to retain or regain their
indocentric character, vet segking to be recognised as
memb=srs of an =lite class. The use of Urdo in Lhis

regard is not peculiar to South Africa. Between 1930

and 1930 Urdu was used on the Indo-Fak sub—contiment

a lingua franmca to unite Muslims in their nationalist
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struggle against both the Briti
againzst Hindu armtagonists. It was also used as the

=

legal and poetic language of high culture.t@

Socuth African Indizns took their lsad from FPakisetan in

the propagaticn of Urdu as a functiocna
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gstablizhing and reinforcing

38

n elite Muslim community.

talysts iy musha’ ara were an

IH
0
a3
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introducing

indccentric, Muslim Agent-General to South Africa, and a
religious subject teachsr of the Madressa Anjuman Islam,

living in Durban.

Mum=shi Ali Mia "Chish

the Ratnagiri distr

few othsrs organicssed

Sguth Africa in the

=7 o~ . - -

lats 5ir Eaved Raza

Ganeral for tha Gos

Africs to preside
Tha Madresse Hzall in FPine Strest was the sosre of this
Mushse™ z2ra.  O0 /@norocuas orowd 5 =, Coming
"to z===2 thes Sgesnt-Gzneral oasd oz =t thalr curiosity

then almost unkrnown to their gsnernation in this

countiy. " 199 UYuasud =3 Faza

Al == the most promising . DCther posts were

Moulana Muhammad "Bashir” Siddigi, Moulanms Ahmed

"Mukhtzr" Biddigli, Ahmed Iz=zmail "Bechain Munshi Ali

Mia "Chishty", Ebrahim Ahmed Jeswa "Tajir", and &bdul Gaffar

"ZEhoukat”. Othesr poetry mestings fellowed over the

rzars under the auspices of the Muslim Institute. The

~7

Muzha® ara Committes conzisted of Moulama Muhammad "Bashir"

Siddigi, Mocsa Is=mail Meer, and "Farccgi Mehtar



Mot much mention is made of the music component of these
postry-gatherings although it iz considered to be an

to =2laborate, people have told me that many of the posts
sang thelr own posms uneccempanied.  What melodic or

rhyitmic models were ussed i= net known, bubt it sezms

likely that imported records were the main socurce,

e usz of Urdu as the main language of poestic
expression was a remarkable occuwrrence.  The majority of
the shaers (posits) were writing in Urdu as a second
langu=ge, not having reached "even the secondary school
ztandard of education in that language".?®?® Mehtar says
that although their poetry often lacked formal accuracy
it portrayed a "loving fervour and a self-taught

proficiency which they have acguirsd over the ygars".1°%



Azzsimilable Indianisation: Hindu/Buddhism

Crie of the more explicit examples of the many forms of

b 3
fuzicn that were taking place between the 1720z and ths
1940s wass that to be found in thes Buddhist movemsnt,
ztarted by Rajaram Dass, the son of the great Souh
Indian EBuddhist revivaligt, Pandit Iyodhi Dass. Rajaram
frad caome oub under the indenturs svstiem as a3 "Special
Servant” and was employed inths waltering tradsz. He
acted in Tamil dramaz and, though not arn informed

]

returned to India in 1215 he sent copies of his father’

literary works to N. Munisamy who found=d the Cvarpart

da
T

Buddhist Society in 1917, In 4192C this sccishty changez

affiliated to the Sakya Buddhist Scciety, The Malvern

Mrogressive Bud: termaritzburg
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Buddhist Socisty.

that this movement was a direct result

0

Yan Loon suggest
of socio—-political and socio—ecoﬁcmic constiraints
suffered by South African Indians.

Th= aconomic hardships, soci disruptions and

political handicaps expe!
Aftrican Indian Community 4

20 ornwards
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Eurapeans” in an i

naticnal idesolcogy, = 18

unwanted sppendages of an exclusive, privil s

European political systsm. For many, the

nature of their Indianness became2 & matier of

introspection and reflection.*t®
Th=z Buddhist movement was clzarly zn atiempht to

the aszsimilsticon and Indianisation
2

discussed above. The movement ssems tc hasve sppszalsd fo
arly followerzs wishing to identify with an ancient
SBouth Indian heritage which emphasized that Buddhist
philosophy pre-dsasted Hinduism, and that "many Hindu
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Early followers warg dhus drawn almost exclusively from
South Indian Hindus, many of whom were from low-caste

families attrachtsd by the abssnce of caste—consciousness

in Buddha-dharma.

Cutting across caste limes as it did, Buddha-dharma
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neverthaless al ppealed to higher caste Indians who

saw the phileosophy as "an elegant, simple, concize and
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easily

practical and intelligent."?®® =
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whom, &5 we have seen and as will be revealed wither,
were Tamils and Telegus.

BEut more significantly perhaps:

Buddhism, they felt, {fittsd more
into the Ewrgpean intsllectuszl e
which Indiarms found themsalves im im Scuth
Africa. Thers was an increasing oy
amongst many of themde)fesl =mbs =2d about
the more supsestiticus, primitive =ctz of
their popular practices ddhi=m,
with its lack of L &l bzenc
polytheistic co ty e oof fered le,
eminently Indian parallel to the realigious
practices and philgspphiczal outlozk of the
Europeaans.**%
Thizs attituds was nct umigus to South Africa. | The
Buddhist revival movement in Indiz had close ties with
the Self-Respect Movemsnt which fnc doubt grew in
response to British igdochrination.
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tory functionz reflectsd the South Indian Hinduo

I
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lity of this brand of Buddhism, with music-making

rk

i

gatherings commemorating the Hindu-Buddhist =saints, the

Enlightenment and,

uddha. **® A large preportion of the followsrs, (which
never resached large numbers in ESc

have besn proficient musicians and "dramatists", meaning

actors and singers in the dramas. &<s we have ssern, the
drama tradition in Eouth Africa reflechted a Scuth Indian
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character, and at Limes, it is difficult te differen—

LL

tiate betwesn Tamil Himndu and Tamil Buddhist drama an:

musician who, despite sight,
continued to play his functicns. ...
Two daughters of M- A wamier, Mrs F.
Chinnah and Mr= D. Ew many occcasicns
with their singimg of svoticnal

SONgs. ... The sntert mittese crganised
the music and scrngs, ed of M- C.V.
Chinnasami assisted by his =one C.R. George,
Zaravanau and Shunnugan. .. . i. Kannipen took a

keen and active interest in Tamil drama and...
he founded the Gaganing Drama Troupe which
staged many successful plays.... The
entertainment committes in latsr years compris
of Mr A. Suthee, N. Hamnipea, M. Ferumal and
Fisten. Music and song were raendered by Fapils
Eros Orchesztra, Bell Moomszamy and party, Ruthan
Sathee, 5. Natha, Tony Moon and party.te

EL

Based on evidence suggesting that zlmost all of these

o
i

musicians were better known as Scuth Indian musici

IJ_‘

U

lindu sainte, it szzemz probable that the performing arts



component of the Buddhist Society

almcst exclusi

Buddhist philosophy seems Lo 11i:

13 1 3 == =
religicus, casteless,

cf Buddha-dhairma
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John Alexander Rowland=s, an Englishman and & Huaker,
camz Lo Fietermaritzburg as the director of McPlomald's

Mill. Finding no Quaker o

1£1
r¥
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rted preaching in

populaticon at the first Tam

Figtermaritzbw-g in 1925.3%
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played a central role in a
an early stages.*=2=
of music/antimusic, and mi
other things, that the Pen
divided.

There are at least

Irnde=d,

grm "singspiration”" waz coined

| a8 3 ke - 5 -
[min] 7Y T = Arfcicull s
chn Francis® particular brand

n
v

ttracting non-Christians from
it was over the principles
ssion/anti-mission, amongst

tecocstal churches were

six mutuwally hostile and

exclusive [FPentecostall groups: (1) The pro-
music, pro—organised missions [sicl group...;

(2) the pro-music,

anti-organised-missions

group: (3 the anti-music, anti-organi=sed-

missions groups [sic

grganised-missions, anti-church school group;
(I} the anti-music, anti-organicsed-missions,

4) the anti—musica anti-




anti-alien-immersion group:; and finally (&) thes
anti-music, anti-prganissd-missions, anti-Sunday
school group. ==

Eethesda belongz to the first group. John Francis, who
was himself a musician, led the choruses with hisz banjo-
ukulele. Hes zlsc sang scloz which he accompanied with

hiz banjo-ukulasle.*®4+ Cg- instance, from 1932, he

R ]

old weoed and irom Drama Hall at Magarzine
Barracks. .. and for ossveral vears [he lzdl open-—
air mestings at the corner of Grey Strest and
Fime Streeseb. (Theousarnds upon thousands sang
Chriztian Choruses to the accompaniment of this
musical instrument.*=S

Ezrly mestings wers held

mestings ard the gopular a

"visible ministry". For esampls, "The Rose of Sharon”,

which inmcluded =lides, muzic, and recitatiocn, was &

N OSEETGT. The Ffiftiebth ssrvice in 1932 included a

i

popul
parade of "Mary", "Joseph", and a "real donkev", During
the one-hundred-day campaign in 193%, “J.F. sang.a
di¥%érent solo every night with Marcus Royeppesn at the
Fiano and Jimmy Rovyeppen at the orgén",lzé Indesd,

music seems to have bzen included in every phase of
church business, including the singing of "Goodbye
goodbye little Bethesda Hall... nice but you're far too

zmall”, dwing the move from Bethesda Hall Grzy Street
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to Carlisls Strest.¥®¥  From 1931-1242 J.F. preached

and sermons in Durban “including

n

morre than threz thou

-

Musical and Drama Sermons". 12

G.C. Oo=zthuizen hae indicated that the Fentecosial
movemert haz developed in townships populated by the

1

rr

lass wWe:

fia

hy, poacrly houssd families.'@® In the same

way in which Muslims were able to adhere more clossly to

1

traditional religicus and social practices dus &
stronger fimancial dispaszition,

Indians who fourd thamzelvez in

often besn vulnersbkls ta the br
- - O Y = o R |4 gL = )
excial practices.®® Financisl digtress, los=s of

identity, snd the attitude ef zoleornial and post-

i

colonial Whites, haz been largely responsible for the

mass adoption of charismatic religions. QCaosthuizen
suggests that:

In the Fentecostal churehes Christians who were

mainly from the lower castes received a certain
respectability. In a situation where Indians
were treated aszs third class citizens, the warmth
they experienced in somz churches and especially
irn the Fentecostal churches,... attracted
them.... For many FPentecostalism has becoms a
psychological compensation for a feeling of
sgcial inferiority. It integrates the
inmndividual into a directed community which
overcomes the hazards of the breaking up of old
values.rSe

=

Despite strassing the eguality of the ssues, thus

m

appealirng to Western—educated women, and using



tnglish as the medium, thus apgszling to the
pepulation, Bethesda has drawn conscicusly on th

s=ymbolism of Hindu India. This te

~h

after 1950, but clear s are there

=
s /UG ar

=}

came morz obvious

rom its

inceptieon. Costhuizen says:
It [Fentecostalisml iz both in but also separats
from the Indian zultwrs and nearer to the new
culture. It is differznt from Indian sccisty
But in certain respects very much part of it and
gives expression to the needs of the pecple in =
religious set*ing= Here 1z 5 combinuity/
discontinuityelatigpship. 1=t
Laarning the literaturs throuch participatory riftusl is
an important part of Hinduism as it is of Fentacost-
alism. Houss congregatigas substituts for the domsstic
pocj=2. Viswal-aids, such as the "International
Bethesdascope”, replacsd the pictures and statues in ths
shrime.*™2 Qosthuizen suggests that Hinduw ritusl
purity, which is achieved by washing and anmointing, is

replaced by adult baptism.*=F The laving on of

intrinmsic to both Tamtric

The vow, or muprril (trance), and Fire-walking,

characteristic of zome Hindu =sects, similarly f

parallels in Fenteceostalism. J.F. Rowlands ref

directly to "Hell Fire-walking” which "is only

Jesus Christ".*®* The expiation of guilt is

Hirnduism and Fentecos

hands i

talism.

which is

ind some

2=

found in

the aim of

much public ritual in Hinduism as it is in Fentezcost-

which is

2lizm.

Ths all-night cerzmony

ocowrrence in Hindu practice, is sometimes




doctrime of the vengeful Fentecostal God.
Fiarce deities arese selected in Tanmtric worship
which baoth destroy weakneszses within the
innermost person and recreats the divins in that
self. Hell firs greaching in =zZomz2 Fentecnztal
grougs with the emphazis on God s wrath and His
destruction of the sinful. i= not strange to ths
prospestive Hindu Christiamns.*=%

Freachsrs freqguently refer to the "raising of yvour

flags", connoctative cf the Hindustani Jhundas flag-—

MA1 N

m

raizing ceremony.*®7 Ageording to Ocsthuizen, th

difference betwesn Fentecostalism and othsr Christian
Churches 1= its adaphtability to ociber culitursl
environments. This adaptability o Hindu/Indian culturs

iz most noticeable in the viswal gontext io which the

Christiamn message is transmitied.

They make use of what can be rather than
what can bs hszard only and this is the spproach
of village Hinduism. /(Fentecostalism i=s
successful because it does not come as a
foreign, White controlled form of Christianity
but gives =ccps to the Indian sxprassion of this

faith.r=e

The Church of Bethe=sda, perhaps even more than other

rt

Fant tal Churches, has emphasieed the value of

1
r
[B]
i

retaining discrete elements of Indian cultwral

practices

IH

Fastor Rowlands always emphacsised the retention
of identity, that is, Cﬁr15+1an1ty should not
westernize the Indian with the result that he
loses his age—old identity amd imheritance, in
gpite of his contention that the Indiams?
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Pag

deepest needs could only be taken care of by
Jezuzs Christ., He onze =aid: "Flirting of any
description is abhorred, but fliriting between
the mations is lcathed. Let’s czll a spade &
zpade! To retain the essence of Indian National
identity, an Indian boy must marry an Indian
girl! Thie iz the foundation stone of the

edifice!"1=%

bt

Despite the fact that in 1937 the Eethssda Templs Church

Council disapproved of

stating that it is "‘only in favour of instrumantal
items being rencersd(on sgegial occasions™", the singing

These =ongs were taken from the Alexander Hymn Books
from 1222-1%40, and therzatiter from thes Redeaption Hymn
Books.*?*  Discrset hand-clsoping at times iz per-
missible. In 1242, the Ehairman\of EBEsthesda remarkad:

"It is =ad to note that zome Indian Christians change

their mods of dr

1l

and adopt a Mestern styles" In the

n

same publication he =Zaid: "The fragrance of Indian music
and =inging should not be lgst in Christianity. There
ie =zomething most inspiring in lyric =singing to the

accompaniment of Indian orchestration.”:4=

Although J.F. wished to include Indian music in Temple
practice, it seems that the borrawed styles were in fact
of the acculturated genrss rather than those of the long-—
standing traditions of the Indo-Fak continent.

Bethesdaland s choral singers plaved a dominant role in
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prozletysation programmes. They functioned undar the

official control of the BRethesdz Temple Church Council

from 1941.3%% VYernacular chorzl works, with
"appropriate accompaniment” werz introducsd in 194

Twelve suitable Tamil singers ware sslsc

E. Jamss and Brothsr R. Abel. %% In 1943, the

"oriental choifs and orchestra" wers run by the Honorary

Secretary Brothsr Y.R. Encchy the Drohsstral Leader,
Brother M.¥. Gopawl; the Tamil Zholr leadsr, Ercther

These zhoirz and crches

Durban S.4.B.C studics,
plays which characterissd Eethesda’s unigque channsls of
communicsticn.*®* 0On 22 Decembzr 1947 a programme
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Tamil. The choir was led by Brother Marcus L.

Foveppzn.*?” Ruybhnam Fillay of the S.A.B.C. staff

i}

hzlped to structurese and present the programmes, and the

Orchestra, under the leadership of

Fete

Pethesda Kash

Brother Pster Jack, was regularly featured.14®




When called upon to justify the inclusion af ths
vernacular in Bible readings, in addrezeess, and in vocal

music, J.F. would relate the story, told by Sadhu Sundar

Singh,
ocf & Brahmin who fainted 3t a railway stzation
and was given & cup of watsr by the Anglo-Indian
station master, He Brahmin refused it and
took his own brass bowl from which he dranmk the
water. Sadhu Sundar Singh used to emphasize
thzt "we are offering Chris nity in a western
{zicl cup arnc India rejects - But when we
offer the water of lifes in Ezztern bowl, then
cur peogls will recognise 1 ng take it
gladly. 2%
Oozthuizen descoribes Fentecostalism as a “"pecple’s
movemant".*®° Hz gonsiderz it to heve "a dsnocratic
lituwgical .and cultursl disposition, and to uss "the
peopla’s approach in their methods...".*™* He comparss

this with Cwrrin’s description of Roman Catholici=m as

‘essentizlly authoritarian and/ paternalistic” which "“hby
implication pressnted a2 Christ as a Whits western Fater

familias™".*®2 Yet dezszpite thisz image, Bethesda

n
o
=l
07}

experiencsed dilemma when it faced the issue of
mixed marriages at an =arly stage of the church’s
development. QOoethuizen calls their subseguent
rezclution in this regard “"strange" since the concept of
international and inter-racial brotherhood was given
great emphazsiz in itz cverall policy.®® Between 12375

znd 1741 this topic was addresszed on numercus occasions.

x

In 1935 the Church Council strorngly dizapproved "on



Scriptural grounds of inter-marriage betweesn nations
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children; we pledge to uphold a2 standard of natienzal
purity before God and the people, and will endeavsour to

-

discourage any conbtravention to this princigplse". 122

The issus was 3gain raised in 193°9.
In pursuan strict
all means Sy TS
fres from 1aG=s,
strong dis = ANE Iy
familiarit membzr=s
natienalit Y ONE L
2 subssgue for/ marriage: Aoy
persons wh of bghavicuwr in bt
connsstion detrimental to th =
Jesus Chei ep=da Temple, shall noct be
permitted fHicial positiorn in the
arganisatl

In arder to rationalize the paradoricsl dichotomy

betweern Bethesdzs”

1l

brotherhood,
prejudice, Bethessda argusd in 1241, based on Acts 17:24,
that "God hath made of cne blood &ll nations of men".
Thie was interpreted, however, as "cneness in Christ”,
sincea

it was God who mads the different nations....

He made =some of one nation and some another
nation... but H= loves them all alike! Each
individual should =trive to maintain national
purity of race!... we believe that it is perfect
will of God that an Indian bpy shall marry an
Indian girl....®®
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in line with zttitudes both in South Africa and in the
United States.?®” Expedient borrowings inter—-culturally
are permissible for the purposs of prosslytisation, but

z1l1lowed!

11

intimate inter-cultursl sharing is di

icz, Columbia, The Twin (19303),
5, Fegal, Star Hindustani
Record, Nationsl, Shahenzhabhi, and Awaz came into South
Africa.r=e istributors of thesz receords included The
Fecord Trads Co. in Victoris Strest, Reed®s Radio, and

Simkins, all in Pietermaritzburg, and Mamicum Fillay's

Muzic Szaloon, Crossz Stresit, Durban. "Sangeetha" Manicum

Fillay came from India in the late 1720s and was well-

known as an accomplished singesr of Tvagaraja

The advent of the record industry in India is marked by
Lhe arrival of Fred Gaisberg in Calcutta in 1702, where

the first recordings included those made by vocalists



and inztrumentalists such as Goura Jan, Janki Eai, and
Abdul Ghafur.**® Gaisberg waz a repressntative of The
Gramophons Company, which was founded in London in 1298

and which kad made 4 41C raecordings in India by 1910, %e?

EBzfore 19224 th

m

records were issued on the Gramophons

and Zonophone labels which werse replacsed thereafter by
His Master®s Voice and by which time ths company had
mace recordings in Assamese, Bengali, Chattisgarhi,

Bark s Mankani

Fumauni, Malayalam,; Marathi, Multanmi (Lahndal), Fashtc,

It

Funjabki, DOriva, Sindhi, Sinhalsss, Tamil, Telugu, =sn

P v = - 14 Tl = = T YNy . s - e e
Urdu. t® Im 1731 Th= Gramophone Company ano the

1, == o - -~ . - = =] I
Columbia Brashophons Coppanys which had bo=zen opsrativs

in India since 190&4,  marged to form BEMI (Electric and
Musical Industries Ltd.) which has subseguently held the

monapoly 1In India, with the Government —of India having

recently gainsd a controlling

company. **® A number of emall independent
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sprang up in the wake of the finmancial zuccess of the

larger ones.**?* A large propcrtion of the market from

h]

the early vyears was to be found amon

u3

=zt emigrants,

[}

particularly throughout the British Empire.**"

In the =arly 17920z, the first recordes imported were
mechanical recordings with poor sound, but later

technology, the "Electrical Recording", gave a rallable
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and fairly distinct reproduction which resulted in

cultural practices in a displacsd societhy. That these

mornings, particularly after Temples, in Fister-

maritzburg, "gozens of frisnds" went to ALA. Fillay's

an intsnse enoticonalweactiaon to the recorcd™s contesnts.

Firom 1920 to 1940 these Fecocrds consisted largsly of
popular devotional pusic and dramatisations of religious

epice =uch as BEamavana., an gpic po2m t=lling thes story
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- of Yishnuo, and who was
dedicated to ridding the world of svil-doers

It is the story of intrigue in which Rama is
ousted frem the throne and his faithful wife
Sita abducted and taken off to Sri Lanka. The
monkey—god, Hanuman, bE gsymbol of loyal service
and ingenuity, assizts in the rescus of Sita by
establishing a monkey—-bridge from the mainland
of India to Sri Lanka.... In popular Hinduism
. the Rama story is not only heard from earliest
childhood, but becomes the basiz for evaryday
life.... 8itas, too, becomes the model

of the faithful wife....t®”
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The Mahabarata, which contains the Bhagavad Gita, ar
"Eomg of the Lord”, iz another important

of which appear, often with music interspersed, on the
garly India-made recordings. This is the story of =
civil war, in which two ssts of cousins claising to o=
the rightful rulers, are defeated, after b and
lengthy conflict by the five Fandora brothers.
The e=ldest, Yudhishthira, fi
and wishss to opt ocut.ef th
L1 irsction of asesstic
inally rests o
shiarge his br
ows great abili
In ths Ariuna 1= faced wiith =
ct battle against kith apdakin, which he shsrzs in a3
dialogue with his charictesr, to him, i=
Frichna, eighth awvatar of YVighnu. Fersuaded by Frishna,
Arjuna lssuss the crder for batile
against the Loing
that dzath that =
mar must Fu = with his
£l 855 . = vation is
available t i are not a
barrier but s way of securing on. e
These epics faormed the basis of plays such 53 Chitara-
velli, Sarargs Darasn, Harichanders, and BEgyvilan,
which included s=lections of the large epics in abridged
form. Many of these popular dramas were recorded by the
big recording companies, as wers the dramatiszations of
the saints-zayings zsuch as Faki-Bhabti, Iswar-Bhakti
7 3 3




o s . - - - — e m e s — -
and Shravan Kumar. Examples of thesze may be fcocund

amongst imporitsd records which are still extant
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i
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suggesting that most of these plays and saints-sayings

u

Tl

were available on records for emulation, if not verbatim

imitation, by =arly South African playwrights.

7

Additional to the devoticnal works were zome classical
socal and instrumental music, which soms Boutrh &frican
Indians hezring for the firzst time.
rem availability eoe o
- /RLLAbL ity Cof theserecerdings it appears that:
al music was rot really
m in Durban, it b
rEslly
1227 w

Two valuable collections f(se= Table No.l and Tabl
of very old 78 r.go.m. Fecorés, Aost of which were
imported from India from as early as 1920, wera made
available to me in response tc a reguest for such

through the media. It seems that these collechtions are

comparatively rare as few such records are still exiant,

mast having besn disposed of dus to lack of scace,
understanding, or interest. Each collection reflects a
ditferent character and interest, the first being
dominantli‘claesical music and drama with =some folk

music and Film music, the sescond being almost

auclusively drama, folk music, and film music.



The Ayanakoo Arunachsllem Fillzy Record Collectiaon
(zee Table MNo.1), which iz perhaps uncharacteristic of
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(latcheri) music and Tamil! drama from the literary

repertoire. The drama collecticn given here doss not

fin
5
m
]
[}
=
(R
1il
or
o
L
T
it
T
-
v
D
1
i
i
W]
50

T~z : < T = : 3 : lmm L= 171 = i =
tragically to be mislaid during the confusicn following

Il
r
3]
+
T3
fi
5
n
[a}
3
[£1}
L
]
W]
i
r

—~ e e b LiL g ~ Ll 1.

=i lm-r’:’:'f—‘l\.:n pod ‘Dc:'l"-t gt the collschticon i bthat
-3 - e o O oS e ~ % - L AL NS R
African artiste recgording in Indi=. H. Srumdgam’™s

Santamu Leks and Nemssfbe Hzt FPrarns Nsdha zre examples
of tha syrnocretic setyle of Scuth Africz=n Indian music of

the 1930s. The music iz played con a2 Hawsiian guitar wi

'

strong seuroccentric connotations despits heing

recognisably "Indian". Natesss Maidos is thought to b

i

the first South African Tamil musician to have his woerk
racorded by The Twin Company. He was the pupil of M.E.
Moni, the dirsctor of H.M.V. z2nd Twin record company of

Fangalore,*”?

FuoA. GBandhi plays Ragsmalike on & Hutchins label with
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cf the difficultis

0

the early muzicians experisncsd when first attempting

music from the classical repertoire.

It i=s thought that a f=w mors recordings of Scouth
8frican Indiarns in Indiz, mads in the period 192320-1930,
are extant armd reqguiring collesction and preservation.
Fzcordings of Arumugam Moudalizsr, who was proficisnt in

about twelve instruments incdwuding the bamic, Hawaiian
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£An incomplete set of  records and recorded in South
Africa by the Gandhil Sentamil School of Durban features

ut
£
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well-known musician wmal Gowvender, F. Gopaul

Govender "King of Drums", M. Manickum Fadayaches, and

It i

]

however in the main collecticn of imported

recordings that the vélue lies. Not only doss this

A

include an astonishing number of recocrds but the quality
and carsful discarnmenit displaysd in selection is
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wind instruments, gultars, Bamjo,

Mary music styles armd forms are ¢
larg=st prépcrtion of items falls
classicasl oy katcheri category in
Tyagaraia in Tamil ard Telegu. E
group are the katcheri sets by Ch
Bhagavatar (Broadcast 6 2437-6 22
accompanying booklet) in which th

zinging is brilliantly demonstrat
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is soms r=marbkably virtuesic violin playing o
ragamn (translated = "heavy" ragas) in the Izkshana or
canonical style. Many of thess ghana ragam are seldom

if ever heard in local contemporary performancz. Such a

record collection could ssrve very well as a model for
serious Carnatic music students.

Very few eramples of authentic follk styles are included.
One =zuch example iz the exeeptionally w=ll-crafted
perfoarmancs of “Patty Pulasvaliksri” arnd "Hanpaniyvs Upasi?
{Hutzhins SN ZI3 v M.5. Fatmambal % Farty. WHith =trong

song, thsz instrumental accompaniment z=s=2ms to be

harmonium, gong, and dholak. Bomse intsresting
antipheonal singing betweern the male and females
vocalists, and =ome unusczl tonal guslitiss in thes
vacalisaticn of the male maks this a particularly

interesting records The kummi folk dance music is sung
by the Shining Stars Society (H.M.V. N.GI50 "AdJ:
Porulana-Kupmi”) accompanied by flute and hand-clapping.
Fummi darncess demonstrate one of the more eazily
identifiable music elements to be found in many fcolk
music formz throughout India, i.e. the change in'tala

or speed. Much follk song has a strong

and in &=2las
metric sense resulting from its group-dance character.

The change occurs in this recording from a slow guasi
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which thus lent themsslwves to vss for the Film i



& good example of the folk roots of some film musis can
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sung Dy Kali N,
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strong cense of diztonicizm in the melodic progreszion.

= . = - i Ty I oy e ey i me
Eetusen verses. on the othesr hand the wvoice gualities,
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tzlam changes from & guasi

triple pul=se. All thsse airs devices asppearing in folk
music,

The rise of musig din Scoubtn Africs in ths 19240s
was a phenomenon unprsEcsdsnted 1in music history as it

entire exictence to the film and record
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owed
industry, except for thoszz fzw scholars taught by M.

Edward, who had accesz tc zome written thecry. The film
in particular was deemed to be the primary catalyst due

to its visual dimensiaon; the record, with its
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film "Hambar” (Columbia BE.SI4) by Sangestha Vidwan

o

e Y oa

gt thes Muslim naubat

{wind) orchestras of the Mogul court. Instrumentati
involves doubling of the esszential notes of the raga
which ensures an indocentric tonality and testure arn
zome provision is made for individual instruments to
embellish the mselcdic line heterophonically and with

gamakaé. In some examples the orchecstral interludes

very Western and the vocal passages, indocentric. T
ona of Ssvithiri {(Rayal Talkiss Distributors H.M.V

M. 18124) by M.5. Subbulzakshmi illustrates this=. The
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4 ip the =sscond track of
Iy by M.L. Vasanthakumari
sith parallel third= amd a
t ngticeable here. Carnatic/
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Fopular music in South Africa Un Lhe 1930=s and 1940s.
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Big band armd damcs band music one-—ohord

=

three-chord
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collectiaon a2 they s=em

pericd than most of these records.  The sang frog

Lakshmanan and M. Lakshmi hints at this phenomancen
which swept Couth African Indiam music

the late 1240z and 17S0s.

Dne Tamil Christian devochtional rescord (Twin F.T.22420)



Fage 1732

ng
Pl
in
|
u

=zt to well—-known Scuth Indian tuns=s. The raesult

is a highly modified Westzrn of an
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with long sustained "unfillz=d” notes with a marked

: - d a - — . Al - J I £ 3w f -
vibrato on the vwioglin) thes ldegfsr charactey of this

muszic iz guite clesr. devotional songs ssem to b

s

Ferhap=z the most fascinating record in the collection is
that of Dr. A.J. Fandian. "VYsrep Deva” iz a fairly even
balance of eastern and Western influence whilst

ch s

"Urnzikori” is almost puwrs British drawing on Victorian

muzic—hall instrumentatiocn, meleodic phrases, and

r

harmonic patterns with some fairly nalve attempts at
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certury India are manifest hsre in

Myeore T. Chaowdiah (“Bandhi Gandki”, Canade raga;

s
Coclumbia GE. =
Fonnambal am,
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survived by concentrating on the recording c
and film music. Ethnic and claszical music played only
a mincr role in thoss companies that could afford to
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were amongst those who were most depesndent wupon the
industry. For many, it was their only link with their
past.
Tzhle Mo.l: Avanalkoos Arunachallem
Cart 1: Ineidentsl
Labiel: Blank; recorded crne side only
Egoord Title Genrs Ferformer
Nz,
r=1 [+1 72 g3
wNg Iodlos
Genre Ferformer

#Mamasths Mat FPrana Nadhbh:s
FT.&897 #*8ndavan Thiruvsd?
*&ndavan Thirczslvan " "
tabel: Hutchins
Fecord Title Gernre Ferformer
Mo.
S.M.800 2Ragansliis Ft. 1 In=trumental VoA. Bhandi
ez TR S
*Ragaemalilzs FL. 2 " "
FPart Z 1 B.A8. Articsts’ Recordings in 2.4,
School Durban
Fecord Title Genre Farformer
Mo,
n/a #0¢rI Thirugnanzs Samhandbha Master V.S.
Swampi s Sarithiras Ft.l NDomapathie
: Fovender,
R. Karthigasan
(narrator?,
F.. Ferumal
Govendesr
(viglim and
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Samband
iram Pt

Senban:

ram Ft.

F. Gopaul
Sovendear
(thu
M. Mamiclkam
Fadayachee,
8m. Runganayalki
Father, and

1a)

(viplinY, and
F. Gomacl
Govendar
(thubla?

M. Marnickam
Fadayvaches,
F. FHartiga=zan
{narratom ),
¥. FPerumal
GovandstT
(vimlimd), and

F. Gopaul
Goveander
(thubla)

Fart 4: Indian Artist=s" Recordin in India — Imported Records
Label: Hiz Master’s Voics
Recor Title Senrs Ferformer
Na.
F.69 #*Thevaram Sundaremoorthy Indian Tamil Marayanasami
Swami Tune Viclin Iyzr {(Pudookah)
¥Zepchuruti " "
Folex #*Rambho ji-Ad: Ft. 1 Telegu Female Godaveri
Song Salem

F.1449

F.2204

.l

*Eamlho

oJi
#.hany:f'

L

nbho ji-C

*Sowrashtrs

*Rankarabbaranan-R

*2p,7 Radane

I
03)
=

upakam

Tamil Femala
Scng

Instrumental
Nagaswaram

Tamil Song

Sembannarkovil
Ramasamy
F'illa,

"
MaT.
Sany

Madarajah,
of kawvai,



177

T
m

ia]
1t
-

*Omba Mzdurai " "
F.2Z346T #Thevarawm " T.¥. Famasami
Fathear
2Theruppugeal " "
mLEL0T ¥Dhanyssi " Miz= EBrawvani
*Mohanaw " "
F.E5£7 *Ravichandriks Instrumantal
[T, N R,
YALIJ4L Ll
#¥Yindust-Ka¥: " "
x
[record damagedl
M.24&£9 #fIndian scriptl Tamil Sang S.V. Zubkbiah
r?1 El
n n
Cpoor
M.2708 #HYipdus T
Sringarspattu 1 "
Crecord damaged]
¥Sreeragan-Sringsragpastiu A "
Lira ¢ camags=d]
M.2721 #5137 Rachuverasugunalava Teliigu Song 5.V, Subbiah
Pt.‘ Bhagavatar
#5ri Rachuvarasugunzslava " "
FE.2
M.2722 =#Nirupapsne Zapi Pif.l " "
#Mirupamrana Sami PL.Z2 " "
M.Z205 =t Tamil Song "
H n
1] it
M.ZE217 Tamil Eong Y.N. Subramanysa
Bhagavatar
_¥|| 1t "
N.I228 #LIndizan scriptl " S.B. ESeshadri
Al vyengar
(Mmdraz)
__x.g_ll M "
M. 27246 #Harthikeva Gangeys Ft.l Vocal Sangesetham T.M.

(Thodi} ' Manikkam
(Tirugaokarnam

#lharthikeya Gangeya FL.2

Mis= Eubkbal Psb
(Madura?

M.E731 #311la Huthalle (Besigawm

-
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»Ianguchakrayuthan (Rind.
Byag?



M.2OZ7 #Iruppu Changili Thoratte Tamil ESonig T-M. kader EBEatcha
(Senjuruti) (Woriyur)
[record damags=d]
#Zandhela Shaya (Malay Tune " "
N.2122 *Ninnink

& Tyrimpa (Kapi)d Telugu Song Vadl amani
Viswanatham
(Cocanada)

*Etakegenao [Szrsnga)
L2242 *Madhe Yenns Modi Tamil ZSong K.8. Bars=za Ivyer
(Faralludi?
*Orunal Meruviya " "
M.2T #¥2araxi jaksha-fS=slyani Vatcheri Eet Yidwan C.E,
Pl S=lwvaratnam
Fillay
#Spres Hanths! Meswve Hatcheri Sst "
2o 3
M,2TTL #Thodl Rsgs 8Blzpans Fatchsri E=t !
Bhavapriya RE. =
#Gana Lolz! Hsrupe-Todi Fatcheri S=t "
Ft.4
MN.3332 *Citam Endsn Mana- Fatchari Sest "
Shannubkhapriva Fr i
#Pztrs Thai Thansi Kztcheri 5 ”
Regamnzl ik Ft.é&
MN.2Z3%  *¥Yake Randi Jesva?? Fatcheri S=t N
Zindhu Bhairavi | iyt
#zprulu Konnpadirs! Katcheri Sest "
Kaemas (1} | P g
Mangalam(2)
M.BISQ  #Njithyas Karpamun-Hunmi Tamil Chorus Ehining Stars
Folk Dancs Society
(Hummi)
#8371 Porulsna-Hupmi " !
N.BZIS2 =Geopiyar FHonjum Tamil WVocal Mis=s T.M.
lrecord damagedl with Organ % Manikkam
Sarangi (Tirugokarnam)
#Balza Bopala " "
M.BZ55 #Mata’/ Mahamaya’ " "
XExhil Mevup Hanirasampe! " "
N.BZ7& #Nityanandathai- Tamil Vocal Em. VYaidehi
Haraharepriys Pt. 1l with violin Vi jayaraghavan
. and tanpura
*Nityanandzthai- " "
Karaharapriyas Pt.2
N.B459 *Uarup Devs Eastern/Western Dr A.J. Fandian

(music—hsll!)
#nnaikori " . "
N.BS54  *Ma Ramana Gopals Teluguw Dance
with barjo
and harmornium

—~ X
n
n
it

L.
=
ru
+
1
I
3

k=
T
-t

z

A

b

0

#Swrinpgars Cfudhakars



fie
ul

i

et

*#Gath-Gowd-Carang

N. 829735

M.8%41
M, ERET

Gath-Hindustani Tuns
[record damagedl

M.BRT7 *Ravichandriks=Rzags

#from "Chenchul skshzpi®
N.181Z2 xfram "Sasvithiri"

(Rayal Tallkiss
Distributores)

#*from "Sguilihiri"
M,18174 #from “"Sagwithiri"
#from "Savidthiri"
N, 18229 *[Indian =criptl
*ll
M.9S128 #Azandiyanasthsnna RAsrumugs
Innenum. Thiruvullape
N.9S210 #Raruy !*nima'ag

(Th’ranpug

I-

~

*Zenapathe
Jod.71 #Kaddhaepuvariki-Thodi
(N.18817)Ft.1 (Thyagaraja)

#*faddhanuvariki-Thod?
Ft.2

Orchestral
Temple Dance
TEanidy Song Hit

n

n

- "

"

Tamidl VYocal

Tamil EBEacsi
Devotional

Tamil Bas
Devotional

Sri Thyagaraja
Centenary

Special
Telugu

Rzleass

Memi % his
Orchestra

1"
H (Madras?
5] Drchestra,
R inmiah
2 Ar

HM.2. Subbulalkzhmi
"
"
113
i}
Sm. M.C.

ndararajan,

is M: e IR
MLE. Chidambaram
(Iyric)
T-M. Soundararajan,
Thamizh Azhagan
(1w-ig)
A.R. Ramani Ammal,
T.A. Kalyanam
(music)

"

"
Uthakadu Venkata

Subbiah
(lyric)
Sm. M.C.
Vasanthakolkilam
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: Columbia
Labels
pecord Title
No- -
gE. 1 *Eanyasan-Sanmargan
{Saveri) Pt.1
#lEnyasap-tanmargan
(Saverir FE.Z
GE. 7 Sringars-Lahari
{Neslambzpriy FPt.l
#Cringara-Lahari
(Neslambarid FL.2
BE. & #*Anbe BQrampudhs (comic)

e B

T

m b

n
ba, '_

R

BGE.?2 #Lubi-Brun-Mzlintha
(Byagr Ft.l

#Rub-Brun-Mzlinthsa
(Ryagr Ft.2

#Ambkika-Nampasthe
(Yemuns Kalysnild

GE. 120

GE. 174

#¥Swararayg Sutha
(Sankarabharanan?

#Nithisala Sukapa
(Kalyani?

Pt.2
GE. 147

#*Mandzyanal ugoodi
{(Cabana?

Genre

Tamil with
Violin and
Mirdhangam

Telugu with
Vielin and
Mirdhangam

Tamil Comic
Song with
Mirdhangam

and Harmonium

Tamil
o i & S
Thabula, and

Harmoni wm

Telugu
Instrumental
Magaswaram
with Thaval

Taluguw Male
Vocal with
Viglin and
Mirdhangam

Forformer

angestha Vidwan
=Y. Subbkiah
agavathar

o
~
=
B

Euffoon Shanmugan

Thiruvazhimilali
Subramaniam

Bros. with ;
Needamangal am
Meenalkehisundaram

Fillai

Veeriah Chowdry
(Guntur?
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GE. 204

GE.BZ4&

GE. 6032

GE. 4124

fomzlams a
Tunel)-Nasavathsran

#83nnans Kanmsnthal
(Hindusitan Tuns)-
Dasaswvatharan
[poor soundl

*Eninel Avarku
3

{Bhairavi
*Moru Sansns
Gowl s
2l aghsrans Msl ara
(Suddz Savepid
#Mznasz Sri Ramachandrsz
{Ex2 Hanshari?
[record damaged]
*Tholineny Jevu
(Kokil s Bhwanis
[record damagedl
#Lvzpr Pol

#Spthanai Thehathiah

#Bnana Dhandra Prabas
(Ragamalifta) Ft.l
fram Vel Fictures
“Eambar”

*Enana Chandrae Prabai
{Ragamal ikz) Ft.2
*Gzgane Preme Gamarna
(Mizra Mand)

*Napurala Kinm
(Devagandhari)
*Thadukavendam

Film

Penne

*#¥lelayillathu
#from “Ezthi Sukanys”
Sri Menakshi Film Co.

*"
*Haprz Harea

#npai Charan

Tamil Voczal
with Harmonium
-

and Phabala

Telugue Yiolin
Im=t-umantal
H
Tamil
n
Tamil Vocal
1"
Camales Canarese
1Y — =
Il oL
amale Telugu
Vocal
Male Tamil
Yocal

Tamil Film
Hits

T.k.8. Bundarappa,

arnd Miszes M.R.
Santhanal at:shmi
and M.hE.

[

2

Sitalakshmi

and k.M.

Farunalk

S.D.

Srimathi
Subbal akshmi
(M.J.A. Corp.?

S.V. Subbiah
Bhagavathar
ali M.
and C.T.
Rajakantham

ali N. REatnam

Ratnam

‘Sangeestha

Subrumania

Fillay



GE. 6161

GE. 6174

BE. 56175

GE. 5200

BE. &705

DSE. &0
(GE.
270&)

(CE. 28
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&0462)

LBE 93X

LBE 9%
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xIntha Paranugham
(Peew”a Halysni)
#Nipaippatheppothu
(Nadenuna Rriya?

#f2] ithecrumo

*KNapapsl

»Iznancs JFanakas

#Sivands Padetha! BPE.2
2from “Miss Malini”
Ft 1

2Provabzrams (Bahudsri)

2 A
2Er-

#Eandhi Gandfki (Lan
#from “Zyamala’”
[Lrecord damagsd]

Ul

*H
Lrecord damagedl
#Lfrom “Kannagi”
Jupiter Pictures
and Salem Shanmuga Film=s
[record damagedl
*II
#Ghandi-Yo-Parama-
Thai-Sanyssi
{Zindbu~Bhairavi)
*A3lolamenru-Kuvinzl
{(Kamaxz?
#Uettathe Chekbaranm
(Hamsadwani)
*Honthavizh Charan
Charan (Hampsadwani)
*lamsi UVibhushitaebaraeth
{Ananda Rhairawvil
X0y Manai Rarath:il
Uaithu (Uzzsanthal
*Thanamw (Ragemalika)
S |

#Thanep (Ragamalikad
Ft. 2

in and

Instrumental
Vialin

1
Tamil Film
Sorngs with
Vezanma

Tamil Film
Hi =

Tamil VYocal
with Violin
and Tabhala

Tamil Male
Vzoeal

Tamil
Irstrumental
Vesna and
Mirdhangam

D.E. Pattammal

Fumari Shyamala

Forthamangslam

Sesnu
"

Migs K.B.
Sundarambal
(Kodumudi)

Tirupugazh Mani

Miss M.
.amambal
(Madura?
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CA 1414

Ca

Label: T
Record
No.
F.T.Z19&
T.6226

F.T.4247

#fraom Sewva u"dar Fe.2
deon
Title
#tdfukkavo (Ragsmalikz?
#*Chittam Irangavilayo
{Sriranjinil =
#fram “Viprs Hzrzyanz”
Ft.l Tamil Talkie

hy Madras Sound Etudios.
Ltd., and Sri
Gopalakri=zshns -
2from “Uipra

FL.2
#from “Mands Humpsr” Ft.l
Tamil Talkie

by Frzgati Pictuwes Lid.
#¥from “Hands Humsr” Fha2
*owathasnthars joths
#Hallaraskkan
*Chithanidhuvo

Tooor =ound recordingd
#DHinanpur Minsi

Lpocor sound recordingl
#ftrom “Thirvealluvar”
Famous Talkis Relsass

#*fram “Thiruevaelluvsr”

#from “Thiruvalluvar”
FmFDUS Talkie Rele

#Lrom “Thiruvaellueva

he Twin

Title

#Purzle Reczord
*Il

XIntha Sowkhyamani-K

*Ennaga Manasuku-
Neclambari
xRaprva Lo nczf‘?..

*Potruvomo—-Pilu

S
=L

{is
=
o
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i
1
1
o
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Tamil
Tamil Eeng
Hits

Tamil EBong
Hits

Temil Film
Hit=

Tamil
Hits

Genre

Telugu Song

Telugu Yoo

Classical

Yoozl
stian L

Tamil
Chiri

=
]

kb

—
1L
i1}
T
3
i

Ferformnar

F. Eraha
(Madras)

dambal

L1

S. Sundarakamak=ni

Karaikal

Thirunelvali Papa
and Serukal athur
Sama

Thirunslveli Fapa
M. Lakesehlhmanan and
Lakshmi

M. Lakshmi

Fer{formar

[?1

T.A&. Magaswamy-
Bhagavatar £

Gnanasekran R.

vrric Joseph

"



Fage 184
F.T. HASO#FY 1 Matcheri Set
Erz Napai-Todi Uarnan
#Ft .2 Emani-Mukbhari
F.T.6451*FL.7 Katcheri Set
Paralokabhaya-Mandari
#Ft .4 Paranulkbhs Melara?
-Zursti
F.T.6452%F1.5 Katcheri Set
Ninuvinze Gzti-Kalyani Pt.1
#Ft . & Ninuvine Gati-
Kalyani PL.2
F.T.545%xFt.7 katcheri Set
Narasinha Devara
#Ft .8 Ramarnawma Phajis?
F.T.64524xFt.9 Katcheri Set
Raghsvana:l Henade-Rambhc ji
2FE .10 Matcheri Set
Pathi Mathi Nithi-
Tiruappugazh
F.T.6455*Ft. 11 Katcheri Set
Kommara Uani-Javali-Hamach
*¥FL.12 Ravadi Chindu %
Mangslan
F.T.8A420x58r2s VUenugopala-FKuran ji
Ft.1
*#Dree Usnugopel s-Kursn ji
‘ Ft.Z2
F.T.&487*Mzhadava’ Maha Devs!

*Hoopr Yadivel

F.T.&E2S*#Ernilunw Avalsnna-Fekag

#*Enta Rani
F.T.652&2Rcladiyil]

*Hzdeikan
Kambho ji

F.T.&7%902Poonalkan

Tans-—
Vandu-Bhany

Hamas

Rendu

#Mathe Unakke Varma»

andhb?

F.T.&830%%011u Thathzs &
Thatha
#Pgrum Porul Thunz?

F.T.&6933xMadhavans Arul

#Pesum PRaivam

Parthu-Vaedukul a

atcheri C7?1
L1
11
n
n
n
"
11)
11
11
"
11}
Sanzkrit Yocal
11
Tamil Yozal

Tamil Vocoal
Classical

u

"

"
Tamil Comic

Tamil National
Tamil
Devotional
Tamil Christian
Lyric

Sriman
Lakshminarayana

Iyer (Tanjors)
”
"
11
n
[1}
111
[1]
1
1
"
1t
Sriman T.A.
Nagaswami
Bhagavatar
™"
Sm. F.S.

Chinnadorai

Sm. Janaki
Ammal
Sangeetham

Lakshminarayana
Iyer

Velu Fillay

Fonnambal am

ruduswamy



F.T.8R39%NMarivere Dikkevarayya Talugu Shanmulhapriya

Ft.1 Claszsical Vidwan Se=mmangudi
Srinivasa Iver

#*Marivere Rikkevarayys " "
Ft.2

Label: Broadcast

Record Title Cernr= Ferfcrmar

Mo

B 2071 #Dharidharpulska-Savsri T=lugu 73] Thayappa & Son
#laddaninal ?PI-find Kafi " Thavappa

[record damaged]
B 2418 =»Ft.1 Drama Set Drama [7] L1

adka Kalyarnan
*#*Pt .2 Drama Set a "
adha KE=lysnam
.2 Drama Set i "
adbzs Halyanan
#Ft. 4 Drama ESet ) !
sdha Kalvyanap
B 2420 #Ft.5 Drama Set ' "
2 Kalyanan
& Drama Set
adha Halyanam
2421 #FPt.7 Drama Set o "
Radhz Kalyznanm
*Ft.8 Drama Set 1 '
Radha Halyanam

m
I3
5
I
0
&

bos B e o'

m

BN 2080 #Theinattibike Uzhziks- Tamil L[] Miz=z Hatnambal

Bilzhari i
*Eptha Vithawai Sabipen-
KFalyani
GR 2118 #A8hipsz Set FE.E Tamil L[] Buf+czon Shanmugam
Trecord damaged]
*Ahimsa Set Ft.4 L "

BR 2408 #Izngita EGrnanaspu-Dhanysszi WYiolin Solo Fajamanickam
Ft.1 Fillai
#Sangita Gnanamn-Rhanyasi " "
GR 2417 =Pt.12 [?]1 Set
Tirichirai Giriyan- r+1 Falvyarnarama
Senjuruti Iyer
*Ft.11 [?7] Set " "
Enru Thaniyum—
Ragamal ika
GR 2447 #82 Jagadamba Bnandi £?1 M.E. Subbulalkshmi
Bhairavi Pt.1
*0 Jagadambe Anandi " "
Bhairavi
R 2040 #Nonduwvandhen Indru Fh.il £73 Srimathi H.
Fochammal

#*Nonduvandhen Indru PE.Z " "
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#Eatcheri Set FPt.1
Chalapela-
Zankaratharanam

*Katcheri Set Ft2
Bha janaseyave-Kedaranm

#tatcheri Set Ft.3
Nijamarmanpul anu-Unabf

#tatcheri Set Ft.4
Vel svatarapu-Bukbhar:

#atcheri Set Ft.S
Ragam-Thodi

*atcheri Set
Thanan
#atcheri

Ft.&

Set Pt.1 [7]

atcheri

naranan»

graru Mubkbane-Pallavi-Thod:

#tatcheri Set F:.2

bdrary Rubbanse-Pzllzt

#atcheri Set Ft.9
Ueneipulai
#Hatcheri Set FPt.io
Uenimoolee
2t atcheri Set FE. 11
Ropmaerovaniki-Javzli-fan
#Hatcheri 82t PL.12
Tirupugal &% Mapgslap
Hutchins
Title
*Pattue Pulavzikari
#fianmaniva UHnusi
#Thillai Veliyile
Nandanar
#*Thiravadi Saranan

Khambo ji
*lathapiganapathin
Hamsadvani Pt.1l
*lathapiganapathin
Hamsadvani Ft.Z2

*Rama Ragukula

*Prowdageetha Sastra

2O0rumadanathe (P Uarali)
Ft.1 “Pattinathar”
#Opumsdanathu (P Usrzli)
Pt 2

L2 Psttinzthar”
*Baktha Bikshamiyyave

Ft.1l Zankarabaranap
*Raktha Rik:ham*yyav*
[ Saenkarabsras &Em

Genrz

Tamil
Song

111

Tamil Song

Orchestra

Telugu

Tamil

Telugu

Comic

Chembai
Yaidyanatha
Bhag vatar

Ferformer

Mis= M.S.

Ratrmambal & Farity
"

Sangestha Vidwan

Maharasjapuram

Visvanatha Iyer

Myz=ore Concert
Fart Y

Srimathi Magamani
Vizianagram

n
M.M. Dandapani
Desigar

i1

Hamsaveni Sisters
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Label: Young India*”#

Fecord Title Genre Ferformer
No.
ME L4T 2ThHiZ Tamil [?1

*Thilla: nai
*Anande NHadarajan " "

Label: Indian National Cangress Specizal Electison Record

Fzcord Title Cenrs Ferformer

Mo,

CJ 1 rlongress Goldén Mational Song Srimati K.E.
Jubiles Song with Sunderambal,
Ft.l Imtroducticon S. Satyamurti

(imntroduct

#longress GBoldsn P "
Jubkiles Zong
FPE. 2
cIy =2 *Copgress Election NMational Spesch S. Satvamurthy
SZpecch FL.l
*Congress Election Maticnal Song Musiri Subramania
Zopg FE.2 Tyer
FPart S: 12" Receords —- Tndian Arbiste’ Recordings in India

Label: Columbia

Fecord Title Benre Ferformar
No.
BEX 1 #¥[illegiblel Tamil with Miss K.BR.
“Yiolin and Sundarambal
Tabala (Modumudi}
*II 1 n
BEX 2 *Rzpam Llapana Telugu ) Star and
{Rambkiho jil Instrumental Venugana Sigamani
Flute with Falladam Sanje=va
Violin Fao

1 "

*Evarimata (Kambho jil
and Mirdhangam

Label: Odeon

Record Title Genre Ferformer
Mo.
ES 2 *Ne Padamule Gathi : - Telugu Sangeetha Vidwan
Bhairavi Yocal T. Ramanuja Iyengar
(Ariyakudi?

#Rarams Intidake
Bxaveri
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Label: His Master®s Voice

record  Title Genres Ferformer
No.
HT 24 #Iniyethu Emmakiunarul Tamil Song Mis= M.
(Ragamalika)l Lokanayakil
{(Madras)

#Enpzllikondeerayya " "
(Mocanam?

HT 100 *Rzgsx Alapana Instrumental BE.S. Futtappa
tHamhho ji) Yizlin (Barngalaore!

*Pgllavi (Parimsla " "
Rangapathe)
raecord damaged?l
HT 125 *Rsadbhz Sameethe-Hisrs Ean

LYs

= A 5. M.
Yaman with Vicolin Ralaszubramaniam

i

*Himagirithanayas " "
ma

Suddh Panyvao

Label: Broadcast

Record Title Benre Ferformer

No.

B 2024 xMargazhi Madan Tamil—VYocal S.Y. Subbiah
Duiz=t Bagavathar and

G. Subbier
#Nanda Mee Riwvabakthan " "

RT 4002 *#[Cillegiblel fillegiblel Chembai
{poor soundl Yaidyanatha
Bagavathar
,\‘{_ll n 1t
[poor sound — abridged]
BT 40%7 *Kanakasabsi Tamil "

(Speed 82') Thirunadanan-Surati
*Ithuthano Thillai ’ "
Sthalan—Rehag

Table Mo.2: KEit Mewalal Somaru Record Collectian

Part 1: Indian Artists® Recordings in India 78 r.p.m.

Label: Young India

Recard Title Genre Ferformer/

No. Composer

DA 5704 *#*CIndian scriptl £L?1 Miss Sitara
xh . " n

na Sest1 =" Y Niranjandev Nirmal

_,\:«PIO " 0
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DA &0B1 #LIndian script]d L?1 Frizshmarao and
Sitara
# " " Sitara Bs=gum
DA 207 *Fz2niz FRai Hindi Song Allahabad
#Lillegiblel " "
YI 1114 #feixi Khushi Ki He Raast Hindustani Film Marmcrma
(Shalimarifrom "Magina" Sang
(Releacse}
*£k Sitare Has Bkash Me " Fumar

from "Magina"

YI 1127 %#Jabse Fslam Efar Bye Hindustani Film Manorma
(Shalimar) from "Awaara” Sang

(Releacse)

#*Owzare Hoo'n y Fumar
from "Awasra"

Label: Regal

Record Title Genre FParformar/

Mc. . Composer

RI 1278 #LIndian szriptl Hindi Song fillegiblial
_.a:‘_ll H n

Label: Star Hindustani Record

Fecord Title Cenrce Ferformer/
No. Composer
H.5042 #[Indizan =scriptl Himdi Song Master Alladin

and Farty

*ll

Label: Mational

Record Title Genrs Ferftormer/
Mo. ’ Composer
MR 6024 #CIndian scriptl Hindi Ft. Mathuram Shirma

Hathras Farty
*Il 2] "

Label: Shahenshahi

Record Title Genre Ferformer/
No. Composatr
NO.3209 #LIndian script] [?1 Benarsi Chorus Girls

*Il n "
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EEEQL: Matiaonral
record Title
No -
MR 1504Z2¢[fillegiblel
*Ii
Labzl: His Master® Voice 72 r.p.m.
record Title
No.

sAD. 5745 #from the film
(N S2234) "Mother India®
i""

*Rz jkumsr:

~
N. 5822

*Il
N.15772 #from the film "Bhsk:i®
7r_ll
N.2607& #from the film "Ret:i"
7‘6’”
M. 25452 #2from the film "Medar:
Mohan
*II
N.Z5852 #[illegiblel
*II
M.Z58587 *#[illegiblel
*II
N.Z9854 *from the film 7T=ars
*ll
F.10548 #[CIndian scriptl

*I!

Genre

Hindustani

Hindustani
Film BOrchestr=z

Hindustani
Film

113
Hindu=stani
Film

[illegiblel

[illegibleld

Hindustani
Film

Quawali
EQawwali]i

1

FPerformer/
Composer

Manorma and Dran

Surojini

Ferformar /
Compoeser

and Chorus

Lata Mangeshhkar,

and Manna Dey

Hinduztani W.

Fralash Orchesst

"
Renukadevi

"

A=zhrat
Chorus

”"

o
il
3
w©

-
i

fillegib?

il

and
Uma

Fremlats
Satish,

and
and

Devi
Batra,

Vinod

Fremlata and
Batra,
and Satish,
and Yinod
Geeta Roy,
Fremlata and
Batra, and
Vinod

"
Fakhre Alam
Quawali

Premlata

ma



Label: Awaz

Record Title

No.

M 788 #[LIndian =zcrip
*"

Label: The Twin

Fecorgd Title

No.

FT.Z2124 #[LIndian scrip
an *

FT.Z12S ="
'F‘(‘"

FT.312&6 ="
._:.('”

ET,Z127 ="
’!?_ll

FT.32i28 =2v
*H

F.T.Z909%Pati-Bhalkti F
#Pgti-Rhakti P

F.T.23910%Psti-Fhakti F
#P2ti-Rhakti P

F.T.3211xPati-Bhakti F
*Pzti-Bhakti F

1]

t1

art 1

o~ IR s )

[record damagedl
FT.4Z56 #LIndian scriptl

i{_ll
FT.4448 #Tswar
%I swar

FT.44449*%] snar
#Iswar
I swar
#Tswapr

FT.4450

FT.4503
7F_ll

FT.4559 xZhrava

*LIndian

Bhakti

Bhakt?
Bhakti
Ehakti
Rhakti
Bhakti
scrip

n Kumar

*Shravan Kumsr
FT.45580 #CShravan Kuma
¥Thrazvar Kupare

Fart

Fart
FPart
Fart
Fart
Fart
t1

Fart
Fart
Fart

[

oW s k)

L b

NG
e

Genra
Hindu=tani
Di

"
e
gy
¢
s
W]
=
n
3
1

Hindustani

Hindi Drama

Hindustani

Hindi Dirama

Song

Song

Ferformer
Composar
Macster Ea
lzla, co
byv Fireoz
Jullandh
. Fhan

Ferfaormer/

Composer
Tie Twin
Drramatic
Farty

Twin Dramatic

Farty,
composed by
Shamsher Bahadur
"
H
i1l
n
"
Lachhi Ram
H
Twin Dramatic
Farty
1
1]
"
n
111
Nargis
1t
Twin Dramatic

Farty
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FT.441& #LIndian script]
#" 11}
FT.4821 = Hindi Arati
*II "
FT.42822 =" Hindi Sketch
* 11
FT.7% =" Hindustani
*Il "
FT.792Z%9 =" 3
i"” w
FT.121i14=" v
*H 1
FT.1Z920x" Hindi Lachari
%H n
Fart S.h. frtists”™ Recordings E.8. 78 r.c.ma

Hindustani Song Master Lachi

H

H

H

H

705

710

716

720

#Marte the

*Maidap-L£-H

#Kahan &
#Dilko JTal

#Mas Thoow
Jawocon

#{tl fath Me

#Mun Roithsz

hahbat

Ko Rhoo!

nilko

He

5 L ,
Hindu=stani

Hindustani
Rhumba
Hindustani
Tango

Filmi Dunyas
Hindustani
Guick Step
Hindustani
Waltz

Ram

n
Matri Sevak-
Sevika-Dal,
music by Master

Brij Lall VYar
H

=
L

fillegibiel

n

n

it

1%

n

i

it
Ferfornss /s
Composar
Maya

o
[
o

composed by
"Musawvir"
#
FRamchandira,
composed by
"Farooki"
["Farcogi”"]l
Il
Zureen, Buxzson,
composed by
"Faroogi"

Maushad,
composed by
"Farocogi"

Buxsaon,
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Fart T: Indian Artists® Recordings in India 23/« r.p.m.

Label: Hi= Master®s Voice

Fecord Title Genre Ferformer/

Mo . Cocmposar

JDLF *fraom the film Hindustani Lata Mangecshkar,
12008 "Ters Char Ke Sapnes” A=ha Boshls %

JDLF1
12017

Chorus, Mohd.
a2fi, armd Nav

H
Fetan
#from the film Music of Mohd. Rafi,
"Hangeet Eamrat Tansen Lata Mangeshkar,
Tapsen™ Hindustani Marna Dey, and
Mahendra Kapoor
#from the film Hindustani Mohd., Rafi,

Latz Mangeshkar,
Asha Bhosle, and

=13
Suman Kalyangu

i

Tha first Indian film s=ems to have come Lo Scuth

Ay

-
i

ca i1m 1937, starti

-
paj

T}
o
0
r
¥
|-
3

[\a]

with 1ts arrival,

(2N

"era of liwve drama" ho an enc.)”®  Although drama

continusd to contribute to pertormance practices, its

incidence, style, and status changed radically. These

-+

a

i

ly films had net wv=t taken on the Hollywood character
of later years, when the influence of the British Raj,
and subssquently, the American dollar, resulted in Ffilmp:
gecto (film music) takinmg on & three—chord crooner
style; therefore;, initially, they gave impetus to the
development of Indian folk and classical music here.

The first music—orientated Indian film, as opposed to
one or two earlier "jungle" +ilms, was called Zesvs

Sadanan (Columbia CA 13046 Madras United Artistes Co.g

see Table No.l for ewcerpts from this film) and the
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leading singsr—-actress w

n

s M.9. Soohalukshmi.r”e It was

h
i

n
oy
[n}
z
3
BT}
i+
it
T

he Mayville Theatre, Bellair FRd. A.G. FPillay

de=zcribes the re=sponse:

Feople went in their hundreds... for the first
time they are seeing a trained Indian person
zinging and acting. She had a very pleasing
voice znd perscrnality. It was very catchy even
for the percscn who didn’t know music, just to
s@e. And thereafter the young ornes who could
play... they tried, they sang, they bought the
record, thesy put it on over and over again. And
I was one of them till that record was worn off
by the nesdle.*”7

-
i

ne extent to which Govindasamy Fillay and his circle

were influenced by these early films is expressed in the
following letter eucerpih:
and your-visits to theose two celebrated film-—

stars, Thyagaraja Bhagavathar and my idol T.R.
Mahalingum. My! my! I indesd envy you. How

b

fortunatzs were you to meet that famous person-
ality and brilliant star T.R. Mahalingum. And
how may I ask do you have the audacity and
impertinence to malign my/idol so?*7=
The film craze did not however really resach its climax
of obsession for South African Indian youth until the
mid-1950s. Indeed, the film phenomenon did not affect
all Indians in South Africa as it was out of reach for
the many who lived in outlying ar=as. Some had their first
experience of film in the late 19%50=s. Thus, indeoccentric
cultural practices would =seem to have continued longer

in the rural areas. Ferformance conventions found in

Indian film have increasingly dominated the live



Fage 195 -

performance practices of Indian Scouth Africans. This
influence was starkly demeonstrated at the 1987 Folk
Dances of India competiticn hested by thes Indian
Academy of South Africa, whers many examples were
included which clearly had been imitated directly from
video versions of films. Though they might have

folk roots, these films are so highly modified ==z to be
redoclent Gf contemporary popular rather than ancient

peasant culture.

S C B i S 20l p— -1 . —
=yami 1T-our124828 Clas=ical Music

Edwaird J. Govind

il
a

Beginnings: -Symbol of Mationsl]l and Socizsl

Edward Govindaswami continued hiz personal collection
and study of books on music and Tamil literature

ceivad

it

I"'

in

i)

throughout the twenties. For instancs, h

Vidwan E.V. Srinivasa Aiyangar’s Sri Tvagaraia Hridayam

Vols. 1 and 2 in 17222. He only managed to acgquire Vol.
T in 19247. These volumes consist of the works of
Tyagaraja Swami.*””® O0On 24 September 1726 he received

Fealms of & SBaiva Saint by T. Isaac Tambyah, selections

from the writings of Tayumanaswamy translated into
English with introduction and notes.*®? The author was
Barrister—at—-law, member of the Raoyal Asiatic Scociety

(Orientalists) and a member of the Royal Socciety of
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Literature. Despite being a collection of Saivite
poetry, this book includes a commentary with references
to Christ and continually makes comparisons with

Christian philosophy.

In Qctober 1930, after having spent much energy and time

of

g
]
i
ot
i
i

in equipping himself with the elementaris

n
r
g

music and Tamil literature, and after having read

3]

“h

Fopley™s book on Indian music, called The Music o

India, Bevindaswami wrote to Rev. H.A. Fopley of the
Naticnal Council Young Menls Christian Associations

expressing a wi

=
"1
o
r+
el
]
3
"
3
e
oy
.
ii
«
7
1]
1
el
L
I
A
-h
=
]
I+
}s
0
s
1
fot
1y
1]}
#]
b
3§
i
M
s
i1
1
X1
1
1

progress... so that the educated Irdian, and al=o the

L

European, may be stirred to such a living interest in
Indian mu=ic... as to =tart musicsl =ocistiscs and
schools...".*®* The reply acknowledged Govindaswami’s
enthusiasm, but cautioned him as to the difficulity of
studying music by correspondence.
With regard to studying it [Indian musicl by
post, I do not gquite see how you can manage
that. That is =omewhat difficult.1®=

And so it was difficult, and limiting, but not

impossible. Starting with material and information in

A
-

Newarad an

L

=
yidr. =

i

the form o©

e

- questlions

it

ent oy rev.

Fopley, Govindasswami went on Lo correspondence courses
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by FProfessor Sambamcorthy of Madras University, and T.
t. Visvanatha Sastri ot Mayavuram, author of Eeetha
Tamil, which was a collecticon of the author®=z own vocal
compasitions.*®® These included early editions of the

Sambamoorthy music tutocr=, A Fractical Cowrse in

Karnatic Music Books I-IY.*®% Other books used by him

atter 1220 in his newly metivated search for an

understanding of Scuth Indiam music and literature

nt Tamil

- i i L

az Depicted in

include S.k. Fillais The Anagi

{1
in

i

Tholbhappivam Fomladiharame B, 1, which is a biography

and commentary in English on the post of and the poetic

3 . ; Lo b
ived this

themes in Tholhappivam. 2% Sovipndaswami rec

il

icst active in pur=zuing

+ Although it iz difficult

0

his programms

to determine precisely which books were us=d by him at

+
T
m

thie time, it is known that of Ahcse L weEre available
between 1930-1%948, the most porpular amongsht immigrant

settlers in English-speaking countries were the

following, all in English:

[pounds]
Sputh Indian Music, BooksI-IV 2 8 a
72 Melakarta Raga chart, separately o 12 0
The Flute, a study with instructions for
practice i o O
South Indian Musical Instruments
{Madras BGovernment Museum Bulletin) 2 0

-
o

Indian Melodies in Staff Motation

Braha bheda Fradarsini: explaining the pr
of deriving scales by graha bheda

Graha bheda Fradarsini (Mode-ghift-ton)
imstrument ann 0 0i8e

20
Iy
i}
Bwopy 0
0
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We also know that in 1540 Mr. Ed&ard raeceived, and made

use of, kK. Ramachundran Aiyar®s The Grammar of Carnatic

Music. Thizs i=s described in the Fort St. George Garstte

as "Eeing a Text Book of Varnams for Class Use,"®7 In

lities in

W

1948 he acquired E. Frishna Alver's Fereon

Fresent—-day Music.®® Thics iz description of eighteen

M
u

j=

contemparary Carnatic musicians and Bharata Natyam

in

dancers, and i= considered tec be an authority on late

nineteenth—-ocsntuwry and early.twsntisth—century

£

r
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i
e
n
0
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i
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W

performance stylss and critid

(45

referred to in The New Grove

0
rt
b
[
—
at]
J
T
p—d
bt
m
il
=
+
-
10

Dictionary of Music and Musicians.?®”

Covindaswami sought avthentic Indian instruments through
his contact=s abroad. Fagr.dinstance Sambamoorthy =sent a
left-handed flute to khim on whigh he taught A.C.

Maicker.

Without doubt, Govindaswami’®s greqtest contribution lay
in his didactic role in the thirties and forties,
notwithstanding his influence as an accomplished
performer. In 1937 he was instrumental in the inception
of the Indian Eisteddfod, at which he adjudicated. As
Chairman of the Durban Scouth Indian Musical Society and

the Natal Indian Musical Association, he did much to

promote Carnatic music.*®® His influsnce was felt over



n

i

4 - — [ £l = - I =, A e, e
a wide spectrum of Bouth African socliety dus o

I
4

contacts with the Matzal Anglican community as well as
with descendants of South Indian families. In the

thirties, for example, he gave a lectura/demonstration

[ug

on Carnatic music at Howard Collsge, in Dwrban, where h

h
~t
3
D-l-
¥

transcribed ragas into shta tztion on the board,

atter which he*exgplained arnd performed them. *®?

Amongst the marny pup

prominent wers E.F. Reddy, wmho wss a music tutor and

who i a Tamil and

tutor, adjudicator, and
vinlinist. It is sigrificent, gperhaps, that ctherwise
well—-established musiciams of & patently Hindu
tradition should sesk hHim out {for his sxperti=ze in
music theory amd literstuwrs. For instance "Tabla" A.
Bovindsamy "went to Mr. Edward for talam theories, and
South Imdian theoretical‘terms."lgz Similarly, Kannu
Govendsr, Mayville violinist and harmonium player, was
disciple of Mr. Edward. "Saturday Morning Mirror"
announcer, J.R. Devar, usad to sing Tyagaraga kritis
accompanied by Bovender in the forties, during the

advent of Indian classiczl performance.1®™

o
=

a
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South Indiam Orchestra, l=d by A.M.

-

Iyavocomuwrthi

City Enginesrs,

Govindaswami

T

Iyavoomurthi

Fillay who worked for the City Foalice and

to some extent the result of

e and enthusizazz=m; not only was

M. disciple, but these Honorary

-

was Sambamoocrithy, which meant

n

ambamoctrthy ™= anscriptions wers included

[

the "Eand"

For exzample,

Naidco and ' T. Yisalatchi Fillay, at Fstel’ = Hall, Frince
Edward Strest, 1& Jume 1%40. The programms, entitlesed =
"Feast-of Musizg", was arrangsd by Iyawvocomurthi, "Gold
Medallizt", and precsemted performances by his pupils, F.
Scobiah Fillay, M. Subramaniam Fillay, and the band.
Works imcluded wvocal asnd imstrumental items composed by
Sekillar Swamigzl, Veena Kupniar, Tyagaraja Swami,
Fattnam Subramani Iyer, Gangadhara Mzvalar, Jatiswaram,

and "Eelecte
entertaining
Iyavamocrthi
music expert

Famachandra

d".rs4 well

This orchestra wss very

1]

revealad by the role it playved in
vigiting Agent-Benerals from India.

gained further prestige, and perhaps some
ise, by his close assocciation with

Pulavar, visiting poet and musician.t'”s
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Further evidence of Sambamoorthy’s influence on Indian

rt

)

music in South Africa through E.J. Govindaswami may be

found in The FPietermaritzburg Indian Musical Soccisty

]
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unded in 1245 largely as

x
(B.A., EB.L. Madra=}.®'%® 1In retrospsct, it =sems= that
Mr. Edward wasz perceived by many cther Indian Sout
Africans as promoting a respectable cultwral image of

India armd Indians in geEnsrals Tl

i

1

ohituary, 1t was

said of him: "His pas=sing away deprives the community of

no 157

1

¥

the talert =c badly nesdsd to raizs owr preshig

]

Mr. Edward was r

(11
I

cognisad as a figurshsad for many South

African Indiarms. Thiz was poszible partly bhecause of
P P 4

=)
—
in
[y
3
[
<
(1]
=
i}
[§1)
f=)
—

iet religious outlock.?®® Clearly, he
functiorned with egual comfort in the &Smglican Euwropsan
tradition, and the Tamil neo-Hindu world. This brought
him into closs and unhostile contact with otherwise

irreconcilably alienated parties.

His syncretic pozition also worked to his disadvantage,

however, in that most of his contact ‘with South Indian

arts and languags wasz perpetrated via a secondarily-

L

acculturzted mediom jal

1Y

|

we have seen, although much of

the written material used by him in his courss of



correspondence study was prepared by scholars of good

1

standing by standards of the day, thesy were alsc the
product either of acculturated Indians or British

indologists, and reflscted a strongly surccentric and

chirizstocentric perception of Indian art forms.

Traditicnal treatises on music, dance, and drams in
vernacul ar appear not te have been available to him, but
more impartant tham this, psrhaps, Edward Bovindaswami
was denied access to that most important key to the
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the ey=, the ear, and ths= enctions in an intimate and
dedicated tutelags with. a practising musician.
Bovindazwami mever did go to India. Lacking the
resources in hie earlier life;, and handicapped by long
vears of crippling illmess in his later years, he
sublimated hiz= desire to study at the feet of a master
by preparing others for just such an adventure, to the

best of his considerable ability.
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Arunachallem Govindasamy Fillay was born in Fighter-
maritzburg in 1924, the paternal grandson of Ayalkanoo
Fillay, a worker indentursd tao a farmer in Howiclk whers
he was employed to build and maintain farm sheds and

other farm bui¥dings. Gyakanoo had come to South Africs

in the 18%0=s 2t the =2g= of sbout twenty—Five. He
sezttled in Fietermaritzhburg as 3 freeslance builder of

founder member of thg H.Y.M.A., and,
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roocm, =as he and the waitsrs wers originally from

Tanjors.

Govindasamy?

1

paternal grandmaother, Munniamah, had died
voung and, as small children, his father and uncles wers
taken care of by a group of Faddyachees and Govenders,
ex—indentured market gardensrs who ran the horsefdriven
carts "following the market” from the gardens in’

Lorgmarket Strzet. Thres of theses Faddyachees wers

accomplished Tamil scholars angd wers familiar with the
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of Tamil songs which they taught to

Govindasamy®s father and uncle

i

Appavu Fillay, Govindasamy®z matsrnal grandfather was
indentured to the Railwus

e Lo

iz railway at the Durban Foini. He waz azlsg a Tamil

e

master at the Poimt. He later becamsz a market gardaner

at Wyebank and at Shallcross. Govindasamy ™z matsrnzl
grandmothsr was a Chetty, ap~indentursd worker from s

merchant family.

Arunachallem, Govindasamy's father, waz born in
Fietermaritzburg, sducakted at 2k, OSnthony’s Mission
zcheool up s Etandard IV, the highezst grade offered,

becoming well wverssd in Tamil and English. Hs was a

lad

walter at the Morfcoll haotel 1228-1228, after which he

served as barman &t the Watson Hohel for the rest of hi
life. Hz bzcams active in the drama prezsntations of

the twenties and early thirtiss and was an avid

collector of drama and music records from the +w nties.

His collesztion was fairly unigue in this country 2s it

had a substantial proportion of very sslectively chosen
classical records; recordings of some of the "great”

musicians of the nineteenth-century performing
traditicon.*®® Hz alzo had in his poszeszion a priceless

hook of Tamil tevarams and kritis.=2°° Geestha

v Folice during the buildinmg o



fAmirthazsaram (tramslated = nectar of

published in Madras i
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that this was acqguired by his grandfather as a result of
his grandfather’s aszociation with C.Y. Ealakrishnan

Fillay. Onz of

wiglinist and the other,

but =amg cnly in the

(n&e Fillay), was the first SBouth African Indian Tamil
woman to sing /and act on the stage. Ehe was partnered
att times by R.B. Chethy, 3 well-krnown o st

Gavindasamy was sducated under Scottish mastsrs at 5t.

Faul's School, Fistsrm

!ll

itzburgy opposite which the

family lived. Later; he atitgpded tha Woodlanmds High
School, where ALd. Ander=zom, the . was also

from Scotland. Other teachers were De Wet, who taught
Afrikaans, and Livingstone, Sciesnce subjects.

Govindazamy remembers participating in plavs from the

-1-

Ram

l11

A, ran

in

lated inte English, arnd produced by

T.ll

I
Fhilip Seethal, the headmaster. Music was provided when
required by Lawrence Barnabas, later to become the

conductor of the 1244 "Erglish” band, the “"Gay

i

Swirgsters", f2aturing Joseph Feters, grandsan of a

waiter from India. Earnabas accompanied thz school
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music activities on piano or violin. T"Eastern

T2/

—tal s

wera presented in 1 1232 inm Bt. Faul’s churc

Mozes

fhraham.
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In Standard at ths
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YIT, age

fourtesen, Bovindasamy discbovered that he could

concentrate on general academlc
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ymi = ed tuition. =mall child Govin
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a

remembers dreaming abeout the violin, and he as

toy wviolin at a very tender age. As the eldest
was his job to wind the gramophonsz and change &
records on Bunday mornings aftsr temple wha=n hi
father’ s friends came to visit., In 1235, as an
vear—old, he =

tarted to take part in the diramas

concerts"

by

=7 The
n2Z2o1

M}

21

i.iz

()

lz to

aor-tant fﬁan

a

Ainformal exposure to music and Ris

dasamy

ked for a
=on, it
he

eleven—

s, under
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how to =zing the songs in vernacular languages. 1L was
thi=z more than anything that awakened his interest in

Indian music, language, and drama. AL public gerform—

ances he ated stories, recitsd poems, =ang, a0d
improviced., Ha conzidered this phase of his educa2tion

Orm 12 May 17937 Govindasamy decided to study musi

zeriously. He remembers the time vividly because 1t wa
the time of Fing Bsorge V1’5 Coromation. He freguently

3

took his father

n

supoer ko dthe hotzl where hiz father
worked., In order tg get there, he walked past the music
stores, R;id’55 Femp®s, and Mackay Brothe rz. all of

which had violins displayed in the window. 0On this day,
at the age of thirtesn, Govindezamy had his firzst vicli
lesson after having received his first viglin and zoms
very elementary tuition in Tamil notation from his

maternal uncle, Appavu Kannah Fillay, who was no longer

1n
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muzically active. It was just a student violin, but he
vsed to play on hise own, listen to the re=cords, and try

ta play again.

I could set the bow and my fing=r on the
fimgerimg board. There was zomsthing there. I
used tao play to 11, 12 o'cleck. They used to
get fed up at home. My father didn™t mind. He
R toc.... Well T used to play,
= and through music. Couldn™t
get anywhers!—- without a master! I knew there
was something wrong., I =aid "This is not
music!™
For 2 wvery zhort pericd he had viclin lsssons with
2y who was a designer of lady = shoes.

Ha paic /- per month for thisz twition, but found that
thers was rnothing new $57 him in thes information on

In about 1937 Govindasamy met C.A. Warriner, organiser

il
-h
-
T
)]
[ |
0
L
oy
it
3
-7
=
ul
e

r Eistsddfod armd chairman of ki

Muzic fszociatio

5
B
1T
¥
of]
n
(41}
or
et
il
rf.
a

(1]
P
<
i
o]
3
1]
H
A
-h
I
5
3
0}
[l
I
g
3

about Indian music, but it was "just elementary®. Of

more use was the meeting with S.FP. Reddy in 1944 who was
tutoring about twelve young girls of the Tamil Women’s

fssociation in Durban. Their band, called VYani Yilassa,
on

wss very popular at weddings and parties, and it was
the occasion of @ performance at a wedding in

Fietermaritzburg that Govindasamy met Feddy. Reddy
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rnotation, from whizh scorss the d play
di t Feddy was & typs—-sshtiter at the Mercantils

He taught then music in uniformity with the
noktzs, by having the ousic sheets. He knew just
Lo tranzposs from the Indian ko the English
=haff motation buht he wasn™t abls to play, but
he couwld talk theorsticzlly, te zet out the

Indiarn Music, Durbar,

= 1 = = A — < o~ _— = P = - ~

and pupil, realissd thset Lowindasamy’™s and
capacity for music was beyond hi=s abili and
gxparisncz. He underitogh thersfors Lo introducs his o

result

Edward Bovirndaswami

Bovindasamy began to study with \Mr. Edward in Durban in
1247, Mr. Edward had bgen a schoolmaster in English at

Et. Aidan’s Mis=iogn at Overporis He was agsing at the

i

"1 zes your heart and scul is in music so I'm
prepared to teach youw 1f you come to Durban.”
Eo 1 travelled from Maritzburg every week and
the tasi fare was 5/=3; it was dwing the last
war. He uszsd to expect me on Friday nights,
Friday, Satuwday,; and Sunday. We =zat down, we
didn*t krow how the time went. DUF teas wou’d
caome in quietly, rmo disturbancae. He had two
zons who were fine musicians, English, they
playsd English. We us=d to compare. Now I
couldn™t do the Englich staff notation part of
it.

v}

In response to qusstioning about the need for an

| 1'

nderstanding of staff notation, Govindasamy said:
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It 1= ussful.... Well teing & Scuth Afr
thought it would be wseful. And I didn
let of attention Cho itl. Mr. Edward t
the Trinities, Syama Sastri, Tyagaraja
and Muttuswami Diksitar. These are the
they specialize in in the universities
He started me. When I heard him play,
couldn™t slesp, you know that perfectic
diff ce. I couwldn™t =2leep - 1 =uppo
worth it. At that times things wers bad
attending Tech. [Fietermaritzburg Techn
Collegal and workin her. I did i
Llzarning the c ously. He =zaid "Thece
z-2 the exe t and the bowing
nlguet. id "I =ee you ars
z=tad i et is ot all,
- oyour 1 am & lover of ths
izh langu 5 Mmar . the litsrature,
ooy, 4= . Coleridce, Ten
nat time that was comething matural
4 I didr”t like the Tamil langusges al
stage. Tt was somsthing Lthat was sour,
My father cleouted me for not goinmg to Tami
=choole. . 1t was _just phonetic, parrob f
When my father guesticoned me I id, "The
netcteaching me the proper way. Beacauss
am at the En“]::h schocl L they n omz the
forming of the words, the subject, predl:ates,
adjectives, but thE“ ar=2 not telling vz, it’s
zcmething different.” My mother 1n+owvaned,
"When he wants it he will go and look for it."
it zuggestad/ that Govipcasamy had learnt Tamil
forzign language, despitz the fact that it was his
wente’ home languags, he said:

Zz. We are here! We haven’t the facilities.
& are not brought up in that way. And I was
nterested in thes true music, where we can tal

abeut it, where it is not just & smattering of
usic for pastime or entertainment, but the

rue art of it. We enjoyed it although there
were barsly a dozern psople who would apprecizate
that music., Mr. Edward zays "1711 t=ach you

Tamil. I*11 teach you through the English
mecdium”. He always gueoted G.U. Fope and H.A.

Eomlay, bhohth micssionaries who translated some of
the richest literature in the Tamil langusgs

which is very complex. He used to go to the
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[Gandhil library in Quesn Street to
books and have them resady for ms,

But generally Mr. Edward tsught via the many bocks which

had been =zent o his throu

misszionaries in Englsand and Indie, and through his
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he beaghy
palaia

a5
dorn’t fi

Govindaszwami 3= & Lo ol

that. We used to rzad aloud. Mozt of cur
CSouth Africaml Indians here don’t know their
langusage. It"= a tragedy! They =spoks the
collaguial lamguage at/homs, but that iz also
dying very fTast ith ‘the preszent gemsration

31 though o
zongs bult they can not ta

Through Mr. Edward, Bovindszamy embarked on 2 study

programme ubtilising the tutorial publications

fessor F. Sambamoorthy, Head of the

3

T

9w

of

-

r

epartment of
Indian Music, Bueen Mary s College, Madraz. The most

useful books were found to be Syama Sastri armd Other

Famous Figures of South Indian Music, a history of

~ =1 [ AN B
i 42\, Lodils e i il

Carmnabtic
FEUR= S I R NV Wk

Music, Books I — IV, "for beginners and for use in
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=choosls", which included varnams and
pizces.®°¥ Amongst Sambamoorthy™=s works in English, the

- — of 5~ 3 - - - —
conventions of the varsk singing =tylzs with its
ot £

true of these works

Sambamoorthy’™s Tamil publdésaticns as well as in his
English works. For instance, he refers toc "musical |

mificant, perhaps; that in

1942, while studvinmg in India, Govindasamy ™ =z master

L]

Vidwan Needamangalam G. Frishnamuwthi Iyver, =zaw a need
to correct passagss from the Sambamoorthy score,

excerpts of which were besing ussd for p?a:tic; and for ‘
auditions by BGovindazamy. Iyer comsidersd them tc be

completely incorrect in places.
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Imperfect though the circumstancess wsrz, thesze books and
cthers ssrved to familiarizss musicians with =

theoretical perspective, a perspective keenly scought b

arn emsrging intslligent=ia who saw in the grea

clazsical tradition of India & msans of acguiring &
respectabls nakionzsl identity =z far denied them in the
countiry of their birth., Whilst studying classsical music
Govindasany was being.soughiftdfor his psrforming

[H]

longing for "platfora” sdsic.
41 3lomg I Zdidmtn likz AC play owr Indiam jazz.
Bocause there was nothing te it. Juzt for the
sake of playing I ussd o play it, you know, the
little bhsjansz and &all vou hzar. They don™t
resd any skill, [it¥s just straightforward.

A= Govindssazmy learnt the thesory of music =0 he passed

it an. In 1945  he bBgcame invaolwed 1n tuboring the

members of ths Ealaivani Qrchsstra, fres of charge.

1

Although they wetres plaving "entertainment" music, he was

m
m

tutoring them in reading ssregaps notation. At the TS
Lime he wag tzaching membsrs of thz Mathar Zangam, the
women®s association of the Tamil Vedic Society. Neithsr
of these groups had the ability to "improvis and add

on and beautify the mood" but "it sounded nicely"
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Bovindasamy became increasingly dissatisfied with his
limited music experiences and with what he considered to

be the complacence of many local musicians

The majority of EBo i+ South

musicians don™t pr 12 Carn

exercleas, Itre 1 o writ

zentence without alphabe

dorn™t know what it music 2

sharp zound or = + they do =]
differsnce. If 2 inging d
he imitates from t. = and hizs accompanist
iz not playing the flat, olaying the zharp.
It's concocted, it s mot ' thae melody is
distorted. Tﬁm rats oz R ==, 1F &
fiat ncte i= #7RE oy and clesar.
You can’t ju=+ SFie XA gnot to
produce that note! And & they haven™i
got.... The voczlists d: sz thelr
pitches, on theisr o d . dWhat gdo
they do? They leszan They
"VYou start off" n

Indig at =11,
follow ths =1n
our local musi
horse. The ac
cerformer. He’
sound, you don’
note.

. —
wibth

note Lo

Although GBovindasamy considers that hes gained much
experisnce from his participaticon in popular music he
was really in search of that music which you can "talk
about"; where the post”s symbcoclism in the song-text is
given at least as quch asttenticn as the music. Due to
the strong intluence of imporited recorded music, he felt
that most musicians were unaware of the implicationsf@%

down

4
o
i
e
[u 8

d fashion

ﬂJ

their actions; they mersly follow

by the commercial record companie

I



The catalyst, howesver, ihat really sparked

Govindasamy's decision teo go to Indisa for the purposes

of muzlic and literary study was provided by Swami

end, "'=°e

Govindasamy. grandson of an indzntuwrsd buildsr turned

markat gardener, sldsst son of 5 waltsrsharman, and

brother of fourtssn children, went to India in

a
j
L
m
it
rk
1

1242

At that time ti who went tco
India; well tha El VIt was a
great thing going to I Ay PErson
can afford it. Nhen I went we had about a dozen
people on the boat. Now it iz different, we can
go overnight, we wake up there.... It was my
cwn money when I went down, and my parsnts.
They loved music, it was in their blood.
Although they didn™t like me to go down with all
that [financi 1 burden they had., Well my
Erothers worksd, they wsre 211 right, theyw

helped too.
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iere were few psopl
t was village c
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are & cohesive familvy.



m
w
0

in

+3
-
D\

!
-
2
4
n
0
T
m
o
In
~
o
[
u
hul
[}
~

and those of his brothers who
werz working, Covindaszamy spent three years in India.

O hiz arrival there he went to the Ramabkrishmas Mission

headquarters intent on becoming an aszcetic, but he was
zoon told that this was not to bz his destiny. Hsz then

Puring this thrse-year pericd Bcvindazayy dedizzstsd
himself to abscrbhing the culturs of Ecuth Indis By way
ot attending films, faskivale, kacheris,

and, most significantly, by studying with hiz master,
Vidwan M.G. iz regular
theoretical nd paid for
by Govindazamy, some of hizs saore influsntial sxpsrisnces
were to be found in attending all the Vidwan' s
performances and cther lessonz. Thus impartant

growth for Govindazamy was th

0]

rare gpportunity toc be a
South African in a traditicnal master—discipls
relaticnship. Not ornly was this a rare expsrisncs with

regard to the fact that fsw Ecuth

D

frricans got to India

rr

Iﬂ

all in those days, but thosz that did, generslly did
not stay long enough to absorb intuitively those
elements £ Indian culture that cannocht be tauaght
overtly. Althcughk Eﬁvindazamy cid not enbs

ancient gure-bulz-vase arrangesmernt, i.2. living with and

serving his master, he did experience =something of the



gquru-sisys tradition. Centact with the Anamalli

University was made and theough there was the possibility

that Govindasamy could have obscoms a zhtudent thers, hs
7 3

choze the other, perhaps mors difficult, but more

avthantic arrangsment.

o = [an o 2 = = - Fe = -
iz stay. So severs wers thess stresses that M.
U S — roee D EIRT T T S - e - - ~
Soobrar SEY ST TOMD 2T =0 Sy AND WD

as was revealed in two letters written to Govindasamy by

I am pleassd that vou =sre sarnsstily 2n ouring
to fulfill [Ozicl the sim and object of "
visit toc the Motherland, despite the o cles

that face s viszitor, throwgh the high
living and tuition.... I regret that
friend Scobramoney could not adapt him
conditions there. Maybe, that his i
is responsible for this state of feeli

e
o
m
)
+
T

And:

It is indeed a gre pity that he [Scchramoney]l
cdid not make the best of his visit and that he
this country without fulfilling

“had to return to i
ot think umkindly of him, but
pa=ition.=°=

his desires. Do
feel sorry for hi
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o H
i

erhapz the most distreszsing of “"conditions" te which
Govindaszamy and Soobramoney had tc "adapt" wasg the

unanticipated situation in which beth were required t

humble themselves entirsly to the highly critical
opinions of their Indian ters. baen

lavded and garlanded by such organisations =25 the City

Youth Club in Scuth Africa az prodigies, which by Eouth

African standards they guite liksely were, and de=spits
Maving had "z2z2 Scuth Africans”

= = 7 = . — o - :
applavded in Indis, they kad\to start from the

beginning, az novices.2®°°

Although I knew it theo s practically it
rnothing. ¥ irm. Although 1
/3 imiitating the
e =} retine:
not there. Just the I was pl
The flesh had to be covsred, than ths
the blood had tolbe put. | And then the
impaortant of &ll, the hzart, ths beatbt,
it life. It was dezad music I was play

—
i+
0

gems that in thisg /regard, Govindazamy was the first
South African to achieve the status of a professiconally
gqualified claszical performer, recognized by discerning
critics in India. Others before him had gorne to India,
studied for a shaort while, made some recordings even,
but none had stayed and persevered in self-sacrifice and

szlf-disciplime. He was recognizad by some few Scuth

frican Indians as a bright star of the new indocentric

cffsetting the persuasive influence of Westernisation,
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Christian proselytizaticn, and commarcialisation.  He,

-t and di

saminate

m
llT

perhaps, would be able to coll:
zomzthing of that proud and armcient heritage of
claszsical India, something which could =stand
indisputably and unigusly against thoze who relegated
211 South Afri

an Indians to "coolie” status with

e

T
]
P
-
B
-h

suspect, or guaint st best, primitive customs and

U

Dne of those to support and sncowrags him in thi

gndeavour was S.NM.C. Varzadacharyula, herbalist

hameopath selling goods and trezatment whick he imported

tpleazses me very much th Mo ycu are going
to know what 2 bo malke

is r
OrEa .. request £
musical esxerc

is YOU may SOme tlﬂE get tired
but through that pl
i

7
geaz2 do not lose interest ahd
h t

cowrage to pursus the art.  And it may some—
tim=s take =zome more kime than what you had
thought bszfora but don®t bhe in a bhurry to coms
back without /gaining efficiency in that fine
art. When you do that yvou will bs the first one
to achieve that status of an ambassador to this
grest art hitherto unkrown to this land., Those

who professed to have learnt this art from
India, before you, were conly great lazy liars.
Once they spoilt themseslves by playing jazz
method I am suwrses they cannot put themselves in
the right track unless they work hard and
control themselwves from temptations as you are
doing. The human weakness iz such that they
like to get greatness without working hard for
it. Thosze sre called cheap honours. [FPecplel
try amy =illy Editor of a cheap prass and get
big head lines about themselves without much
meaning....=2°

n
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ovindaszamy®s achievements for his
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Ag to hear that you will be

of: ional certificate in a few

and further more I was told that

omed by thz minister of Education,

vairzd spe in Tamil. An
Leadsr regarding the
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appear im tin

t in India for addressing a

S00. I am sure people will he
aoquial for "impressed in the

n they s== the asrticle in

the second letter from a cousin, A.

forward to a new and
a Bovindasamy for whoss

d learning Maritzhuwrg may well
dD hope that you will rise to

of distinction in the intellectual
orld.=x=



fri")y A, Govindasamy Fillay, un

South African musicians, was unsuzcessful in asppli-
catiorns for having his music ra2corded in India. E

Although Gowinds

L

1242 Durban Ric

it
it

= in which his family had sxperienced

"grievous lossss", which added to his consternation on

h
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of "“"the new Citizenship Bill, pa

the "Monarch of all he Surveys”™, Dr. Malan and his

colleagues".=t®

Falaimani A. Govindaszamy Fillay returned to share his

socul —stirring experienczs with thoze who had bzen unable



Fage 222

to participate actively in the same. Thz first persoaon
7 | d

with whom he did this on his return was Mr. Edward

Govindaswami During the intervisw in which Govindasamy

genercusly conveyed much of the ahove to me, he broke
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=peak for smcticonal

described firet mesting heck with Mr. Edward. He

I.
T
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"teared" on reflecting how Mr. Edward; then cn his
deathbed, requested Govindasamy to show him how his

Indian Yidwan had taught him o hol
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sithting on the floor, amd how he was to poziticn his
fingers accurately on the fingesr—board.
The sxtent. to which Kzlaimani G. Bovinda=zamy Fillay was

able to realise his and his supgorters® ambiti

return to the land Sf hi irtk remains to be sxplored.

i
T

Suffice it tc =zay here that he ettempied to find
employment using hisg South Indiam language and music
experience and gualifications but was unable to =arn
enough monies to cover his financial zand familial
responsibilities. It =zoon becam2 necessary for him to
contract himzelf to the eurccentric legal sys=tem as a
Tamil court interpreter. In his own words:
When I came back from India, there was no
audience for my music.
There doss not appear to have beesn even a group of

musicians with whom he could play empathetically and



with a sense of disciglinsd purpose. The only

N

financially viable music was the "Indian jazz", which

itzelf took until ths 1970 to become a realistic option

rforming and teachi

s
m

-t

about twenty vyears in which no music was par

Q

Falaimani A. Govindazamy Fillay’s lifes, This was a

period in which ke los voh of what he had gained in

i
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India, and in which he reconcilsd himss

. 5 e [ O 5 D X I 2. i = Lo 3
finpancial responsibilities of oroviding for =2 family in

The "Indian" Orche=stra, a

a2 Local Indian Record Companve: Mucic into the Foonomy

The advent of the "Indian" Orchestra in South Africs in
the late 1730s was not an sxclusive phenomenan although
it did have some unigue characteristics and socio-
economic implications. Music performed by largs
instrumental en=zembles in India had had a lqng tradition

"
a

-4
o

before the twentisth-century rochastr

W

= n=Fr7
= parz

e
Tig

nelen (Tamil tramslated = great ensemble) was an outdoocr

instrumental ensemblza u

Ui
1l

ed in South India in street
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processions of a deity image.2!'7 The northern
equivalent of the periya melam was the Muslim neubat,
imported from Fersia during the Muslim invasion. The

naubat enszembles of the Mughal (Moghul? couwt consiste

(obos-like reed instrumsnt), thres pairs of cymbals, one

B!

the military bBrasz bands of the ninstesenth century, and

later, British music—-hall "light music" orchestras.

[TIhe military bands of the ench and British
Governor=s begobtimany imitators. The meharaje—s
and s=j2-= had tc be imitative! Thus were born
the Fslace bandese and the police bands.=217

The best-known orchestra in Incia is the Vadyavrndas of
A1l India Radio, a collsction of Indiam instrumental
performers, with ons or two Western instruments included
at times for special, and experimental, effect=s. This
iz a post~Iindependerce enczemble whiéh zzems to have besen
formed for & number of extra-musical reasons. 0One might
.have been to serve as a vehicle of national unification
because it performs music which is linguistically,

1.,

Fmr a1l oy

- N
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ivitually, and ro non—specitic, &

Bl Y s acond

m

reason could be to provide as much patronage for as many



musicians under a single cover as possible, i.e. to
employ as many as possible in an attempt to provide a

stitute for the obsslet

nr

cstate—-funded democratic su

]

aristooratic patrons of ths aris,

- - = - oy . oS o=
which seemes to have developsd from about 1945, was
= = 1= Sy — v o Ve [ —~

imitially & replica o crohestras which

U JE Sy a4 T S —~ - -] s [
brass instrumente. The mi=ic plaved was classifizsd oy

g | Ty =2 - - h I
local lis was clesrly the

advent of coDu 2.
The sources of crochestral music unspecific: 1t drew

on Indian folk and classiczl Hindustami amd Carrmatic

tiradition=s; Eurgpean folk and "light-—cla=ssical®

traditicns; and Ameri

L

appeaaired in syncretic

The resultant music was in =2 senze "Indian”. Vocals
wara sung in Indian vernaculars and in the commonest

ects, =zuch a

poa

n Indizn dia

n

South Afric

i

simple ragas could ke clearly recognised against =
y
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Rarmonic background that often included both a drone and

tertial concepts of harmony. Instruments werz tuned to

ﬂ
1]

the tempered scale of the keyboard componernt, usually
the harmonium, and the tala were usually thos=e based cn
two, three, cr four

vishables from the dance rhythms of contemporary Eurcps

arnd America. "Indian" orche=ztral muszic could be zaid to
be "tallormade" for the Scuth African post-colonisl
irduzstrial environment of the forties. It was Indian

fh

ncugh tco

H
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vocative Indian matiocrnali

m

COonjuire up &n

u

gsentiment which had bhecome largely nostalgiz for most

grnough to cahter for thes nsw Indian Sculh African

natichnalism which called for a2 non—sesctarian unity as
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African citizenships

The musical and extra-musical neutrality of this music,

added to the accessibility of India-made recordings,

]

the broadcasts of the All India Radio forelign service,
the Indian films which enhanced "Indian" orchestral
music’s glamorous image, and a new feeling of excess
wealth and leisure resulting from industrial employment,
meart that South African musicians rnow had something tao

£

sell. Furthermore it was a mass market. Orchest

n

iTa
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werea hired to play at weddings, engagsmenits, and other

celebratory function

Although =ome saw the intended

numbers, clearly this was not generally the cass.®2°

The "Indian” orche
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other artistic enda What had

fragmanted remnant of Indian

1 — - S 474 = - -
Western slite pEder Voo thiis, hsd now

1 o . - - g, 3 - — T -
syncretised, emsrging as & unigue and witsl popular

culture which, with somewnodifications; dominated the

performancs snviraonmsnt for the nmext forty years.

Well known, popular MIndisn’ crrchestras of fhs
forties were the Ramjemi, (=till in sxiztence under ths

leadership of Madhavan NMair), the Odeon, and the
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Lingum.2=2*  The Ranjsni was s

had earlier been used to house indesntured workers, but
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which was housing wage earners at the time of this

crchestra.®®2 I+ was known for its associ

1

tiomnz in the

[¥

past with musicians such as ths late Billy Bengan, K.S5.
Maicker, Mayadevi, and Ramchandra. The latter two

featured significantly on the Shalimar recordings 1945-
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193%. Today the group consists of Gopalan Govender,
Madhavan MNair, Fat Krishnan, Billy Kisten, Srinivasen

Fillay and Loga Moodley, to mention a few of thz main

players. Instruments represented are Yamaha electronic

South Indian Thysgaraja fesztival, October 1784, T.F.

=t the Indiarn Academy of South Africs
SaAYE:

At a time when (the Indian pescple are giwving the
impression that there iz complets apathy to
Indian Cultuwre, the Ranjeni Orchestra’=s cultura
venture ig timely. FRanjeni’= orchesztraticns of
Swami Thyagaraja’s Kritis is a blow to the
peceimists in our midst and a victory for the
culture minded.... Their stability is proof of
their greatnzssz - they are perhaps one of the
very few orchestras whose minds were never
dizzied by the clap—trap and mumbo-jumbo of the
disco rock era.=2=2%

Immadiately prior to this nesw, (and nerve-wracking==%)

-+

excursion into "Cultwe", manifestad in hitherto

| U

unexplored areas of classical Carnatic music such as
Thyagaraja’s kritis, which were being included in their

[

repertoire for ths first time for performance at thi
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festival, the crchestra had concerned i 1+ =21

exclusively with North and Soutk Indian and hWybrid film

()



established in 1F40.22% I+ iz =zignificant that the rnam

suspicas of the City Youth Club with =ix "patrons", the
gervics offercd

o
m
i
b
in

=iz, In which

a Sarasvathie Cq
Ambigay Tamil School, datsd 12 Octoker 1247, in
the orehestra tock the cpportunity of advertising ius

commodities. It is interesting, also. that along with
the Tamil School reguiremsnts, the printed programme
appears in Tamil language and script, again revealing

the cultural ambiguity of thess early orchesstras.==2e

The Kalaivani Orchestra, on the other hand, establishad
in 1944 by C. Bovindazamy and A. Bovindasamy Fillay who
tutored the orchestra memkers, =zzems to have had a more

specifically didactic cbjective in the promotion of
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music per se. Degpite the fact that the orchestra
charged for its services, performing over a wWide ares of

NMatal, funds raiseed in thiz way ssem to hav

to pay memberz’ expenses, buy instruments, and provide
for administrative and physical earrengementsz. In the
1745 Anrual Beneral Mesting reporrt, it was indicated that
the crchestra had earned £357 of which £35 had beern uszd
to buy instruments. A= a =srwizz to the. coomunity, soms
of the earnings had besn expernd=d on printing and

distributing Tamil rali

In an advertiszment (prooably 12470 it iz stzted that by

1243,
the Orchestra, coenductsd by Mr. L. Socobiah
Moodley, won the barnastic competiticon in Durban
It alsoc had the honow of rendsring masical
items at the Ehow Ground=, where the Indian
Community welcom=d the Qayﬂl Family. At the
Fopular Compgtiticng held in Fistermaritzhurg
during Easter, the Orchestra gained first
position. It won the first prize az the most
attractiwve crchestrs on the day of ths Indian
Independance Day Cslsbrstions, and was also
placed first inm the "fAzalea Wesk" Orchestra
Competition. The Orchestra haz intsrested
itself in both popular and classic music, and in
both thess spharesz it i aking remarkable
progress. A nsw in iz the opering of
the Jurnior School of Music, undsr the
principalship of Mr. A. Govindazamy Fillay,

without doubt the City = most advanced musicilan.
The younger generation will thus b= trained to
comtribute the’guota of the Indian Community
towards the culture, art and music of the future
South Africa.===




In 1747 the Kalaivani toured the Morthern Districts of

Matal with

It is not yet known what
musiz comprissd the programme, but the name indicates a

etrong eurocentric biss which confirms the earlisr clzim

to provide "mosic with vhyihm. .. for all

Despite it= zpgarsnt popularity, 1t seems= that all
memters of ths orchesstira wers oot entirely satisfiesd
glther with the Ytvyoesof music played, or with the way it
WARE [ ) Some =
mu=ical and exbtirsz-musical started to emsrge
at thice timez. Thsz fcllowing suogests ths heawy reliance
of South Afcican Indizn SME O

as & sowce of muslic material and the frustrstion thst
some felt in this regard.  "The orchestrz [Falaivanil is

getting on fipe, =till listen fo recaords and play like a

The report of the ninth Annual General Mesting 1922-1925Z
held at Mankattan Hzll, Fietermaritzburg, 10 May 19537,

he orchestra
a

rr

reveals scme important issuss with which

1jt

its members, ard its patrons were concernsd. Though not

strictly drawn from the period in guestion, these issues

]

4]

seem to have been relevant from the orchestra’
inception. In an attempt to have a Scuth African

rnational relevance, officials were drawn from the Cape



and Transvaal, as well as Matal. They included five
patrons, one president, and fifty-two vice-crzsidents
from Cape Town, Fort Elizabeth, East lLondon,
Grahamstown, Johannesburg, Fretoria, Durban, Fort
Shepstone, Etangsr, Estcowrt, Ladysmith, =

Dannhauser, Dundee, Glencoe, Howicik, and

0

Fistermaritzburg. Other officials included an honorary

]

it
1l

i

that of some othsr orchestsas 2f the REMTLADE. 202
In the year under review, this orchestra consizted of

)

harmonium, thuabls (£s0la), wiolin, clarinet. =zawzophone,
jazz drums, piano accordicn, two sitars, tenor banjo,
double bass, and guitar. The chairaman, A. Saravanan
Chetty, =uggestsd thzt "endeavouwr should be made for a

Trumpet whersby the Orchestra would be improved",®®=

Thz main performancs cutlets for the orchestra seem to

have been wedding=s, and school and socisty concarts.

The didactic =lemsnt is shown in the following guote

from the chairman®z report:



The rurmning of any Orche nly relied

upon the Musicians, and ancz I may

zay that ths Musicians © tra whilst
i = of the

contributing tawards th
Drchestra, hav
for impr

With regard to fi Mave

besn st nobt only

~

Despits

renderad

weddings

Mhem e by e e b e 1 3 B
(WY RN I ) =2 i H s
kbezp the g = 4 A=JN 1 ot
financs wse 1d srigncs difficuliiss in
paying for le . for practise roomes eho.
Therataores, that our financial stabilit
be assursd, v Lo the matter must he
considarsd, incicentally, if a drive be
made to all cur cofficials for a2 donation, it
will bz of great help Lo g

The

ul

JAGBELCL prowvi
Indian muzicians in thelr weekly half-howr "Indian
Frogramme". This service sseme to have featursd ad koo
ensembles which came together precisely for the purpose
of recording as well a= thos=2 groups that played
together regularly. "ot the factory we formed a 12
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performance chanrnzls zimply for the prestige they
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cffered, because even the best artists, i.=2. the "A"

greded artists were paid cnly one guinea per

perfarmance! ®F7

T 3 1 —— e - =T

Indian™ orchestral music only

— ’ a = = — - - = = i~ 1y = = H baat
financially viabls performancs genre for Indisn Soulh
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"orchestra", howsver, is given greatss Yair-Lige"
on the radioc, i1z hired foor money—maliing

Evening" concergEl |and iE hired, at a s=t fz=a,
£ = Py - g O T
for fund-raicsing wventures. Thizli=s net to say that

an intrinsic part of the Indian/Ecocuth African capitalist

2CONOmY .

An interesting example of profeszicrnalism based an a
barter econcmy was the pressncs of a themangu, ofF
"gypsy" music specialist called Yarathatp

lived in Dwban betwesen 1720 and 1280. Themangu is &

Tamil folk vocal form which "always moved in three",
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i.e.
songs were usually in Jenshrud?! rzgass and included much

textual improvisation around tcopical matters such as



stories about socisl =z=tatus, political mapceuvering,
kimship, marital relationzhip, and all formzs of moral
aherration. The function of themangu iz to act as a
comical wvehicle of condoned criticism which could at

.
late

times be extremely insulting, and which could vent

)

criticism normally forbidden across caste or kinship
lines. The =zomg text is conveved in the Swumbaskana
singing styl=. Thi=z means that it takez placs in the
form of a dialogue, aoften bgbtwesn two singsrs.  Snaks
chsrmer songs, fresgusntly imncluded 1o SEcubh Indian

songs callsd theyi netuba, and, more

)
U

ancnymous naticona
especially, in themangu. rPrior to beccm;ng &
professional musician, he ran a stall in the Durban
Indian Market. In 1270 he went to India to visit his
father. Although he did not study music there on a
formal basis, it is thought that he spent mﬁch of his
time fellowing the "gypsy" or village entertainers who
were specialists in this music form. On his return he

became a professional musician, entertaining the
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intellectual and merchant elite in private gatherings

mostly, but al

in

o at weddings and other public functions.
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In return for entertaining the doctors and other mi
class patronz, he was given whatever he regquired for his

subsistence, such asz free accommodatiocon at Feter®s Lounge
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free clothing, and some pocket money which wazs given to

Rim o th
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occasions of his performancss.  Singaram

Moodley of Fiets
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Moodley would “challenge” Reddy to a =aong i

n
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virtucsity. Moodley wasz.an India-boro radical Congress
man, deeply involved in the 1945-124¢& Fassive Resistance
movement. During the latter years of the forties Indian
Spouth African politics formed the major part of these

contests.

The tendency to become more Westernized in India-made
films, in South African—-made policy decisions, in state-
patronised eisteddfods, and in institutionalized
educational practice underminad the influsnce of rural
locality and religious and class status on th

preservation or germination of indocentric folk and

4=

classical music during the 1240=. The resulis of this

process can be seen in the recordings made by a South
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African company in Durban umder the lahels Cavalcade and

]

Ehalimar which were =z=ung in Hindustani and Urdu, and

under the label The Mogul, which were szung or recited in

verbal information received by the Documentaticrn Czntrs,
x

University of Durban-Westville.=®%% Considering that

theszs records weres first advestizsed in Indizan Opimioco in

January 1991, it is more likely that they were mades at
the end of the forties. Advertizements continusd

through 1732 and then =esm to disappear.=4°

Duwrinmg an dntervisw with "Farcagi" Mehtar who ssrved as
the main lyriciset of the Cavalcade/Shalimar/Maghul
recordings {(see Table MNo.ZY, I wmas told that the trade
embargn between India amd South Africa in 17945/1247 was
the major ircentiwva $or embarking upon this recording
venture.=®4* In 1944 Sorabjee Rustomjee and Ashwin
Choudree went to India and England in order to muster up
support against the "indophobia" of White SBouth Africans
articulated in the "Ghetto Act". FRustomjes and

Choudree were chosen tc go rather than the more radical
Dr. Y95u¥ Dadoo, A.I. Meer, and Dr. G.M. Monty Naicker.

Fired by the success of the Indian Independence struggle

1

and the formation of the United Mation

H
— Ve i

and itz armti-
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i

fascist, anti-rascist charter, Indian Scuth African
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leaders appealed to the international leaders to as

them in their struggls.=®*=2

a3}

As a result of this appeal the United Nati callead for

£
¥

0

a Round Table Conferencez betwssn the Governments

India and South Africa. When thiz was turnsd down by

the Smuts Government a trade embargo between India and
South Africa was amncuncad, with the result thst new
stocks of Irndianm records were unobhiainabls in South

~f

L

th

Scuth African recordings wers made on the Cavalcocads
label by Yu Kat,

cartoconist.  Only
"for fun".®2%* They were named after the Cavalcades Show

prasesnted in RAlbart Fark in the forties.

!

The EShalimar Company was then formed under the cwnership
of "Emile" Mahtir and was managed by "Smilszs" Mahomsd
Eoosiwala. The intention was to produce music that was
"cozmopnlitan”" under the Shalimar label; and Muslim
under the Moghul label. "Farcogi®s" lyrics are present

on the majority of the

(D

- LI U R AT L | N, 3
Malimar records.  Alithough ke is

a Muslim he does not belong to any sect, he "just

follows the teachings in the Bu'wan [Quranl and the




aw the Hindu

i

teachings of the FProphet".24% He

Shalimar themesz as embodiments of Muslim tzaching; Rama

and kErishna in "Farcogi’s

gyas are prophets spreading

tauts
- — = _ 3 = - B |G (N o -
Faradonically, "Faroogi' slsg wrobts thes lyrics and the

recitations for ths Mo racardings, including those

Indian Yisws he was sent to India to report on the

ML

slim/Hindy conflict. D He ztayed in Bombay for one

i
1l

im, after which he wrotes Whvls of the Great Indian

Cormflict. He looks back tothizs publicsticn with

it would be written guite diffsrentl

‘. Mow, he saye, as

~,

a mature person, he can cses how exploitabl

1]

imherently
moral issues are to ruthless politicians. He was caught
up in the emoticns of the time. Hetrospectively, he

sees that those very partitionist policies, which he so

e

avidly supported, were to result in wiclence, loss of

life , and abject terror in thelr realisation.®2e




Fage 24

The records, "Farooqgi" =
M= In ore session a
be printed in England.

they could no

return they weres dissati
they had to szrap it. 7T

musiciar !

but the lyri

were no professiomnal mu
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iregui

cheque of approximately

i

his writing skills that

O

difficult +
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wowld be cut which had to

There could be absolutely no

t hear ths original. If on its

sfied withs the guality, then

he EBhalimar Company salscted the

=t could wvatc the cheoice. There

icians at the tims: the

mzoiiee "had a fe=ling" for music
s vrecording. The organisers

nt jthe music to "Faroogi®,

2d s btesl in & particular metre

ogi" wguld provide them with the

mmicssions and thoss to follow as

manship. Although he received

gz rscziving & monthly
£Z, it was the chance to develop
motivatsd him.



Table No. T: "Farogogi" Msht Fegcord Collecticon
South African Artists® Recordings in 8.6. 78 r.p.
Label: Cavalcade
Record Title Ganre Ferformsr/
NS, Caomposer
RC 721 *#Apme Roop Dikheds Hindustani Maya Devi and
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Quick-step Buxsor
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religicus and secular. The Western inftluence in these

recordings is unambiguous: the influsnce of the ballroom

T

dance bands of the fortiss, as heard in the dancs

ey - — — 3= = = =3
1 g Es i+ ths Du_-t colonial hobsls the I'-czd4.1_1
- PR N = = e O G g A -
can clearly bz kesard hers. Thz instrument=z u=zed are

piano, pianc sccordicn, saxophone, clarinst, electric
=
guitar, electric bass, and woodblocks. Ths formal

structuwre and the use of tertial harmony, and of metre

ana rhythm iz a sometimes naive but fascinzting
intermarriage of Ezst and only of West in

What "Faroogi

= ~ = B - - — s p— ' = Y =T R
Fecords where the musicians have borrowsd o 5 varying

extent from fosrenusick, sometimes taking complete

phirases, sometimes just the torne colour and textual

b

Prezp” (Shalimar H
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composition.  For &nample, "EFs H
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i

701) by MNaushad and A. Fhan seem= to draw on snippets of
"Skater®s Waltz" and "Jan Fierswiet". It iz a love song
written as a Hindustani waltz. Other examoles of

"Indiamn South African music" are “Kahasn e Lazwoon”

{(Shalimar H 710) by Ramchandra, called & ghazal by
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"Faroogil" but recognizable a

o0

"Roocthe Pritan” (Shalimar H711) by Sushila and Buxson

which seem= to incorporate phrases from “Boers

i

Eraaiwvlsis Rand”, "Rier’s £Lk Weer”, “Roci Rok”, "Sarie
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Marais", and "Shoemaker s Shop" in & danceable samba

rhythm. The most explicit example of "Indian
bogremusielk" iz the Hindustani samba "Aja Zajan”

(Shalimar H714) by Fumari Sumitri and Buxson. Thi=
*
&

draws heavily on the Suid-Afrifasanse

on—a—tickey) for its melondic, rhythmic, and harmonic

1

patterning. The tiskie—draai is a Cape style developed
and popularicsed at thes end of the ninet=enth cerntury by
Colouwred guitsrizsts based on ths Afrikaans

=tep) folk danced®%” In thiszs evample one canm quit

it}

Tt

zuch as “"Rier's

it

clearly reccgnise =uch textual phrase

oo 3 e a9 - = fo = = 1. ’” "o, ;
sk weep, kK Wil hzar fscen ek 53l basr &ryl, "Zannies
— - — — x -, - 7 o~
ek iz lisfowir jou masr jy 5 7n ander man s vrou”, and

Other devices weres used to reftlect a "cosmopolitan”
charscter. Latin—fmerican sounds reminiscent of Carmen
Miranda and South Africa®s Basel Metakis can be

identitied in "Malap Alfteli®™ (Cavalcade RC 721) by Maya

Devi and "Eat"; “"Rone Nale Too” (Shalimar H 703) by

Suzhila Rani and A. Khan, which altesrnates between tango

and waltz and is clearly not meant for dancing; “Dilke Jalane

mar H 718, a

[N

Wzle” and "Mae Thoom Ko Bhcol" (Shal
Hindustani Rhumba and a Hindusztani Tango by Zuresn and

Buxsong Asha Devi and Buxson's Hindustani BEolero “Inraan




Ki Dono Manzil He" (Bhzalimar
Tango “Armano Bhsre PRI
Devi and Buxson.

Dixieland/jive is brought

H 7179 ;

and the Hindus

17

najan

{Shalimar H 719}
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stani

by Ragini

Gz
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ey
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(Shalimar H703L, and ragtime hints occuwr in “Tu Mile
Bgar” {Shalimar H712} which is remarkably liks "Darkiown
Strutter®s EBEall" "Tu Mils Agesr” also conjures up sarly
swing such as "In th=s Mood' amd "Chattanooga Shoes—-shine
bay" There are htouches of Country and VWestern in hhs
banjo passag of “EL Dard DIl ks Thasy” (Ehalimar H
71%) amd in the vigliniimtsriudess of “UIfath Ms Dilbko”
(Shalimar B 7207 WHIiCcH is in & fast pclka rhythm,
German "Oom—pah—pah! appears in "Mun Rotha fHs (Shalimar
H729) and "Heoyi Habi Has” (Shalimar H713), arnd "In a
Fersian Barden" sgems= to bz ths parent scurce of “Hap
2ae

The Bhalimar recordings in this collection do imclude

some songs which are inherently o

character, csuch as “Isi

70 .

Ka Ha
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{(Shalimar H

is possible to identify an Indianm flavouwr in

these songs,

particularly the
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1
L

Hindustani »ind,

Apart from just the use of an Indian lang

=
quage
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3

many of

in the embellishments to the vocal

line,

it

{Carnatic gamaka,

playzsd here on a



bass guitar or as a repeated note on the piano. Despite
this, however, ocne is meost forcibly struck by the West-

ern idiom of these recordz. Ewven in thoss song=s which
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ars gen 11y hi
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ztzrnised, the inshtrumental
preludes and interludes are more explicit in their

borrowing than the vecal lines which often have a more

i}
N
Y]

Indian character.

)

nationalist selesction The Meghul recordings are
zingularly Western in stvle. It s=zems that the

and 2 {(The Moghul U F03) by Master Nisar featurscs a
piano and banjo “"boom-ching-ching" accompanim=nt basesd

on an arpegdiasted tomnic chord. This, added to ths

il

]
N

altered or "blue" nctes in the descending passages in

parallel thirds, leaves cne in no doubt about the

melodic and harmonic roots of the compositicon. An
#plicit harmonic pattern of IV I IV I is identifiable
in Allah Hasilmano Ki by the Shalimar Girls® Chorus (The

Moghul U 501) and the cadential picardy third usad a

n

a
dramatic device in "A Leader is Barn" ( The Moghul U

T28)Y lendes an ironical twist to a collection of music




and recitation glorifying MoA. Jinnah, the radical
zeparatist Muslim leader who was responzible for leading

Fakistan to indepsndence as a Dominion in 194

Furthermore, somse of the "Band Flayers", such sz &,

Govindzamy, were of Ecuth Irdian MHindo desceanti.
x

Im the Urdu Maats Mup Esbir Milan Ko and Pasr Lagaes Mouls

Az j (The Moghul U 220, the preszence of a sitar and
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authentic declamatery and sung vocal =tvyle by Mohd.

Ehafes, crealtes the effect of a2 mors Indianm guality.

It is not possible to speculata about the character of

"

Faroogi"
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the Shalimar and Mo

however display a marked tendency towards Westernisation,
whether this was iIntenticnal or otherwiss. Two of the
dominant political themez of the thres decades atter the
1927 Round Tablz Conferesnce can be seen reflected in

this collection. These themes were initiaslly

[H

characterised by a call for a move towards Western
standards of "civilisation”j they were followed by a
call by radical leaders first for South African Indian

commuralism and then for Scuth African EBlack

communal ism. The Westerniszation theme is mirrored in a
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cocnscious borrowing at times of stock phrases, tertures,

harmonies, and tone colows, and complete melodic themes
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merizan and Eritish popular music. The Indian

Eouth African theme is= eupressed in a fusion of
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=zemz that what would have been the inmevitable
development of an articulated Scuth Africarm Black Indo-—

ffrican performing art form was nippsd in the bud by the

r+
iy

Group Areass Act, which broke up those urbamn communities

4

Wwhich wers showing explosive =igns of seeking such

I’
A}

unification. /Thus the third, and most recent, political

dimension of this period, wiz. Black South African

commurialism, is not reflected in this collection.

The relatively short period betuween 1920 and 1948

Indian Scuth Africa. It was marked by a massive swing
towards urbaniszation, by upward social movement, by
enthusiastic patronage of the arts, popular and serious,
ard by explosive political challenge. Those Indian
communities which had Epoétaneoualy mushroomed around
the large city centres were fertile ground for such
constructive activity. This was an unprecadented time

irn the history of South Africa when diligent, thinking,




and courageous leaders emerged from within the Socut
African environment. Thesz were genuine indigenous

leadsers who were themsslves grepared to start addressin

“h

the complexitizs o

looking o a mystic figurs from abroad toc wave =

wanrd.

Soukh Africans LSecams articulated in the various
lgstaernised forms of the performing arts in varying

degras=ss. It resulted in a very active Christian church

music tradition which spilled over intec & related

uricornzciously az modificaticns of otherwisz indocentric

crchestral arrangements of Indian, European, Amsrican,

~

and South African popular amd follk music.

If South African politics and ideas were the major
influernce in the latter part of the period in question,
perhaps the major influences in the earlier part were
India—-made records and films. These weres not entirely
at odds with Zcuth African thinking az they themselves

were often the sxpre=zsio

3
a
~h
gt
ho
3
=
|—
]
B
as]
8}
P
"
e
=
[
il



S

Page 202

ecanomic,; and social eventz in India. Ironically these

n}
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records and films weare responsible | both the swing to

the West and the swing to the East, as cultural
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dichotomy which szemed to have bsen manifestati

rising democracy, nationalism, and urbanisation.

Despite the gerneral =swing to
it, some Communities and their l=adere were
dedicat=sd to attempt=s to infarm their membersz of

indocentric practices and knowledge. They saw s socund

religious practicss of India as the solution for Scuth

=
f
<.
=
J

African Indians g din a multicultural country. For

them, "Unity im DRiversity"™ waz the key.

Tragically, the @xciting developments and crestive
thinking characteristic of this period were toc be
brought to a suddsn end with the forced removals which
accaompanied the implementation of the Broup Areas Act.

Communities were split up and members disperssd over a

twenty—five kilaometer radius. With no access to
personalized transgort, people who had reviously been

in walking or bussing diztance were now completely out
of touch with =ach other. The performing arts alone

Fave taken twenty—-five years to recover from the damage



done by the dispersal of thriving cultural communities.

Vacuums wers creatsd where before social support

TH= full meazuwre of the impact of the Group
freas Act on the Indian people of South Africa
in human and socio-economic terms has =still to
be calculated . 1f it is at all possible to
calculste human suffering. Settled communities,
rnumbering tens of Lths o= have baen
uprooted from their hearthz, homes, temples,
churches,; schools and cultural institutions, anmd
torced intc darmitoriss and sleeping cubicles
without the right or the opportunity to ch
rneighbourhoods and neighbours.=S°

The year 1248 heralded the first Sfrikan=r Maticnallist

Government wl » was to sntrench the racist and anti-

i
i
o
£

ian policies which had been steadily growing since

—

880. The year 19T50 saw to it tihsat any cohesion which
might have been achieved in thz Indian South African

population was systematically and ruthlessly pruned

T

gfore it could really takes rocot.
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CONCLUSION

South African Indians? - Indian South Africans?

Two key words are brought to mind when reflecting on

events affecting Indianm South Africans between 1840 and

it

1248: aliesnation and adaptaticn. The ways in which
Indian Souvth Africams confronted these two concepts
determined the cultural structures which they elected.
A=z we have seen, Indian South Africams confronted

problems of alienation and adaptation in varying ways

and in varying dsgreess of intensity. Groups and

3 LIS
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centrasting channels, resulting in the comfirmation of 2
hetezrogenecus éociety constantly fluctuating bstween
striving for comnunalism, and reacting against imposad,
coercive group identification. The struggle incurred
both racial and class components, as was raflected
continuously in cultural practices. Thes struggle took

z

placs not only between White and Indian Scuth Africans,

=t
[if]
1
13
X
=
]'1'
puy

but alseo between competing fasticons of Indi
Africans. It could be said, however, that all intsrnal
changs and struggle should be wieswed against the
background of White domninatinn and repression, since

thiz iz clearly the most prevalent aspect of the power

struggle.

il

At the end of the nineteenth cenfury,; Muslim merchant
zought to differentiate themsslves from what they
perceived to be the loawer-class Hindus. Their religion,

which had Judaic-Christian roots, their passenger

n

tatus, and generaily their stronger group alliances,
gave them a sense of shremgth from which position they
approached the White-Indian confrontation. This
position of relative strength was reflected in forms
of cultural expression. Inde=d Muslim music ¥Deh5 and
religious practices were so invasive that the first

phase of proselytisation away from Hinduism among the

"

poverty-stricken, fragmented indemturzd agricultucral
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workers, was towards Islam, in the form of Sufism and

Shi“iem. The Muslim merchants, under the leadership of

M.M., Gandhi, constituted the first effective body to
confront arti-Indian policies, using the Fassive
Fesistance strategises which were to be ussd later, and

on a broader =scale, both in South Africa and in pre-
Independence India. Music played an important role 1

thecses tactics.

i

There was a strenger s2nse gof unification amongst the

"Bpecial Servant” and semi—skilled group of indentured
Hindu workers. A sense of "belonging" mas conjured up

zociationzs in Fister-

it

by the =arly formation of =zs
maritzburg and Durban, catering generally for Tamil and

of th

M
”
=)
[
n
i
i
—
n

Telugu Hindus. Irconically, besc

ALVS 2

1]

ru

mnature of these ass ociations, many cf the founders, who
had stronger ties with family and friemds in India and
greater financial independence, went back to Indis at
the end of their contracts. Before they left, they
established a framework within which traditional South
Indian Hindu cultural practices could functiocn, however

tentative and vulnerable to change they might have been.

A challenge to the Muslim merchant came from the Christian
Western—educated elite. Thesy were members of tradi-

tional Christian churches which had beesn conducting
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mizssiornary activity inm India as a rezult of British
trades involvement there. South African Christian

Indi

fh

ns theresfore displayed many British characteristics

which perhaps made them mores sultable for adoption intc

the zociety in Natal which had a strong British alle-
glance. It was this group which was to perceive itsslf
ag "Socuth African" before any other. They, alignsd to

the Muslim merchant group, formed the core cof the s=cond

wava of political cppositigm which was to addreszs the

n

statuse of Indians in South A+rica. Th=z conditions

which, in 19227, thi=z group chcsa to sccept &= part of th
package deal offersd by anthorit srought into

focus the cenflicting goals and the zbsence of

represantation of the different Indian South African
groups by the lesders who were mot elected fresly by the

people. Assimilati

O
a

te Western cultural practices was
seen by many of these leaders, who followed the pattern
set down by EBritieh policy in the Cape, to be the
solution to the problems of alienation and adaptation
which had becom2 increasingly evident during the ssventy
vears of Indian settlement in South Africa. This
option, however, did more tec identify the fragmentation
within South African Indian society itselt than to solve
the problems of South African Indian status in relation

to other mon—-Indian South Africans.
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The assimilationist campaign amongst Indian SDuth'
African=s, which became articulated in South Africa in
19227, is a phenomencn which was widely advocated by the
bourgecieie in ahtempts to solve cross—cultural

hostility in all parts of the colomial and post-colonial

n
i

world. As Gramszci haz pointed out, "the bourgecis clas
poses itself as an orgarnis=m in continuous movement,

capabkle of abesorbing the whole

in
i

acisty, assimilating it
to its own cultural and secomomic levael”.? Well-
intentioned though thig middla—class attitude may have

bzen, it seem= to have ssrv

in
achisving 2 =sclution for Indian Scuth Africans.

Folicies about culture tranzmiz=zion atfter 1927 becama a
major concern amongst Indian Soubh African lsaders, In

their attempts to find solutions to ths zalienaticn end

rt

adaptation problems, activities promoting assimilation,
and activities reacting against external pressures to
aszimilate, became the focal points of groups within both

the overall Indianm South African structure, as well as

1

those within the overall non—Indian structures. Thoza

{

activities seeking to promote assimilation were the

Indian Eisteddfod, albeit indirectly; the State

n

education system; the traditional Christian churchess;
and the White liberal movemsnt. Although Islamic

principles stressed democracy and eguality amongst all



[l

Fage 267

people, South African Muslims sought to preserve their

own cultuwrs, and were concernad rather with acculturating

non—Muzlims than with b=ing acculturatsd into Ecuth

Sfrican Western culturs,

In 1925, 2 new slant on Christianity was introduced by

LS
the Fentecostal churchas, garticularly the Besthesds
Church, which was nore ccocupisd with Indizm svangeslis
. Bethssda was to Lurn increasin

than wers Lthe her

imn

o
i
T

towardes ethnic preservation in contrast to the Catholic

and Anglican missions which facilitated the asdoption

Western culture as welloas of Christian doctrine.

as a means of creating a national identity bestween 192

and 1948 were to be found in some Hindu templs
azsociations and were sesn in street music and dance,

d

5
i

ma, and, 1in wisz, in the "Indian Orchestra”

W

a
3
i
5

Ul

Hindu/Buddhi=m =sought to promote Indian culture, but
& guise which could be scoccially acceptable.  The
Classzical Indian music movement began its difficult
climb towards training accomplishad musicianz and
informed audiences with the help of imported records,

films; and books, as a natiomalistic expression of Hi

i

the prezersvation of Indian culturs

n

ndu

\L:
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An example of an attempted "trans—culturation" process

(Kartomi), as opposed to acculturation, could perhaps be

n
ft
i
4
i+

found in some of the sclscitic mu vles included in
the Shalimar recordings of the forties=.® With thesir web

of borrowesd styles, and more significantly perhaps,

'

ey could be

eupression of a South Africapised Euwro-Indo-Fak culture.
During the FPassive campaign in the late
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tation of the people. The politiical struggle ssems to

have been powerfully supreszed in a predominantly folk
form by a "gypsy" musician. 'his musician ==ems to have
been an anachronistic echo from village India, supported
entirsly by the lecal Indian Scuth African elite, and

hinting at a rew sence of communalism which was brought

to arn abirupt halt by the Group Areas Act.

-

The role of the artist changed radically during the
period under study. Traditional structuwres of
patronage, already breakinjidown in village and newly-
urbanised India, were never a viable option for
settlers in the colonies. Funds gensrally were simply

rot available in the early years of settlement to
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support any forms of professiconalism amongst artists,
fz a result of this; perhaps, many immigrants who might
ctherwi=e have contributed to the performing artz left
South Africa on the assisted repatriaticn s=chemes.
Thozs that stayed gesrnerally were compellsd to ss=k other
meEans of support while developing their art skills a= a
zideline. The; gavs of their ssrvices In community
projects as teachers and performers.  They did this rnot
only bscauss thiz wss & religiously-—sanctionsd gesture,
bbut becauss temple caste and aristeccratic court
stuctures, which would have provided for tham in India
on & bartesr or monstary arrsngement, were non-exiztent.
It was not really until the forties, with the advent of
the "*ndlm,' orchestra, that music was to enter the South

ffrican capitalist econcmy. Mhere before, an honorarium
was given to parformers 1$ any monies should be left
over afther expenses were pald, now tormally const t&fed\
orchestras were able to adverticse their services on the
open market with zst fess. Ey the lats forties some
excess wealth and a trade embargo with India prompted

the develgpment of a recording campany in Durban

brought music further into the economy.

The culitor-al

domein in Scuth Africa, as been

indicated, is defined by political and economic

which

status,
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cl

1

5= positicon and race (rather than ethnicity), age,
and gender. It i alszc defined by psychological

variables within the individual. Methodology in

reconstructing cultuwral history moust not confine itself
to the study of largs group Idiosynciratic inter—

oretations at any given time and within any given set of
circumstances tell the historian as much about
prevailing event=s on a social scale as do studiesz of

moneclithic structures.  They may rsvesl valuable
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thers have seem=

Christian kesternis

1]

d teacher gf English stepped ahead
f his tims, cutszide of his religion, and back to the

class of his birth,

m

csking ways to gain elusive
information about a music form which had hitherto not
been part of thes culturzal environment in SBouth Africa.
He, no doubt, was one of many who, as individuals, went

against the stream in order to realiss an ideal.

i

It =eemz fairly cl=ar that a great degree of

’

modification te the originally imported folk music

1852 and 1248, Can one, on

looking at the resultarnt musics, as one eloguent form of



Fage 273

politico-cultural expression, determine whether the

L

paoole producing those music sysztems saw themselves as

sl .

L.

Eouth A&frican Indians or Indian Scuth Africanse?

Tdentification of centiral and marginal systems would

perhagse be a key to this gquestion. From 1B&0-1720 thers
app=2ar to be only marginal systems in operation dus to

the general fragmentation of immigrant society. T*

there is any central cultural system at all at this

frezdom to trade tham with Scuth African citizenship or
Sauth Africapn affiliation. Clearly, they peroczived

themselves as "Indians din South Africa

India as the haome land. fgart frmom the Christizan

Westarn—esducated elite, which only startsd to smsrge
aftter forty—five yzars of Indian ssttlement,; it szems

that one must speal of Scouth African Indians at this

time.

Westernisad Indian Scuth Africans played a central role
in the following periocd. They met ideclogicslly with
Eritish liberal assimilsticnists, with whom they
struggled to gain acceptamce by White South Africa in
general, as South Africams. They articulated and
Frough well-recognizsed

with which liberal White Scuth Africans could identify.



Their policies were not so much integrative as monistic

in the =sense that they considered themselvez to have

(s
Wl

ntirets

adoptaed the Western system of culturz in i

of adding cuwlturez, but

"Marginal surwviwvals" (Nettl) of Hindu folk culturs can be

fourd in the periocd 1920-1%42.° But most of this

culture became transforsed Lo =uit mew urban
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requirements. Some of these transf

been initiated before 1920, Far in=tance, the bhejan

movement, which was part of s Hindo and peo-Hinduo

revivali=t campaign in wbanizsing Indis, was already
d

bzing practised in South Africa as part of the First

7

aszive Resistance campaign. The bhajzn becams

fon
3
n
i
n

gasingly popular towards A%482, during which time it
merged with folk-depived fils music, becoming the
central system of South African urbam Hindu music
practice. Marginal =survivals of Muslim folk styles can
also be found. They toe mergesd with new urban ideclogy.,
to produce the Muslim love-zong, or ghazal, and the
variaous forms of sulogistic poetic forms of music

practised at the musha’aras. Hindu and Isl

wmilc folk
forms, added to Western popular and folk forms, and to

Indian urban forms, created the dominant urban popular

Indian Scuth African form: the "Indian" orchestra.
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IMlodernisation is the process

music retains its traditional essence but

becomes modern - that is, part of a contemporary
world and its set of values.... [Tlhe
traditional music iz changed in order toc ramain
intact in the modern world, not in order to

becomz a part of Western c1w¢11AmL1un.

points out, Westernisation and modernisaticn

uce the samsz effect on the sound of the music,

motivaticnzs, and therefore the interprstative
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meanings would differ. "The role of mocdernisation is...
twofold: to facilitate Westernisation, and to keep it

under control."e

The theary of syncretism might help tc shed scms

on the guestion of moderniszation or Westernisation.

the new hybrid, but the fusicnigccurs in such 3 way that

the =yncretic sy=stem takes on a life of its cwn,
becoaming & vibrant examgple of gestaelt. It has become a
new speciss rathsr than an sddition of discrete
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are in South Africa" as though that were sufficient
explanation. Certainly the central systems of popular

music in this period were conceived of as modernisations
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¥ inherited muszic forms. It music, however
much it may sound Western to the ethnomusicologist. The

function of this music, relsted as it is to Indian

treligions and to Indian soccial occazions, would
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=z such. Furthermore, popular Indiam music

establizh 1t a =

-
H

in South Africa developed along lines which wers eith
initiated or paralleled in India, thus it was not seen

by Indian South Africans as part of a foreign music

syateam, It was, howsver, modernised sufficiently to
accommodate an irreversibhle senes of Scouth African

x
affiliation. It szem=z that whilst wisning to be

frezedom of cccupsation and associaticn, the fresdom of
cultural s:presssion, and the fre=dom of choics
if¥ and when desired, moszt Indian South Africans by 1242
wished to embrace one of the modernissed forms of Indian
3

culture. Marginal groups embraced either what they

perceived to be "authentic traditiomzal Indian

systems, which in the forties ipncludesd bath folk and
classical, or "authentic" Western music systems, follk
and classical. The Mestern—educated traditional

Christian group was the only group at this time which

rejected Indian culture ocutright.

Educaticnal Implications

Ferhaps the most zignificant educational implicatiaon to
be deduced from this study is that gresat sensitivlity and

caution should be exercised when planning to include



musics from other cultures in any one music educsation
curriculum. Music ie not merely sound, patterns of

pitch, rhythm, tesxture, words, and instruments of good

n

tone. It can, and usually doss, convey the wvalues

aesthetic and otherwise, of a group or individuzsl to whom

it is meaningful. Anyone contemplat

et

rg tE‘El:hirl;; Indian

music should at the very legast scguaint themszelves fully

with the theoretical foundatisons of the main forms of
Indian music, including classicsl, folk, and its
modernised forms.  Thay should take the grealtest
care to find cut whoss pusic it is they ars "borrowing”
and what that music means fo its "ownsrs". Only such a
meticulous"aspproach as this could prevent the recurrences

of the kinds of well-meaning disaster which th= liberal
world has zesn in the\last century in cross-cultural

interactions.

All forms of Indian music could be suitable for soms
azpect of a mus=ic education programme, but discretion

must be brought to bear in selecting appropriate forms
for the different phases in mind, and =pecific
aobjectives ne=zd to be determined. In order to avoid a
purposeless, confused perception of Indian music, the
educaticonal plamner needs to differentiate between music

apptropriate for listening to and learning about, and

music for performing and "doing". It is not enocugh
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meraly to know that ragas and talas inform Indian music.

The complauxity of the muzic forms themselves demand

ln

respectful treatment, armd their position in the overall
must be ackpowledged in order to avoid a

superficial, inde=sd a2 disreputable, approach to the

implemsntation_of Indian musics in the multicultural

¥

music programme.

Further Ressarch

Almicst 2ll azspechts of musiz practice and music meaning

guestion
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require further re=zearch. Some areas, however, demand
more attention than cthers, either because they wsre
overlocked for one rgasaon o ancther in this study, or
becauze they are more complsx or mors inaccessiblsa than
others. For instance, the development of mosgue and

temple musics has not beesn adeguately addressed.

Collectione of =song-forms and, perhaps even mare sig-—
nificantly, translations of song-texts are =sssential to

the understanding of vocal music®s social functions.
Transliterations, éranscriptions, and translations of
scores in Indian notafion rneed consiﬁeration. Pue to my
closze association with a Tamil imformant, this study

reflects a strong Scouth Indiam bias. Much resesarch
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nesed=z to be made into the early development of Hindu-
stanl musics, including such forms as the bthyal and the

dhrupad, amcngst others. An index of key North Indian

it

musicians could be formulated, and cother unrepressnted

South Inmdian musicians need to be traced. Collections of
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